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"., ELLO’S OR ATORIO CONCERT Sum 
Conductor, Dr. MACkE NZIE. 
THIRD MESSE SOLENNELLE (De Paques). 
Gounop (first time in London), at ST. JAMES’S HALL, 
TuEsDAY evening, November 23, at a QUARTER TO EIGHT, 
: gwd GOLDEN LEGENDat St. JAMES’S HALL, 
TUESDAY evening, November 23, under the direction of the Com- 
poser. 


TH E GOLDEN LEGEND.—Madame ALBANI. 








THE GOLDEN LEGEND.—Madame PATEY. _ 





‘on GOLDEN LEGEND.—Mr. LLOYD. 





_ GOLDEN LEGEND.—Mr. F. KING. 


HE GOLDEN LEGEND.—Conductor, Sir | 
ARTHUR SULLIVAN. 
HIRD MESSE SOLENN 
LEGEND. On TvEspay, November 23, ata Quarter To EIGur, 
leader, Mr. Carrodus. Organist, Mr. Oliver King. St , 103. 6d.: 
Balcony, 5s.; Admission, 2s. 6d. Tickets at Novello, Ewer and 
:, Berners S t, W., and So & 8r, Queen Street, E.C.; 
agents; and at Austin’s Ticket Office, St. James's Hall. 


STEINWAY HALL. 

MR. EDMUND ROGERS’S 
SACRED CANTATAS 
FOOTPRINTS orruESAVIOUR 
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thly meritor ious compos sition, and v 
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| 
be performed on THurspay, November 25. 
Vocalists. | - 
Miss MARGARET HOARE, Miss MARY MORGAN, | 
Mr. WALTER HOWGATE, and Mr. LUCAS WILLIAMS. H 
Pianoforte, Mr. WALTER STARK. | 

Harmonium, Mr. GEORGE DI tLCHER. 
Conductor, Mr. EDMUND ROGERS. | 

For particulars, 

RGAN RECITALS.—M. GUILMANT will give _ 
: a Performance on the fine Organ (by Wiis) in HAMPST i AD 
ARISH CHURCH on Wedn resday, December 1, at 8 p-m. Other 
titals by eminent English Organists are being arranged, and will | 
‘duly announced. An Offertory to defray exp 


see Bills. 


ses. 


J. B. CRAMER & CO., 
CONCERT AGENTS, 
LIVE ERPOOL. 


‘ORTH of ENGLAND CONCERT AGENCY 


Musicat Director, Mr. JOHN TOWERS, 
182, OXFORD STRE ET, MANCHESTER. 


COLLEGE OF ORGANISTS. 


| Prospective arrangements for the present Session :—November 23, 
-tcture ; December. 21, Lecture; Janu: ry II, 12, 13, Examinations; 
Lecture ; February 22, March 22, Lecture; April 18, Annual College 
“Oner ; May 24, Lecture; June 23, Lecture; July 12 , 13,14, E xamina- 
as; July 26, Annual General Meeting. 

H. TURPIN, Hon. Secretar 
3loomsbu ry, W.C. 


WR. N. VERT begs to Se REMOVAL | 








| 


{5 Great Russell Street, I 


M ~*__to 6, Cork Street, Bond Street, W. | 


DRIZE COMPETITION (£3, £2, and £1) for 
., WHITSUNTIDE HYMN TUNES. Manchester Sunday 
nec daonga For conditions, send stamp to J. E. Bz 
“anchester, 





almer, Crumpsall, 


Monday evening afforded a rare treat to lovers of good m 


‘| of the concert.’ 


ROY AL ALBERT H: AL i CHOR: AL 
SOCIETY. 


Patron : Her MAJESTY THE QUEEN. 
: H.R.H. tHe DuKe oF RGH, K.G. 
Conductor: Mr. Bar 


President 


SIXTEENTH oe 1886-87. 


ELIJAH. "hats sts: Miss A 
Miss HILDA WILSON, Ma 
LLOYD, Mr. A. THOMPSON, Mr. H. CROSS, a: id 
SCHEL. Tickets: 7s. Gd., 5S., 48., 38., and Gallery, rs. 
On Monpay Evt . November 15, Sullivan’ THE ay DE .N 
LEGEND will t mmed for the first time .ondor 
the directio 
VICTORY. 
PATEY, \ 
and Mr, F. k 
7s. 6d., 5S., 48-5 and Ga thie, a 
The Series comprise Ten Concerts, eight be 
Pri es Se the Series of Eight Conce 


be secured and prospectuses 
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ing Sub 
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OF THE OPERAS 


Conductor—Mr. JOSEF 


RTS 


* CONCE 
CANTOR. 


L iverp ool, 


.. Bradford (2nd visit). 
‘ V 


Mr. Can é 
AMBER CONCERT 
irection of Mr. J. OWENS. 

Vocalist : 


MISS HANNAH JOH 
Of Birmingham 


All communications, 


po PUL: 





NSOD N, 
Town Hall Concerts, 
Solo Pianoforte and Accompanist 
iSS JESSIE M. HILEY, 
ham Town Hall Concerts, &c., &c. 
Solo Violin: 
MR. F. WARD, 
Musical Festival, Town Hall Concerts, &c. 
Solo Violoncello: 
Mr. J. OWEN, 
ngham Musical Festival, Town Hall Concerts, &c., &c. 
last 
To 
y Management 


“Mr. I Owen's Chamber Concert at the Erdington Institute 
Mr. Owen high’ praise is due for his highly satisfactory 
‘—E; rton Times. 


For terms and particulars of Concert Party, p 


Mr. J. Owen, Hamilton Villa, Hampton Road, Birch 





| GEOKC SB CU RTIS (Bari 
Lady \ 
apply 


j and Cr 
if required. 


(2nd emer a t 
| required. Warren pe 21, Foxley Road, Brixton. 


HE MENDELSSOHN QUARK TET —Messrs. 
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1 Pianist if required. For terms se P 

Law vrence R. Dicksee, 6, Fitz j 


at EUPHONY VOCAL QU ARTET 
WentTwortH COLMAN, WALTER Rovers oN, ERnN1 

For Dinners, Concerts, &c. 

ss, Charles Grant, 3, Kilmars sh'Road 


ocalists and 
to the Secretar v, 
(Messrs. 


st Ry 
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AT TONIAN QU ARTET (established 18S1).— 
Ito), H. Albon Nash (1st Tenor), Warren Tear 
. W. Sanderson (Bass). Lady artists when 
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PROFESSIONAL NOTICES. 


MADAME EMMA BARLOW (Soprano). 
(Late Choirmistress, Platt Chapel, Fallowfield.) 
For Oratorio and Ballad Concerts, Organ Recitals, At Homes, &c., 
address, Forsyth Bros., or Urmston, Manchester. 
“Possesses a Soprano voice of surprising range and clearness.” — 
Southport Visitor. 
“The palm of the evening fell to Madame Emma Barlow, her 
singing being much admired.—Northwich Guardian, 





MADAME CARRIE BLACKWELL (Soprano). 
(Pupil of the late Madame Sainton-Dolby.) 
Orchestral, to Ballad Concerts, &c. 1 4Ay Sloane Square, S.W. 


MISS FRASER BRUNNER (Soprano). 
For Oratorios, Operatic or Ballad Concerts, address, 44, Icknield 
Street, or Messrs. Rogers and Priestley’s, Colmore Row, Birmingham. 


MISS ADELINA CLARKE (Soprano) 
MR. J. C. CLARKE, L.R.A.M. (Baritone and Solo 
Organist) 


Are open to accept Engagements for Oratorio and Ballad Concerts, 
Organ Recitals, &c. Terms on application. Address, 24, Bridge 
Street, Walsall, 


MADAME EMILIE CLARK (Soprano). 
For Oratorios, Classical and Ballad Concerts, &c., address, 2, Well- 
close Place, Leeds. 

** Samson.’—Madame Emilie Clark was in excellent voice, and has 
rarely been heard to more advantage. Her greatest successes were in 
*Ye men of Gaza,’ and the grand air, ‘Let the bright Seraphim,’ 
which was applauded to the echo.”—Yorkshire Post, Jan. 27, 1886. 


MISS CONWAY. 
(Principal Soprano of the Gentlemen’s Glee Club, Manchester.) 
For Concerts, Oratorios, Cantatas, &c., address, 53, Robert Strect, 
Chorlton-on-Medlock, Manchester. 

















MISS LILY MARSHALL-WARD (Soprano), 
MISS NELLIE MARSHALL-WARD (Mezzo- Sop) 
MISS JESSIE MARSHALL-WARD (Contralto), 
Address, 80, Addison Street, Nottingham. 

MISS — MOON (Soprano). 
A.M. Medalist). 
For Oratorios, Concerts, rng For terms apply. 10, Chalcot Crescent, 
Primrose Hill, N.V 
MISS JENNY OSBORN (Soprano). 
MISS AMY OSBORN (Mezzo-Soprano). 


(Both certificated from Society of Arts.) 
Rutland Lodge, Hainault Road, Leytonstone. 


MISS EMILY PARKINSON. 


(Prima Donna, of the Crystal Palace, Covent Garden, and principal 
English Opera Companies. ) 
At liberty for Concerts, Oratorios, &c., address, Thorneycroft, 
Hurlingham Lane, F ulham, S.W. 














MADAME CLARA WEST (Soprano). 


MISS LOTTIE WEST (Contralto). 
Beethoven Villa, King Edward Road, Hackney, 


MISS MADELEINE WHARTON (Soprano), 
MDLLE. JOSE D’ARCGONVILLE, R.A.M. 


(Contralto, of St. James’s Hall and London Concerts), 
Oratorio, Italian Operatic, and Ballad Concerts. 27, Central Road, 
Withington, Manchester. 


MADAME WOODHATCH (Soprano), 


3K Kensington Hall Terrace, West Kensington, S. W. 


MISS ALMA YOUNG (Soprano). 
(Pupil of J. B. Welch, Esq.) 
Orchestral, Oratorio, Ballad Concerts, &c., address, Cardigan House, 
Victoria Road, Kilburn, N.W. 








MISS ELLEN DURDEN (Soprano). 


For Oratorios, Concerts, &c., address, Bank House, Winster, Derby. 


MISS MARJORIE EATON (Soprano, G to D). 
237, Katherine Street, Ashton-under-Lyne; or Mr. Stedman, 
12, Berners Street, W. 
“Sang with her accustomed skill and success.”—Vide Yorkshire 
Post, October 11, 1886. 


MISS LILIAN E. EVANS (Soprano). 
(Choirmistress, Platt Chapel, Fallowfield.) 
(Pupil of Herr Behnke.) 
For Oratorios, Concerts, &c., address, 52, Carter Strect, Grecnheys, 
Manche: ster. 





MISS JEANNETT A FR AZIE R (Soprano). 
MISS MONA A. JAMES Sed no). 
MDLLE. MARIE DE SIMENCOURT (Soprano). 
SIGNORINO ADDINA MAR TINENGO 
(Solo Violinist). 

MR. FRANK COX (Basso Cantante). 
English and Italian Music, Concerts or Oratorios, 
MAESTRO PROF. PHILIP MARTINENGO, R.A.M., §.C.R.,, 
The Birmingham School of Singing, 58, New Street, Birming! 1am. 


MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor; 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MADAME MINNIE GWYNNE (Soprano). 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, 
address, 18, St. Stephen’s Avenue, Uxbridge Road, W. 


MISS LOUIE HARPER, R.A.M. (Soprano). 


(Pupil of Signor Goldberg.) 
Oratorios, Concerts, &c., 182, Lancaster Road, Notting Hill, W. 


MASTER V. HOLLIDAY 
(Pupil of Mr. Arthur Roby). 
For Oratorios, Concerts, Dinners, &c. For terms and vacant dates, 
apply, Arthur Roby, 9, Riversdale Road, Highbury. 


~ MISS BESSIE HOLT, R.A.M. (Soprano). 


3, Bradshaw Street, Higher Broughton, Manchester. 


MISS HONEYBONE (Soprano). 


For Oratorio and Ballad Concerts. Terms and testimonials on appli- 
cation. Address, Bridlesmith Gz ate, Nottingham. 























MISS FREDERICA JENNINGS (Soprano). 
MISS BERTHA JENNINGS (Contralto). 


Are open to receive Engagements in Oratorio and Ballad Concerts. 
For terms and vacant dates, apply, 9, Riversdale Road, Highbury, N. 


MISS CLARA JOWETT (Soprano), 
42, Aireville Road, Frizinghall, Yorks. 

Costa's “Exr.”"— Miss Jowett was very successful in the recit. 
and air, ‘Open unto me,’ ‘I will extol Thee,’ in which her voice was 
heard to rare advantage, and was encored.” Dewsbury Chronicle, 
February 27, 1886, 








MRS. SEYMOUR KELLY 
Contralto). 
MR. SEYMOUR KELLY (Bass). 


For Oratorios, Concerts, &c., address, The Cathedral, Chi 


MISS MARY WILLIS (Mezzo- Soprano or Contralto) 

(Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 

her Academy; also Professor in the Hyde Park Academy of usic,) 
For Oratorios, Concerts, &c., address, 9, Rochester Terrace, 

Cc mden Road, N. W. 

MISS 1 B ER THA BALL, R.A.M. (Contralto). 

For Oratorios, Concerts, &c., address, §5, Breakspear Road, 

St. Johns, S.E, 


MISS LOUISA BOWMONT 


(Mezzo-Soprano or 








(Contralto). 
(Principal of St. Peter’s Church and the Gentlemen’s Glee Club, 
Manchester.) 
For Or Oratorios, Concerts, &c., address, 51, Mercer St., Huln 


ne, Manchr. 





MISS CHADWICK, R.A.M. (Contralto). 


58, Hens h aw Street, Oldham, Lancashire. 
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MISS EMILY CLARKE (Contralto). 
(Pupil of Signor Fiori and the late Madame Saintor n- Dolby.) 
‘An artist in every sense of the word, and one of the pures s 
most charming contraltos that we have heard for some time.’ 
bridge Wells Gazette. 
For Concerts, Lessons, &c., 14, Leinster Square, Hyde Park, W. 


MISS DEWS (Contralto). 


Address, Francis Street, Wolverhampton. 


MISS EMILIE HARRIS, L.C.M. (Contralto). 
“ The rendering of “The Willow Song, ’ by Miss Harris, was 4 
splendid piece of vocalisation. ”_ Stratford Herald. 
“ Always careful and conscientious in her work.”—Biri 
For Oratorios, Concerts, &c., 42, Golden Hillock Road, Bh 


MISS MAUD LAISTER (Contralto). 


F ‘or Concerts, Cantatas, &c., 12, Barrington Road, Brixton, S.W. 








rham Mail. 





MISS MARGARET LEYLAND (Contralto). 
(Certificated with Honours, R.A.M., and Gold Medalist.) 
For Concerts, Oratorios, &c., address, 51, Plymouth Grove, Manchester, 


MISS PATTIE MICHIE, L.A.M. (Contralto). 
(Pupil of Signor. Schira.) 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W. 


MISS MARIE MIDDLETON (Contralto). 
(Pupil of J. B. Welch, Esq.) 
For Oratorios, Concerts, &c., 84, Florence Road, Stroud Green, Ne 


MISS KATE MILNER (Contralto). 

(Of the Guildhall School of Music.) 
For Concerts, Oratorios, Lessons, &c., 77, Macfarlane Road, Shep- 
herd’ s Bush, W. 


~ MADAME BAYLEY MORDAUNT INT (Contralto). 
MR. J. H. BAYLEY (Principal Bass). 


For Oratorios, Concerts, &c., address, Cathedral Choir, Ripon, Yorks. 
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MISS EDITH OSBORN (Contralto). 
(Pupil of Mr. Frederick Walker.) 
For Oratorios, Concerts, &c., address, 77, Wes stbourne Grov e, W. 


MISS CONSTANCE POOCK (Contralto and Piani st). 
(Of the Bristol, Norwich, Derby, Hull, Cambridge, Ipswich, &c., 
Concerts ; R.A. M. eens Certificate, 1852). 
for Oratorios, Ballads, or ‘‘ Evenings of Sacred, Classical, Operatic, 
and Popular Pianoforte and Vocal Sclect ions,” &c., address, 
4, Valentine Street, Norwich. 
“The evening was enlivened with songs and pianoforte solos by 
Miss Constance Poock, the accomplished contralto vocalis t an d | 
pianist. This lady possesses a voice of considerable volume j 
range, and was heard to great advantage.”—V ide Press, Lecture I Hall, | 
Ir ich, October z, 1856. | 


MISS SANDERSON -(Contralto). 
For Concerts, Oratorios, &c., press opinions, vacant dates, address, 
Casson Gate, Koch lale, 








“MISS F P. 
(Gold medalist). 


for Concerts, Oratorios, and Lessons; also Guitar. 
Place, Blandford Square, W. 


30, Dorchester 





“MISS EDITH THAIRLWALL (Contralto). 
(Pupil of Madame Sainton-Dolby.) 
For Oratorios, Concerts, Teaching, &c., 5s Provost Road, N. WwW. 


“MISS COYTE TURNER (Contralto). 


for Oratorios, Concerts, &c., address, 96, Tollington Park, London, N. 


VADAME OSBORNE WILLIAMS simian 
50, Loudoun Road, N.W. 


‘. HAMILTON SMITH (Contralto). 





‘MISS ALICE WOLSTENHOLME (Contralto). 
(Of the Manchester and Liverpool Concerts.) 
Address, Radclifie, Manchester. 

MR. ELIJAH BENNETT (Tenor). 

Sallad Concerts. Compas ss of Voice, two octaves, Address, ! 


ett, New Hall Lane, Preston; or Agent, Mr. Towers, 182, 
treet, Man ichester. 


. CHARLES BLAGBRO?’ (Principal Tenor). 
Parish Church, Leeds. 

MR. RALPH DAWES (Tenor), 

For Oratorios, Concerts, &c., address, Gloucester Lodge, 

MR. SINCLAIR DUNN (Scottish Tenor). 

MISS SUSETTA FENN (Contralto). 

for Oratorios, Concerts, & ‘ Scottish Quartet,” 18, Berners Street, W. 
MR. WILLIAM FOXON (Tenor) 

(R.A.M. Medalist). 


For Oratorios, Concerts, &c, For terms, pPlys 
Primrose Hill, N.V 








Ealing, W. 





29, Fitzroy Road, 


MR. T. W. HANSON (Teno), St Paul’s Cathedral. 


Address, 14, Belv oir | Road, Lordship Li ane, S.z. 


“MIR. WALTER HOWGATE (Tenor), 
(Salisbury Cathedral). 
For Oratorios, Concerts, &c., address, Highfield, Salisbury. 
MR. HIRWEN JONES (Tenor). 
31, Beaumont Street, Portland Place, W. 
MR. CHARLES KENNINGHAM (Tenor). 
(Canterbury Cathedral). 


for Oratorios, Concerts, &c., address, 12, St. Mary Street, Dane John, 
Canterbury, 


MR. WILLIAM KNIGHT (Tenor). 














for Oratorios, Concerts, &c., address, 683, Ryan Street, West Bowling, 


Bradford, Yorks. 
MR. S. MASON (Tenor) (Exeter Cathedral). 


or Oratorios, Concerts, &c., address, 13, Longbrook Street, E> 


MR. J. MELLOR (Tenor), 
Eccleshill, Bradford, Yorkshire. 








MR. J. F. MILLER (Tenor). 
For Oratorios, Concerts, &c., address, The Cathedral, We 
_ ae Somerset. _ 
MR. EDWIN T. MORGAN (Tenor). 


For Oratorios, Concerts, &c., address, Cathedral, Bristol. 





MR. FRANCOIS E. CHOVEAUX (Baritone). 
(Solo Pianist and Accompanist.) 
149, Bridge Road, Battersea. 
MR. HENRY COATES (Baritone). 
For Oratorios, Ballad Concerts, &c., address. Lansdowne Villa, 
Ramsden Road, Balham, S.W. 
MR. JAME S HAILES (Baritone). 
School of Music, and Medalist of the London Academy of 
Music). 
For terms, &c., Parad 
MR. W. J. INESON (Baritone). 
For Orator ‘ios, Conce rts, &c.; Quartet also provided. 
The Cathedral, Hereford. 


MR. EDWARD MILLS (Baritone). 
(Pupil of J. B. Welch, Esq.) 
35, Knowle Road, S.W. (3 Also ‘Conce rt Pa 
MR. J. F. 
For Oratorios, Cone erts, Cat he -dral, Bri tol 
MR. JAMES b. SMITH (Baritone >) 
(Peterborough Cathedral). 
?or Oratorios, Concerts, &c., address, 69, New Road, Peterborough. 
MUSGROVE TUFNAIL (Baritone), 
The or lars, Ww est Hill, Dartford. 
ALBE kT BR mOWN. 
(Princi ike Lass, Prest arish Church) 
For Cratorios, Concerts, &c., 75, Chu ch Stu 
MR. N. F. 
Decani Bass, 
F estival Is, &c., address, “Cath ed tral, 


- “FREDERIC We 





(Guildhall 


apply, e Gardens, Epsom 


N ASH (Baritone). 


&e. 


MR. 


ress, Mork’s Road, Lincoln. 


} GE 
For Oratorios, Con 
Ad idres 


“MR. ER. ANK } iAY 
And the London Oratorio and Ball ad Un 
For Oratorios, Concerts, &c., 
Telegraphic ‘add ‘ 
MR. RICKARD (Bass) 
(Pupil of Signor Pinsuti). 
For Oratorios, Concerts, &c. Address, Halifax. 


senior ye E. ee (Bass, range D to E). 


"a "loles, L ondon.” 





M R. 


MR. W ILL a ‘RILE 


For Orator ios, Concerts, &e. lress 


~ MR. EGBERT ROB -ERTS (B 


5r, Pentonville Road, N 


BINGLEY ‘SHAW (Bass-B e). 
irmingham, Nottingham, and Shef — Concerts. 
(Pupil of Dr. Sw erton Heap 
For vacant dates, &c., address, e Cathedr 
MR. HENRY SU Na = 


(Licentiate (Artist) of the Royal : 
For Conce tts, Orat torios, &c., address, | 


HERR ALFRED F. CHRISTEN SEN 
(Solo Pianist of Copenhagen), 
Director of the Leeds s Conservat f} 1 
ig s. For tern 
2 SI, Cookri eo Street, Leeds. 


MADEMOISELLE GENEVIEVE 
(Pianist and Accompanist). 
For Concerts, At Homes, &c., address, 17, Birdhurst Road, East Hill, 
Wandsworth, S.W. 


MR. I 
(Of the 
al, Sou 


Bass). 


ROZE. 











MR. S. THORNBOROUGH (Tenor ). 
Ripertoire: Redemption,” “Elijah,” “Creation,” ‘ Messiah,” 
“Judas + eus,” Rossini’s ‘“ Stabat Mater,” “ Acis and Galatea,” 
___ Masses, &c. Address, 125, Montague Street, Blackburn. 


~~ MR. HARRY STUBBS, R.C.M. (Tenor). 
(St. George’s Chapel, Windsor) 
Is open to Engagements, Oratorio, Ballad, and other Concerts. 
Address, 6, Adelaide Square, Windsor. 





MR. GEORGE WADSWORTH (Tenor). 
for Oratorios, Concerts, &c., a address, 5, Wood Place, Beeston Hill, 
eeds. 


MR. J. W. CALVERLEY (Baritone), 


Bradford, Yorkshire. 





MISS MINNIE THOMPSON (Solo Pianist). 
(Pupil of Herr J. H. Bonawitz). 
Address, 4 +, Horse Market, Darlington, 


MR. J. SHARPE (Oboeist and Oboe Maker). 


For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, 


; near Leeds. 
V ISS FANNIE SELLERS (Soprano). 
A 
Stockton, 30; 


Colne, October 2; Dewsbury, 12; Southport, 18, 
Hebden Brie ge, November (23; I 

December 6 (“ “hn 

siah’’); Macclesfield, 21 (° 


Samson’ a5; 
A 
Brighouse, 28 (‘* Stabat Mater”). 


Enga: aged : 





&c., address, Crag Cottage, Knaresbro’. 
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ISS VINNIE BEAUMONT (Soprano). For 
Oratorios, Classical and Ballad Concerts, and Organ Recitals, 

or Festival Services. Address, Point House, Brigg, Lincolnshire, or 
Novello, Ewer and Co., 1, Berners Street, W. 


Miss JULIA JONES (Soprano) “begs” that all 
communications respecting Oratorios, Concer: s, &c., may be 
addressed to 4, St. Thomas’s Road, Finsbury Park, N. 

N ISS EMILY LYDDON (Soprano), R.A.M. Cert., 
L Pupil of Henry Houseley, F.C.O., is open to Engagements, 
Concerts, &c., Carrington, Nottingham. 


MADAME ADELINE PAGET (Soprano) will 

sing Nov ages 2, Shrewsbury ; 4, Coventry (Sterling Tour); 
6, Cannon Street; 8, Steinway Hall; 10, Brighton; 11, Charlton; 15, 
Brixton; 17, Dulwich ; 22, Luton (“ Jephtha' “ai 23, Burton-on-Trent 
(Sterling Tour), &c. 


Address, 8, Ar \rgyll ‘Street, Ww. 

ISS PHILIPPINE SIEDLE 
liberty for Oratorio and Concert Engagements. 
Hill Road, Denmark Park, S. E. 


ADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W.; 
or, 50, Ch Church Street, Liverpool. 


ISS KATHERINE JAMES (Mezzo-Soprano), 
R.A.M. Medalist and Certificated. Engagements: October 6, 
Beckenham Public Hall (Classical Concert); 11, Clapham (Ballad); 
November — , Gresham Hall (Gaul’s “ Ruth’’); 22, High Wycombe 
(** Athalie "); 23, Maidenhead (‘‘ Athalie”); 29 and 30, Gosport 
(Popular Con cert) ; December 25, Brynmawr, Mon. (two_perform- 
ances of “Judas"). [1 route dates (London to South Wales, Midlands, 
and London, nigga 20 to 24 and 2 27 to gol 1, 1887) on Aye | 
moderate terms. 




















(Soprano), at 
37, Grove 











ISS a AL LEN | 
E to C), Mr. WALLIS A. WALLIS (Bass), and CONCERT 
PARTY engaged in November, at Southport, 6; Leeds, 8; York, 10; 


Newcastle, 12 and 13; Kendal, 15; Whitehaven, 16; 
17; Maryport and others pending. South Wales in 
Address, Mr. Wallis, Willow Grove 


Morpeth, 11; 

Cockermouth, 

January, Scotland in March, 

Hall, Leeds. 
ISs 
Engaged November 13, 

March 14, 28. Address, Messrs. 





HELEN LEE, R.A.M. (Contralto). 
22, 25; 


22, 25; December 0; February 8, 15; 
Forsyth Bros., Music Publishers, 





Manchester. 
FOR BALLAD CONCERTS, &c. 
ISS CLARA WOLLASTON (Mrs. Victor 
pt Romilly); Contralto. ; 
R. VICTOR ROMILLY; Baritone. r Concert 


M Party. Address, 127, Alderney Street, Belgravia, S.W. 

WM R. GEORGE BUTTERWORTH (Tenor), Hon. 
I Certs. R.A.M. and T.C.L. Répertoive includes ‘ Messiah,” 
Judas,” “Samson,” “Creation,” “Elijah,” St. Paul,” Jason,” 
“Ancient Mariner,” ‘ Rose Maiden,” &c. For terms, address, Moss 
Bridge, Darwen, 


Nv Rk. ALFRED CONSTABLE (Tenor) can accept 
Engagements for Concerts, Dinners, &c. For terms, address, 
15, Ladywell Park, Lewisham, S.E. 
R. LAWRENCE FREYER (Tenor), St. Paul’s 
4 athedral. For Oratorios, Concerts, &c., address, 233, Friern 
Road, Dulwich, S.E.; or, the Cathedral. 


NV R. JAMES GAWTHROP (Tenor), Gentleman 
PX of Her Majesty’s Chapel Royal, St. James’ s, begs that all com- 
munications be addressed to 34, Priory Park Road, Kilburn, N.W. 


N R. HOLBERRY HAGYARD (Tenor), of the 
London, Crystal Palace, Birmingham, and Glasgow Concerts, 
is now booking ENGAGEMENTS for the coming season. Ri ‘pertowre 
includes Dvorak’s “ Stabat Mater,” Lloyd's “ Andromeda,” Stanford's 

* Three. , Holy Children,” Prout’s “Hereward,” Cowen’s “ Sleeping 

Beauty,” &c., &c. For terms, references, &c. ,address, Trinity College, 
Cambridge. 


AY R. REDFERN HOLLINS respectfully requests 
that all communications be addressed to 30, St. Stephen’ s 

Avenue, Shepherd's Bush, W.,, or usual Age 4 

ME BARTON McGUCKIN begs to announce 

7. th gagements for the 


‘ at he can accept Concert and Oratorio Eng 
coming Season, Address, N. Vert, Esq., 6, Cork Street, W., or 


270, E Igin- Avenue, Maida Vale, W. 

Me: CALDER O'BYRNE (late Principal Tenor 
‘“ Falka” and “ Princess Ida” Companies) is open to acc sept 

ENGAGEMENTS for Concerts and Oratorio during the coming 

Ac 



































season. .18, West Street, Battersea P ark, S. W. 
ME. k. Y. W. PAGE (Birst Tenor Scholar), Royal 
ze of Music, and of the Crys sta! Palace Concerts, is now 





eg 
booking ‘ee for the comin g Season, Address, West Hill, 


Di art ford, 





M R. ALFRED KENNINGHAM, the Tenor 

St. Paul’s Cathedral, who has sung for years at the princip:| 
Concerts in London and the Provinces, begs to state that his ONLy 
ADDRESSES are St. Paui’s Cathedral, E.C., or Grovedale, Parsons 
Green, S.W. Conductors and Secretaries of Musical Societies an 
especially requested to note this. He is booking Engagements for th, 
coming Season, and has added to his already extensive répertoin 
Sullivan’s ‘Golden L egend” and Dvora k's « St udmila.”’ 


ME rR. ROBERT GRICE (Baritone), of St. | Pauly 
Cathedral Choir. Engaged to sing at Walsall (Ballads 
City (Ballads); Newcastle- on-Tyne (Sacred sry Stoke-o:, 
Trent (‘‘ Messe Solennelle” and “ Sleeping Beauty”); City (Ballads 
Zanbury (Ballads); Kentish Town (Ballads) ; City (Selections 
Northampton (‘* ‘Judas Maccab: rus”); Chester (“ Daniel”) ; Cheltenhay 
(“Messiah”); Bury, Lancs.(“ Creation”); Birmingham (“ Fridolin’ 
Brierley Hill (“ Messiah”); Brockley St. Paul’’); Wolverhampto, 
(“Maid of Astolat”); Stafiord (Selections) ; Hereford ( Ballads 
Keighley (‘*Messiah”’); Bradford (‘Messiah’); Newcastle-on- 
(“Messiah”); Sheffield (‘‘ Messiah”); &c., &c. Several other: 
ing. For terms and vacant dates, address, 8, Ringcroft Street, Holl. 
way, N., or St. Paul’ Ss Cathed: al Choir, E.C. 


R. FRED. W. FARMER (Bass, Secretary 
Abbey Glee Club) begs to announce that he is open to engage. 

ments for Masonic Banquets, Dinners, Glee Clubs, ~~ also to 
Deputis € on Sundays. 50, Vicarage Road, Camberwell. S.E 





M Rk. LAWFORD HUXTABLE (Bass- ‘s- Baritone, 

Pupil of Signor Alberto Randegger, is open to accept Concer 
and Oratorio Engagements for the coming season. Address, N. Ver, 
Esq., 6, Cork Street, Ww. ; or, I4, Regent Street, Clifton. 


N R. THOS. KEMPTON ~ (Bass- Baritone) { 
Oratorio, Ballad, and Miscellaneous Concerts ; also for Be 
party. Engagements booked :—B urford, October 28, Selections 
Assembly Hall, 30, ‘“‘Samson” Croydon, November 1, Ballads 
Canterbury, 11, Ballads; St. Leonard's, 205 Gounod’s “ Messe Soler. 














nelle”; St. Margaret's, Westminster, 24, Spohr’s “ Last Ju 
ment ” Holy Trinity, Paddington, December 2, Spohr’s * Las 
Judgment”; Christ Church, Lancaster Gate, 15, Spohr’s “Las 


Judgment’ Bs Holy Trinity, Paddington, 1 16, ‘* Messiah”; Cheltenham, 
ne Messiah eae St. Leonard's s, Spohr's ‘‘ Last Judgment,” Gat 
y City,” ‘Creation’; Bishop Stortford, “ Last (ion 
“ Elijah,” “ Messiah,” &c. ’Address, 52, St. Pau!’ s Road, Canonbur 
N., or St. Paul’s Cathedral. 
} R. WILLIAM GANDY, Descriptive Humorous 
Vocalist, productions of Corney Grain, Grossmith, &c. Fer 
Concerts, Partics, &c. Address, The Grove, Histon, Camb ridge. 
“Mr. Gandy was the life a nd soul of the concert, and his music: 
sketches were received with rapturous applause.” 















N R. WALTER W. HEDGCOCK (Organist and 

Choirmaster ot St. Agnes’, Kennington, S.E 5 can accept 
CONCERT ENGAGEMENTS as CONDUCTOR and SOLO 
PIANIST. 29, Kennington Park Gardens, S.E 


HANGE of ADDRESS.—On and _ ater 
November 11, Mr. EDMUND ROGERS’ S address will te 
he Grove, Hammersmith, WwW. i 


‘THE ALFRED TRIO. 


‘He RR ALFRED CHRISTENSED. 
Hrrr ALFRED ECKENER. 
Herr ALFRED GIESSING. 
same school (the Roya 


58, 





Pianoforte ... 
Violin 

Violoncello ... H 
The Alfred Trie having gone through the s 


Academy of Music, Berl in), have, for some years past, devoted much 
time and study to the general « semble. . 
The Alfred Trio is open to Concert Engagements. For terms, 


apply 20, Cobden Place, Leeds. 


HE ARION GLEE CLUB (Male Voice)— 
For Public and Private Concerts, Scauk Parties, Xc., part 
entire Programme. Terms and vacant dates on application to F. 4. 
Goo worth, Hon. Sec. ., 23, Gibson Square, N. 


ME.. SYDNEY HERBERT'S CONCERT at! 


ENTERTAINMENT COMPANY, from St. James's Ha 
London. For terms, &c., address, 2, ‘Wynne Road, Brixton, London 


ADAME and the MISSES PORTER’ 5 CON: 

CERT PARTY (the London Lady Quartet) return to Towa 

early in November, and will be open to Engagements, Manages 
17, , Formosa Strect, Maida Hi!!, London, W. 


EEDS CONSERVA TOIRE of MUSIC. 

51, Cookridge Street Leeds.—All branches of Music, Vocal 
and Instrumental, taught. Choir and Orchestral Practices, Lectutts 
on Musical History, &c., &e. Prospectus on application, Directos 
Herr Alfred F. Christensen, R.A.M. 


NA USIC SCHOOL.—CHURCH OF ENGLAND 


—————| 
















\ HIGH SCHOOL for GIRLS (Limited), 6, Upper Bake 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, Jat 
Professer of Royal Academy of Music. Fee, three guineas per te™ 
Children from 8 to 13 allowed to begin and continue for two guiness 
per term. Pupils not in the School pay an entrance fee of one guines, 
The fees pay able in advance. Michaelmas Hali-Term begins Novem 
ber 15. The Scholars wn will be awarded in May, 1887, as u 

Professor Sir G. A. Maclarren. Pupils wishing to join Violin Clas 











Mis 





H EN RY COATES (Baritone) begs to announce 
Re { wne Villa, Ramsden Ro: ad, Bz lham, where 


ed for Oratorio or Ballad Concerts. 


to send in their names to Miss ne 
. J. IIOLLAND, Chairman. 


XUM 
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MUSICAL INTERNATIONAL COLLEGE. 
President: E. J. HOPKINS, Mus. Doc. 
Principal: EDWIN M. LOTT, Mus. Doc. 
LOCAL THEORETICAL EXAMINATION, November 30, 1586. 
Practical Examinations conducted throughout the kingdom. Hedley 
Carus, Esq., Hon. Sec., 270, Cornwall Road, W. 


CCOMPANIST.—A Lady, good Pianist and quick 
Reader at Sight, is open to ENGAGEMENTS as Accompanist. 
Composer, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





OUNG LADY (Vocalist), having studied under 

best masters, wishes to hear of Town or Country where there is 

an OPENING for good professor. Could anyone suggest place? 
Address, M. B., Messrs. Novello and Co., 1, Berners Street, W. 





ISS CLARA TITTERTON, Medalist, R.A.M.,, | 
First Class Certificate Society of Arts, &c., &c., receives | 
PUPILS forthe VIOLIN and PIANOFORTE on moderate terms. 
Lessons given at pupils’ own residences. Schools attended. Miss 
Titterton also accepts engagements for Concerts and At Homes. 20, 
Godolphin Road, Goldhawk Road, Shepherd’s Bush, W. 


ISS KOTZENBERG (Violinist), Diplomée by | 
the Conservatoire Royal at Stuttgart, is prepared to receive 


PUPILS. References permitted to Mr. Ganz and Herr L. Straus. | 
Address, 23, Sanhill Road, Elgin Avenue, W. | 











IOLIN.—Mr. JULES KOOPMAN, Professor | 

of the Violin, is open to receive a few additional PUPILS. 

For terms, &c., apply to Messrs. Stanley Lucas, Weber and Co.,| 

§4, New Bond Street, W.; or at Mr. Jules Koopman’s, 87, Warwick 
Road, W. 

IOLIN.—Mr. JULES KOOPMAN accepts EN- | 

_GAGEMENTS for Concerts, Musical Soirées, and At Homes. ! 

IOLIN.—Mr. JULES KOOPMAN receives 

PUPILS for ACCOMPANIMENT LESSONS (Violin and 

Piano). } 





M 


\fr. Stedman's Musical Agency 
Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 





TO CONCERT-GIVERS AND ENTREPRENEURS 

GENERALLY. 
N R. STEDMAN begs to inform Projectors of 
I Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or smail parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 
R. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
Stating their requirements. From his personal knowledge of the 


| qualifications of Organists and Singers, Mr. Stedman is able to give 


the Clergy valuable information as a guide to selection. : 
CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 
R. STEDMAN is prepared to supply good SOLO 

CHOIR-BOYS for Church Festivals, Choral Weddings, 
Concerts, &c. 

MUSIC FOR BANQUETS, &c. 

NAR. STEDMAN undertakes the music (and all 
1 the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 











R. 

\ receive, as a Professional Pupil,a Gentleman with good TENOR | 
voice. Address, letter only, Mr. Richard Mackway, 60, Alexandra 
Road, N.W. | 
—_— ——- ~ — _ _ - - | 
ERMANY.—Miss SERCOMBE, L.L.A., late! 
Assistant Mistress at the Norwich High School, continues to | 
receive a limited number of Pupils. Special arrangements made for 
Ladies wishing to study Music at the CONSERVATORIUM. 
Address, Danneckerstrasse, STUTTGART. | 


R. ALLISON instructed by Post Candidates who | 

passed RECENT EXAMINATIONS for MUS. DOC., OXON, 
(1885), and T.C.D. (1884), MUS. BAC., OXON. (1886); MUS. BAC., | 
T.C.D. (1886); MUS. BAC., CANTAB. (1885); Cambridge rst Mus. | 
Bac. (May, 1886), rst Mus. Bac., Oxon. (1886), L.R.A.M. (1886); Local | 
R.A.M. ‘With Honours” (1886), N.S.P.M. (1886); Toronto (14 in | 
ist and 2nd Examinations), F.C.O., T.C.L., &c. More than 200 | 
Certificates, Degrees, &c., have been gained by Dr. ALiison’s Pupils 
it Musical Examinations, and they won the GOLD MEDALS for | 
excellence in Harmony, Counterpoint, and Plan or Design at Man- | 
chester in 1885 and 1886. Theory, Acoustics, Orchestration, and | 
Revision of Musical Compositions by Post to Correspondents | 
inywhere. Personal instruction in Singing, Organ, and Pianoforte. | 
Cambridge House, 68, Nelson Street, Manchester. 


R. F. J. KARN, Mus. Bac., Cantab., gives} 
4 LESSONS by post in HARMONY, COUNTERPOINT, &c., | 
and Prepares Candidates for Musical Examinations. Successes at | 
Coll. of Organists, 1885; rst Mus. Bac., Cambridge, rst Class, 1886; 
Mus. Bac. Toronto, 1st and 2nd Examinations, 1886, First Class 
(four), Terms very moderate. Address, Cobham, Surrey. 


R. ARTHUR J. GREENISH, Mus. Bac.,Cantab., | 
F,.C.0., A.R.A.M., gives ORGAN and PIANOFORTE | 
LESSONS. Harmony, Counterpoint, Acoustics, &c., taught personally | 
or by correspondence. Candidates prepared through post for Musical | 
Examinations. 23, Maitland Park Road, Haverstock Hill, N.W. | 


R. C. W. PEARCE begs to announce that 


\f{R. RICHARD MACKWAY is prepared to| 





he 


has made arrangements for giving LESSONS in HARMONY and | ° 


COMPOSITION, and for personally preparing Candidates for Musical | 
Examinations at 54, Great Marlborough Street, Regent Street, W. | 
{London Music Publishing Company's). For terms, &c., address, Dr, 
Pearce, 14, Matheson Road, West Kensington, W. 


oar 
R. C. FRANCIS LLOYD, Mus. Bac., Oxon., | 
‘ L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by post. Address, Market Place, South Shields. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 


gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
noderate. 6, East Chapel Street, Mayfair, W. 
R. T. HEMMINGS, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
OINT, &c., and prepares Candidates for Musical Examinations 
t. Address, Sheppard Street, Stoke-on-Trent. 


R. W.H. TUTT, Mus. Bac., Cantab., L.R.A.M. 
in Composition, teaches Harmony, Counterpoint, Acoustics, 
Correspondence. Ashburne, Derbyshire, 








fe, by 


ORCHESTRAS AND CHOIRS. 
ME: STEDMAN is prepared to provide CHOIRS 
L and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 
N R. STEDMAN will be happy to advise his 


clients upon all professional matters, confidential or otherwise, 





| either by letter or personally by previous appointment at his Offices, 


12, Berners Street, London, W. 


A. HARDING, Mus. Doc., Oxon., F.C.O., 

e L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 

TERPOINT, INSTRUMENTATION, and FUGUE by correspon- 

dence, and prepares Candidates for Musical Examinations. Address, 
Dr. Harding, Sidmouth. 


R. TAYLOR, F.C.O., L.Mus., prepares CAN- 
DIDATES for MUSICAL EXAMINATIONS by Post. 
Address, Wolverhampton Road, Stafford. 


R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
N R. E. BURRITT LANE, L.Mus. T.C.L. (Tallis 

Gold Medalist, 1880), begs to announce his REMOVAL to 
16, Bouverie Road, Stoke Newington, N. Tuition personally or by 
post in Harmony, Counterpoint, &c. ar : 
N R. ARTHUR CARNALL, Mus. Bac., Cantab., 
IVI gives LESSONS in HARMONY, &c., by post. 9, Avington 
Grove, Penge, S.E. 


HARMONY, COUNTERPOINT, &c., carefully 
L taught by a Gentleman holding College of Organists and 
Trinity Coll diplomas. Candidates prepared through post for 
Musical Examinations. ‘Terms very moderate. Address, Allegro, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
ARMONY, &c., by Post. MSS. examined and 
corrected on moderate terms. G. Minns, Ely. 
R. H. COY gives LESSONS in HARMONY, 
COUNTERPOINT, &c., by Correspondence. Candidates pre- 
pared for all Musical Examinations. Address, Sale, near Manchester. 























PY ARMORY —-Miss CHAMPION, A.Mus.,T.C.L., 
prepares PUPILS in Classes, or privately, at her own Resi- 
dence. 10s. per quarter. Also by Correspondence. 


Lessons. Address, 7, Weymouth Street, London, W. 
A LADY (Pupil of Dupont, Brussels Conservatoire ; 
first-rate certificate) desires additional PUPILS for Pianoforte, 
Theory, and Sight-Singing. Good Schoolor Private Pupils. Highest 
references. For terms, address, Miss B., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 
RGAN LESSONS and PRACTICE.—Fine three 
manual, 20 stops, blown by engine. One Shilling per hour. 
Entwisle’s, 2, Charles Street, Camberwell New Road. 
| FSsens on ORGAN and in HARMONY by 
Mr. C. E. MILLER, Organist of St. Augustine and St. Faith's, 
Watling Street E.C. Terms on application. 


Pianoforte 
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RGAN PRACTICE (in the City). One shilling 
per hour, upon a complete instrument. Three manuals and 
independent pedals, &e.; blown by engine. Willis, 29, Minories. 


O ORGANISTS.—A Young Gentleman desires 
further INSTRUCTION onthe ORGAN (London or Suburbs) 
in return for his services as Deputy. X. Z., care of Beeching'’s 
Library, 45, Upper Baker Street, N.W. 
LUTE TUITION. Days or Evenings. At 
A. Hill's, 25, Argyle Street, King’s Cross, W.C. 
ESIDENT PUPIL.—Mr. G. ERNEST LAKE, 
Organist and Musical Director, All Saints’, Kensington, 
REQUIRES a gentlemanly YOUTH to train for a high-class pro- 
fessional position. Daily Choral Service. Large Organ, Broadwood 
Concert Grand, Music Library, and home comforts. Small Premium 
for Youth with talent. 57, Burlington Road, North Kensington. 


PROFESSOR of MUSIC in the North of London 
having a large connection, and holding the Organ appointment 

at the principal Church of the district, 
ARTICLED PUPIL. Good opportunity for acquiring general expe- 
rience both in Orchestral and Church work. Premium required. One 
who could take elementary Violin or Piano lessons preferred. 
Address, Verax, Messrs. Novello, Ewer and Co.,1, Berners Street, Ww. 


HE ACADEMY CLASS “ROOMS, 162 and 163, 
Friar Street, Reading, are admirably adapted for the use of Pro- 
fessors of Music and the Fine Arts, being centrally s 
to the G.W., S.W., and S.E. Railway Termini. 
to Mr. Frank Attwells, Reading. 


Meuse COPIED and Drawn from the Full Score, 
with proper Cues for Engraving; also Songs or other Pieces 
Transposed, by J. PECk, 36, Southampton Street, Strand, W.C. 


USIC neatly and accurately COPIED and 
TRANSPOSED at from ong ES - or page. Address, 
“ Breve,” 12, Duke Street, London Bridge, S.1 


HOIR.—WANTED, several BOY SandGENTLE- 

MEN to assist in the 

Christ Church, Newgate Street, E.C. 
warde n, 8, New gate Street. 


ENTLEMEN’S SON S, “with 
WANTED, for Choir of St. Kenelm’ s School, Oxford. 
tional advantages. Apply, Principal. 


se gg BOY WANTED, for Choir of St. Stephen’s, | 
Westbourne Park. Salary, £20 per annum. Duties: Sunday 
Morning and Evening, Friday Evening Practice, and six special 
Wecek-day Services in the year. Appiy, in writing, enclosing three | 
testimonials, to Russell Lochner, i 33, Lancaster Rd., Notting Hill, W. | 


ENOR (Soloist) WANTED, for Choir of St. | 


Stephen's, Westbourne Park. Salary, £40, Duties, &c., as above. 














good Voices, 
Excep- 





AY WANTED, for West End Church. 
{10 per annum. Apply by letter addressed Organist, care of 
Mr. Ambrose e Tapper, WwW estbourne Grove, W. 





Bes TOL CATHEDRAL.—A TENOR is needed | 

to assist in the Choir. Salary, with extras, about £75. Only 
competent Soloists, well versed in Cathedral music, need apply. Testi- 
monials of ability and character to be sent to the Precentor on or 
before November 12. 


ENOR WANTED.—West End Church. Choral 
Services, Sunday, 11 and 7; Friday evening practice. {£20 per 
annum. Good Voice and good Reader indispensable. Testimonials 
to Organist, 67, Berners Street, W. 


ENOR REQUIRED, for Catholic Church. Salary, 
£15 per annum. Apply, by letter only, to C. F., 1, Alma Villas 
Carlton Road, West Kilburn, N.\W 


ENOR AND SOLO BOY WANTED.—Practice 
: on large Organ or private Singing Lessons in return for services 
in West-end Choir. K. Q., Messrs. Novello and Co.,1, Berners St.,W. 


T. MATTHEW’S CHURCH CHOIR, Bayswater. 

WANTED, a TENOR. Salary, {10. Strong voice, fair 

Reader, Apply, Mr. Dexter, Choirmaster, at the Church, in Peters- 
burgh Place, on Thursday evenings, 8.30—9 p.m. 

















WO GENTLEMEN REQUIRED, as LEADING 
TENOR and BASS respectively, for a small Private Musical 
Society in the North of London, which meets on alternate Fridays, 
and gives occasional Concerts. Addres 5, Stating terms, which must 
be ~— to S., care of R. A. Knight and Co., 12, Abchurch 
Lane, E. 
Two powerful deep BASSES WANTED. Good 


4 Readers. Salary, £20. Apply, Rector, 140, Sloane Street. 


RGANIST and CHOIRMASTER WANTED, for 

All Saints’ Church, Clapton, London, N.E. Beautiful church 

and services. Weekly choral mid-day Eucharist. Good choir and 

organ. Favourable opening for private pupils, Wanted thorough 

musician and choir trainer, Good churchman. Salary, £60 a year, 

and paid directorship of the All Saints’ Musical Society, Address, 
The Vicar, Rev. B. Meredyth Kitson, at above. 


\RGANIST and CHOIRMASTER (Churchman 

and Communicant) WANTED, for All Saints’ Church, London. 

derry. Salary, £40 a year. Good Organ, and good opening for 

Tuition. Apply, with copies of testimonials and references, to the 
Rev. J. Goold Adams, Waterside, Londonderry. 

ANTED, a competent ORGAN IST and CHOIR. 

MASTER for Country Parish Church. Two-manual Organ: 

quite new. For salary, &c., apply Rev. C. Leigh, Langford Rectory, 

Maldon, Essex. 














has a VACANCY for an} 


ituated and c'ose | 
‘All communications | 


Sunday Evening i Choir -i 


Salary 5. | 


\ X JANTED, from December 1, an ORGANIST and 
CHOIRMASTER for Lismore Cathedral. Apply, enclosing 
references, &c., to The Dean, Deanery, Lismore. ; 


RGANIST WANTED, for three months from 

Christmas, for Battersea Chapel, York Road, Battersea. New 

| organ now being built. Two manuals, 15 sounding stops; all the key 

action on the Tubular Pneumatic system. An honorarium of £335, 

will be given for the term. Apply, by letter, not later than the Sth 
inst., to Organ, 4, Hafer Road, Battersea Rise, S.W 


SSISTANT .—WA 





ORGANIST.—WANTED, by the 

Organist of a City Church, the help of a Gentlemen as 
ASSISTANT ORGANIST. Must be able to take a plain service 
occasionally, play at weekly choir practice from 9 to Io p.m., and 
monthly afternoon service. Practice given in return on a large three- 
manual organ. Write to Organist, Hart’s Advertising Ofiices, 33, 
Southampton Street, Strand, W.C. 


pe PIL-ASSISTANT WANTED, immediately, by 
the ORGANIST of Ware Parish Church. Must be abl le to 
play plain service thoroughly well. 


Fine three-manual organs and 
| other advantages. Exceptional opportunity. Apply, James L 
Gregory, F.C.O., Ware. 


O ORGANISTS, &c.—Mr. F. A. \. JEWSON i is now 
open to accept an ENGAGEMENT as ORGANIST, or 

4 cdeputise. Testimonials and terms, address, 15, Stonor Road, 
jh | Kensington, W. 


| RGANIST and CHOIRMASTER, ‘Oxford Mus. 

Bac., is open to Post. Great experience in Choir Training. 
| Highest testimonials. Good salary. Good organ. Address, Oxon, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


O RGANIST and CHOIRMASTER requires 

Church ENGAGEMENT. Experienced. Testimonials from 
Clergy and Profession. No Gregorians. Address, Diapason, 17, 
| Ryle tt Crescent, Shepherd's Bush. 


RGANIST and CHOIRMASTER desires EN. 
nag eee in or near London, accessible from Victoria 
i: Ste ation. E., 51, Cumberland Street, Ss. Ww. 
N ORGANIST (A.Mus. T.C.L.), ‘experienced i in 
full Choral Services, desiresa RE-ENGAGEMENT. Address, 
T. J. Chapman, 1, Rose Villas, Picton Road, Ramsgate. 


: .—A Lady Amateur (pupil of Mr. W. 5. 

Hoyte) will be glad to act as ORGANIST gratuitously, either 
as deputy or would take occasional services. Address, Ors ganist, 
B ult's L ibrary, 23, New Quebec Street, London, W. 


RGANIST, upwards of 20 years’ experience, vill 
take TEMPORARY or DEPUTY DUTY. J. S, Creswell 
Tamworth, 


YOUNG 














with good musical ability, is 


MAN, 
desirous of taking the post of ASSISTANT ORGANIST 


and CHOIRMASTE R. Address, Vicar, King’s Sutton, Banbury. 


V ANTED, good PIANOFORTE TUNER, twelve 
miles from Manchester. Mostly outdoor. Must be able to do 
ordinary repairs and have a knowledge of American Organs: also play 
sufficiently to show instruments. Will be a permanent situati ion to 
an experienced and steady man. Apply by letter, stating age, salary, 
references, and inclosing photo., to S., Messrs. Novello, Ewer and Co. 

1, Berners Street, Ww. 
1 RE: 


V ANTED, a good PIANO TUNER and 
PAIRER (a young man preferred) for Wellington, New 
ealand, A three years’ engagement will be offered to a suitable man 
if ‘approved, Applic: itions, enclosing letter of recommendatior 
a well known piano maker or music ig Bec nhl and stating 
a three years’ engagement, to be sent to George Reichardt, 
Warehouse, Wellington, New Zealand. An arrangement to have 








Music 


—— 





ORGA ANI ST and CHOIRMASTER WAN * ED, for 
Church in west end of Glasgow. Experience in wondactine a 
Salary, £60. Apply, Rev. D. Watson, 


Male Choir absolutely essential. 
Glasgow. 


passage (second class) by steamer prepaid may be made. 

\ ; 7ANTED, a thoroughly practical PLIANOFORTE 
TUNER, for the Country. A permanency. Apply, with full 

particulars, as to experience, age, wages required, &c., to C. Milsom 

and Son, 15, Milsom Street, Bath. 





RG: ANIST and CHOIRMASTER WANTED, 

for Belhaven United Presbyterian Church, Glasgow. Salary, 

£100. Applications, accompanied with certificates, to be addressed 
not later than November 10, Organist, 95, Wellington St., Glasgow. 


\ ANTED, a first class PIANO TUNER, ex 


perienced i in English and Foreign Instruments. Good refet- 
ences indispensable. 





Apply H. T. Bywater and Co., Chapel Ast 
Wolverhampton, 
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WANTED, good PIANOFORTE TUNER. Per- | 


manent situation to a thoroughly practical man. Enclose carte, 
reference, and state salary required ; also wanted, a REGULATOR and 
FINISHER. Must be a steady reliable man. Duck, Son and Pinker, 
Musicselle rs, Bath, 


IRST-CLASS PIANOFORTE TUNER and 

REPAIRER WANTED. One with a knowledge of Har- 

noniums and American Organs preferred. Salary and commission. 
Rivenhall Brothers, Kingston-on-Thames. 


: the XPERIENCED Outdoor TUNER and REGU- 
Y LATOR REQUIRED, by an old-established Midland Firm. 
)IR. Oaly those who have been accustomed to country work, and can pro- 

” Bi iyce unexceptionable references from last emj ployers, need apply. 
rgan; fir A. Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ctory, r 
XPERIENCED TUNER (steady and reliable, 
“and aged 35, married) requires SITUATION (outdoor). Under- 
“ sands American Organs and Harmoniums. Five years in present | 
losing BM esation. Good salary required. Would not object to single handed 
siace. Address, Swann, Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 


INE TUNER, from M. Bord’s, Paris, will | 











open to ENGAGEMENT in London, December x. Well | 


educated and of good address, W. R., care of C. White, 19, Camden 
Park Road, London, N.W. 

S TUNER and GENERAL ASSISTANT in a 
fi MUSIC WAREHOUSE. Understands Harmoniums and 
jmerican Organs. Can repair well. Fair pianist. Age 22. Good 
sddress. J. H., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

NGAGEMENT WANTED,as UNDER TUNER 

and REPAIRER. Understands Counter Work, and can Read 
“Sight. Good reference. ADI ply, A. LL. Keall, Wantage, Berks, 


\ ANTED, SITUATION as SECOND or U NDER 


TUNER. Good Repairer of Pianos, Harmoniums, American 
drgans, small work, &c. Address, L. W., Messrs. Novello and Co. 


IANOFORTE TUNER (from Broapwoop’s) 

desires RE-ENGAGEMENT. 14 years’ experience in country 
tk, Good references. H. M., Messrs. Novello, Ewer and Co., 
Berners Street, W. 











26) seeks 
SITUAT iat Used to Outdoor Tuning and Counter Trade. 
wod references. W.P., 7, Favart R oad, Pool Park, Fulham. 





GEN 7 ‘LEM ANLY YOUTH (21) desires 

SITUATION as ASSISTANT, TUNER, &c., in Music Ware- 

in healthy Town. Good knox wledge of Tur ning and Repairing. 
ood Pianist, and accustomed to accompany at Choral Societies, &c. 
Hist -class references. White, Headless Cross, Redditch. 


PRACTICAL TUNER and REPAIRE R is open 


hk to ENGAGEMENT. Well up in Harmoniums and American 
igans. Married; Steady. B.B., Messrs. Novello, 1, Berners W 


IANOFORTE TU NE R and TONER sceks EN- 
GAGEMENT. Town or country. Has knowledge of regu- 
ping and repairing. H.R, 25, Balcombe Street, N W. 


UNER seeks ENGAGEMENT in a Factory ‘for 
_ improvement. Previous factory sapeiente, Small wags 
FS. 135, Carlton Road, Haverstock Hill, N.W 
DIANOFORTE TUNER, age 22, seeks SITUA- 

TION in town or country, Seven years’ factory and outdcor 
werience. Thomas Bennet, 107, Sandringham Road, Hackney. 


h | IRST-CLASS TUNER and REPAIRER requires 
ENGAGEMENT. Apply, A. C., 32, Balcombe Street, N. We 


\OUNT RY RADE.—WANT ED, ASSISTAN T 
(must be a Player), age 19 to 2 Must have had some experi- 
we at Counter in a good Peexincial House in the GENERAL 
twelve ESIC TRADE. The highest references; full particuiars with 
ble to do cation. Apply, by letter, Morland Bros., County Music Saloon, 
also play 3 pect. 
sation © AV ANTED, a LADY, not under 25 25 years of age, 
pny for a branch MUSIC BUSINESS, ca; pabes of managing in 
—_—ee ee ~’ of principal. Must be a good Sig ght Reader, and able to k 2ep 
a Address, with all particulars of reterences and ¢ salary expected, 
d RE: Tila, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


on, New [USIC TRADE.—WANTED, a SITUATION 

able man as MANAGER or PRINCIPAL ASSISTANT. Long expe- 

ion 10% Bte, First-class references. Would not object to travel. F.G., 
is EE urs. Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG LADY, of good education and address, 
Tequires a RE- ENGAGEME NT in a MUSIC WAREHOUSE. 
ren years’ experience. Good references. Disengaged in a month. 
a “Tess, Cc. R. Ne _ Messrs. Novello, Ewer and Co., BS Berners Street, W. 
wi lags 
|, Milsom VAN: T ED, SITU ATION as TRAVELLER in the 
. SHEET MUSIC BUSINESS. Good references. Security. 
‘tess, Trav veller, Messrs. Novello, Ewer and Co., 1, Berners St., W. 

















—— 
R, ex 
nod refer: \CCURATE ME TRONOMES, 1s.,  post-free. 
apel Asi) HF Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
tition, 6d. each, D. Scholefield, Trinity Street, Huddersfield. 





MESSRS. BEARE AND SON 
MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 
7. . THO 7 7 x 
MUSICAL INSTRUMENTS, 
STRINGS, FITTINGS, &c., 
34, RATHBONE PLACE, LONDON, W. 
MEKCHANTS, SHIPPERS s, AND THE TRADE SUPPLIED. 
BEARE and SON invite an inspection of their unrivalled Collection 
of OLD VIOLINS, TENORS, CELLOS, and DOUBLE-BASSES. 
| All genuine examples of the celebrated OLD M. ASTERS, from £5 
upwards 
Over Three Hundred Old Instruments from which to select. 
Sole Wholesale Agents for James Tu! sce iateated BOWS. 
The only Makers of the New s 





AMERIC: iN ORGAN CHAIRS (as tec 
| = xhibitions). Metal tube frames, with the best gold br 
| shaped seats. upholstered to taste. from £1 11s. 6d 
TOY INSTRUMENTS and MUSIC, for the ‘Performance of Toy 
Symphonies, from 18s. 6d. per set, including Music. Lists of Toy 
Symphony M usic. and Instrument s required, sent on application. 
BRASS and WOOD INSTRUMENTS of every kind, at lowest 
| possible prices. 
HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced W orkmen. 


New ty Rev ISED ann Ii -LUSTRATED Cat ALOGUE JUST OUT. 


GF COND-HAND First-class M U SIC and 
MUSICAL WORKS—Ancient and Modern. Full Scores and 
Orchestral Parts of scarce and out-of-print Works—Vocal and Instru- 
mental—for Violin, Flute, Violoncello, Organ, Concertina, Harp, 
C ar, &c. A large Stock of Scarce Old Mus ic. Robinson's, 95, St. 
Martin's Lane. Removed from 369, Strand. Catalogues, two s i 
‘T° CHORAL SOCIETIES.—A number of PART- 
SONGS, OPERA CHORUSES, &c., very Cheap. For Lists, 
apply, Hon. Sec., Choral Society, Rochester. 


V 7ANTED, VOCAL COPIES of HOLY CITY. 
Send terms for Hire or Purchase, to K., 114, Abington Street, 
Northampton. 


*O GLEE SOCIETIES.—Second-hand MUSIC.— 

For SALE, three to four doz. Copies of each of the followin g 
CANT ATAS, viz.: Lloyd's “ Hero and Leander, ”” Watson’s“‘ Aladdin, 

Jaw of Rheims” and ‘ ‘Hamilton Tighe ”; also a 

var on Fe of Gle Address, W. R. Hinton, Temple Cloud, near Bristol. 


OMPOSERS willing to set BALLADS to MUSIC 
are invited to send a specimen of their work, with terms, to 
Alpha, care of Mr. Berry, 29, Paternoster Square, ; 


USIC legibly TRANSPOSED at “6d. a page. 


A Manuscripts copied. Professional, care of Messrs. Cocks 
L F P 
and Co., 6, New Burlington Street, Lon 


M ARRIOTT and WILL TAMS, Academy House, 
AVL 295,Oxford Street, W., MUSIC PUBLISHERS and General 
MUSIC WAREHOUSE. Compo: sers’ Works Revised, Engraved, 

and Published in the best style and at lowest charges, and afterwards 
omened for sale. Estimates free. Approved MSS. ‘purchased, Private 
hooms, with use of Pianos for Professors’ teaching use, or for practice. 
Lessons given by highly qualified ‘Professors on Pianoforte, Violia, 

‘lute, Banjo, Guitar, and all instruments; Singing , Harmony, &e. 
PIANOFORTES by oe Mz 7 rs for Sale (cash or three years system). 
VIOLINS (c!d and new), Strings, &c. Value not to be excelled. For 
terms, lists » &e. , apply, 29 98, Oxford Street, W. 


[™! PORTANT TO MUSICSELLERS. — ‘Having 
the largest and most varied stock in Europe, orders received s 
the morning are executed the same day. Terms and Catalogue on 
application. Parcels of Music sent on “sale or return” on receipt of 
two London references or a deposit of £2. 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without sole , 0D exceptionally low terms. 


| Estimates given on receipt of MS 
— | London: B. W ILLIAMS, I, Paternoster Row, E. Cc. 























| ye AMATEURS and PROFESSORS about to 
PU BLISH.—]. McDOWELL, 25, Warwick St., Regent St., 
| London, underta!.cs Revising and Publishing all Musical Works, in the 

| best manner, on lowest terms. Estimates given on receipt of MSS. | 


| ~~ Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 
L 47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 20th of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


IANOS.—860 Pianos, 350 American Organs.— 
IMMEDIATE SALE,—In consequence of the retirement of the 
Senior Partner of the Firm of T. D’ALMAINE and CO. (established 
100 years), the whole of the above Stock is now offered at an enormous 
Reduction in Price, to effect a speedy Sale. Easy terms arranged, and 
ten years’ warranty given with every Instrument. Pianos, 12 guineas, 
15 guis., 17 guis., 20 guis., &c.; Organs, 5 guis., 11 guis., 15 guis., 
24 guis., &c. T, D’Almaine and Co., g1, Finsbury Pavement ,E.C. 
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“TRINITY COLLEGE, LONDON. 


PresipeENnt: THE EARL OF ABERDEEN. 


SESSION 1886-87. 


The Gold Medal of the College is offered this year by the Academical 
Board for the best Essay on the following su bject : : “The Technical 
Requirements of Musical Libretti.”” Adjudicator, F. H. Cowen, Esq. 
Last day cf entry, November 30. 


EXAMINATIONS. 
Local Examinations in Musical knowledge, 
tion will be held on December 10, 1886. 
November 10. 


The next Examina- 
Last day of entry, 


I. 


Local Examinations in Instrumental and Vocal Music (Pianoforte, 
Singing, &c.) will be held on various dates to be learnt on appli- 
cation. 


2, 


s will be 


3. 


for Diplor 
Last day of entry, December 15 


Higher Examinations nas and Special Certificates 


held in January, 1887. , 1886. 
The above Examinations are open toall candidates, whetherstudents 
of the College or not, and without restriction of age, sex, or creed. 


CLASSES AND LE 


The Half Term commences 
be received. 


CTURES. 


November 8, when new 


bjects taught, with names of Pro- 

fessors, regulations, forms of application, and all particulars, can be 

obtained by addressing the Secretary, Trinity College, London, W. 
By Order of the Academical Board, 


TRINITY COL LEC TE, LONDON. 


The following are now included in th in the List of Selected Pieces :— 
GUSTAV LANGE.—Five Sonatinz 
ook, 2s. net. 
— Stimmen aus der Kinderwelt (1 to 12), 2s. 6d. each; 
in one book, 2s. net. 
— Punte Blatter (1 to 6), 3s. e: 
— Rosen ohne Dornen (Six Sor 
CH. NEUSTEDT.—Bluettes Mu 
plete in one book, 2s. net. 
— Solos de Concours (1 to 29), 2s, each, 
HAYDN.—Menuet incdit, pric 
BRADBURY TURNER.—Complete Manual of S 
Minor (Harmonic and Melodic), i in thirds, s 
&c., 2s. net. 


Prospectuses, giving list of su 














aS, 38. cach; or complete in one 


or complete 







k, 1s. Gd. net. 
¢ book, 2s. net. 


les (1 to 2c 2 2s, each; or com- 





ales, Major and 


and tenths, 





sixths, 






Parcels, including the above Pie 
references. Lists and terms on apy 


THE GREY GUIDE to the Local Examinations in 
Musical Knowledge. Post-free, 7d. 
THE PINK GUIDE to the Local Examinations in 
Instrumental and Vocal Music. Post-free, 7d. 
London: A. Hammonp and Co., 5, Vigo Street, W. 


NOVELLO’S 
SOL-FA SERIES 


500 numbers now ready) 


sent on Selection on receipt of 
ation. 








TONIC 
(Over 


W. G. McNAUGHT. 


New works by the most eminent composers are constantly being 
added, the following having recently been publis shed : 
beus, x St. Paul,” Cowen’s ‘ 
li 


‘Judas Macca- 
‘Sleeping Beauty,’ ’ Gounod's “Mors et 
“Lay of the Bell,” Benedict's 
e’s “ Rock of Ages,” Gade’s “ Christmas Eve,” 

Mozart's “ Tweltth Mass,” “The Messiah, ‘1 
Sullivan’s “ Golden L egend,” and Stan ford’ s 


Vita” (Latin and English), Romberg’s 
“ St. Cecilia,” Dr. Bridg 
“Spring’s Message,” 
Barnby’s “ Rebekah,” 
“ Revenge.” 

These editions are uniform, words 
Notation editions. 

A new Kst (alphabetical and numerical) now ready, and may be 
had Post-free. : 





and music, with Novello’s Staff 








London: Novetto, Ewer and Co. 


The “Orro” Gas Engine 


IS ADMIRABLY SUITABLE 


FOR 
































































































































a ts 
DRIVING ORGANS. 
IT IS USED IN THE FOLLOWING CHURCHES AND In’ 
CATHEDRALS FOR THIS PURPOSE :— : 
St. Paul’s Cathedral. St. Thomas's (Oldham). to an! 
Westminster Abbey. St. Andrew’s (Southport). to op 
St. Giles’s Cathedral (Edinburgh). | Holy Trinity the w 
St. Mary’s ‘“ 8 Alnwick (Parish Church). 
Lichfield Congregational Church (Black. COMP! 
St. Michael’s (Macclesfield). burn). the su 
Salisbury Cathedral, St. Ann’s-in-Grove (Halifax), f evi 
St. Peter’s (Eaton Sq., London). | Parish Church (Folkestone), . 
St. Mark’s (Bradford). Eton College, and others. light 0 
Harrogate Baptist Church. Coombe Down Church, theref 
Holy Trinity (Hull). Thirsk Church. dail 
Also in many Private Residences, Public Halls, &c., &c. cally | 
—— respor 
CROSSLEY BROS., Ltp., MANCHESTER. yariou 
A NEW BUST nerd 
oF late M 
> DPD Tr gs Aa te has fai 
Messrs. NovE.tto, Ewrr nies Co. have the honour to announce oress ¢ 
that they have been successful in inducing > ” 
Mr. J. E. BOEHM, R.A. The 
to publish copies in plaster of the Bust of Dr, Fr Liszt y 
which was modelled by him during the recent visit of the Master very C, 
wes . London. them | 
he Bust can be procured in two sizes— urse 
No. 1. Life size (an ex ian luction of the origin al), price 6 Uae 
No. 2. A reduced copy 5 a eo a .. price 3 guiness, gm late C 
Just publ ished. empha 
Piste aeica “RADITNG music 
IWELVE OR re INAL VOLUNTARIES 8 srouc 
throug 
Composed for the Organ or Harmonium by enquire 
OLIVER KING. music | 
Price One Shilling. upward 
London: Novetio, Ewrr and Co. No der 
‘7 isa fac 
THE FOREST OF ARDEY 483 
INTERMEZZO AND TANTARRA duty of 
ComposrD FOR AND DEDICATED TO THE PHILHARMONIC SOCIETY He call 
tespect 
HENRY 'GADSB a sifted 
Full score, 7s. 6d. net; Orchestral parts, tos. net; humble. 
Pianoforte Duet, 4s. net. m s] 
London: Novetto, Ewer and Co. an slop sh 
REDUCED PRICE gat 
ONE SHILLING AND SIXPENCE mee 
general 
T Y y TQ iF = those ly 
SUMMER R NIGHTS “phy 
(LES NUITS D'ETE) aod ow 
SIX SONGS BY THEOPHILE GAUTIER noe dae 
Set to Music, with Accompaniment for small Orchestra or Pianofort? oy 
BY *y DU 
HECTOR BERLIOZ. me ox 
(Op. >.) needy t 
English version by Francis Huerrer. Subjects 
London: NoveELto, E WER and Co. honce ¢ 


————— NS 


- PIANOFORTE ALBUMS 


EDITED BY 


BERTHOLD TOURS. 







excite a 
generall 
tough ¥ 
where ¢ 








Price One SuHILiinG Eacn. 
Votumes I, IL, IIL, IV., V., VI., CLorn, Four S1 
Voiume I, | Votume IV. 
Compositions by Bach ro. Gavottes, Minuets, &c. 
Compositions by Bach | rr. Gavottes, Minuets, &c. 
Compositions by Bach }12. Gavottes, Minuets, &c. 
VortumE II. | VouumeE V. 
Compositions by Handel 13. Compositions by Wollenhaus 
. Compositions by Handel rj. Compositions by Wollenhaurt 
. Compositions by Handel! 15. Compositions by Wollenhaup! 
Votume III, Voiume VI. 
. Marches . Compositions by Fritz Spinctt 
. Marches . Compositions by Fritz Spinc# 
. Marches . Compositions by Fritz Spindle 





IILLINGS BACH 








wWNwH 
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16. Scotch Airs (Duets). 
List of Contents may be had gratis and post-free. 
London: Novetio, Ewer and Co, 
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ANOTHER USE FOR CATHEDRALS. 

In THE Musica, Times for October we were able 
to announce the intention of the Dean of Gloucester | 
to open his Cathedral once a fortnight, throughout | 
the winter, for the gratuitous performance of sacred | 
compositions. The few remarks we then made upon | 
the subject expressed the entire and hearty —- 
of every man who looks at Dr. Butler’s step in th 
light of a liberal and commonsense mind. Natusuliy, 
therefore, we were not surprised when some of our| 
daily contemporaries took the matter up, and a cor- | 
respondence arose in which representative men of! 
various interested classes, clergymen among them, 
agreed to praise the sagacity and philanthropy of the 
late Master of Harrow. Since then the movement | 
has fairly been set on foot, and anexperiment, watched | 
by the eyes of foes as well as friends, is now in pro- | 
gress at Gloucester, the issues of which may be very | 
important. | 

The nature and end of that experiment should be | 
very clearly understood, and, therefore, we will state | 
them here in words of the plainest character. In the 
course of a sermon preached at the opening of the| 
late Gloucester Festival, Dr. Butler dwelt most | 
emphatically upon the comforting power of sacred 
music, above all in the case of those who suffer 
through poverty or affliction. We will not stop to 
enquire into the implied assumption that sacred 
music is able to comfort—to draw the spirit of man 
upwards and, for the time, away from ge cares. 
No demonstration of this can be neede , because it 
isa fact in the experience of most of us. "Taking the 
fact, Dr. Butler urged upon his congregation the 
duty of spreading abroad so benign an influence. 
He called upon the rich to make provision, in this 
respect, for the poor, and upon the musicaliy 
sifted so to employ their talent as that the 
humblest may benefit. But the Dean did not 
stop short at pulpit exhortation. Hardly was the 
Festival over before it appeared that he had made up | 
his mind to set a practical example, and prompt a 
general use of available means by turning to account 
those lying within his own reach. Dr. Butler’s letter | 
to the local journals clearly showed that he con- 
templated performances of sacred works in his 
Cathedral, not to promote the interests of the art jer 
but to use its power for the spiritual edification | 
and comfort of the people. He asked the poor and | 
needy to attend, that the music, tinged by sacred 
subjects and surroundings, might lift them for the 
nonce out of themselves, arouse tender feelings, 
excite aspirations after the beautiful and good, and 
generally soften natures hardened by contact with a 
tough world. The Dean’s scheme, therefore, no- 
where conflicts with musical enterprises of the 
ordinary kind. It is not designed to cultivate art, 
but to improve humanity by the application of art. 
We believe that, in this regard, good results must 
iollow abundantly. Such an issue belongs to the 
very nature of things, for the answer of even a 
hardened spirit to the tender appeal of music, as 
heard in a great Cathedral, follows as inevitably 
eects follow the working of a cause. No perceptible 
§ood may appear all at once, but in the instant 
experience of many some consolation will be con- 
veyed, some susceptibilities awakened, and some 
sense imparted of higher and better things than the 


as 


| elaborate means. 


| selection from the 


| the repertory of an enterprise like tha 
| Gloucester 1s practically unlimited. 





common concerns of a struggling life. 


It follows from the general design of the Gloucester 
performances, that the music given must be simple. 
To fly over the heads of the people whose benefit is 
chiefly sought would be worse than folly, especially 
when it is considered that, as a general rule, the 
simplest music is the most touching. None but the 
cultured few can penetrate to the inner chambers of 


| the art and receive in all their fulness the communi- 


mighty masters convey through 

Such places are closed to the 
masses, who, if admitted, could only indulge a vague 
wonder, imparting no sense of satisfaction. But all, 
learned and unlearned alike, can feel the power of an 


cations which 


| eloquent melody, and of plain and solid harmonies. 


Such things come, more or less, within the universal 
| perception, and it is upon their power that men and 
women who take music to the **common people” 
must rely. Dean Butler and his excellent organist, 


| Mr. C. L. Williams, both see and act upon this fact, 


if we may judge by the programme of the initial 
| performance. After a collect and the Lord’s Prayer, 
intoned by the Precentor, Mr. Williams played, as 
an organ solo, a selection trom the ‘“ Creation,” and 
the volunteer choir of near upon 100 voices sang 


| Malan’s simple anthem, ‘““Q Lord my God, hear 


Thou the prayer Thy servant praycth.” These were 


| followed by Beethoven's Funeral March(organ); “ O 


amateur of the 


rest in the Lord,” sung by an 
in ‘The 


neighbourhood; the Pastoral Symphony,’ 
Messiah”; ‘I know that my Redeemer liveth,” 
with the chorus ‘ Since by man came death”; and a 
“Hymn of Praise” as an organ 
solo; the whole regen. function ending with a hymn 
in which the vast congregation h eartily joined. 
Nothing in this programm could have missed its 
mark, since each piece is, by its very nature, interest- 
ing to the least cultured of those over whom music 
exercises any power at all. Who can measure the 
healthy imp1 wee yn made as the divine music of great 
masters sounded through that solemn Cathedral in 
the ears of a hushed assembly? More cloquent than 
the sermons of the finest preacher must have been 
the consolation of “‘O rest in the Lord,” and the 
me faith of “I know my Redeemer 
liveth.” So was the good Dean's principal object 
gained. 


Anothe 


~ hat 
supre nat 


aspect of the case now presents itself. 
Though the purpose of these gatherings is not chi efly 
artistic cultivation, it must needs be that they do 
much to promote genuine musical taste among the 
masses. Observe the character of the Glouceste 

programme. While nowhere above the Pine wi 
sion and sympathy of the people, it contains the 
illustrious names of Haydn, Ha ndel, Mendelssohn, and 
Beethoven, the force of whose genius was brought to 
be ‘ar, mainly f for emotional senpression ns , but inevitably, 
also, for culture. It is the happy fortune of our art 


|to possess countless works which all can appreciate 


though they show the mark of highest talent. Hence 
t started at 
There is not, 


and never will be, the smallest nced to draw upon the 


|simple commonplace, so much do simple master- 
pieces abound. 


Herc is an immense leverage for the 
raising of those whom the Dean of Gloucester attracts 
to his Cathedral. The influence of the building and 
of religious sentiment will make the hearerv’s nature 
susceptible, and throw it open to the working of music 
than which, though never elaborate, nothing higher 
or more moving of its kind exists. It follows that while 
men who seek the moral and spiritual welfare of their 
fellows may assist or emulate the Gloucester enter- 
prise with a certainty of resultant good, others can 
do the same who desire to increase amongst our 
people love of a pure and ennobling art. 
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Passing from considerations and conclusions which 
are so obvious that we ought to apologise for dwelling 
upon them, let us point out that the new machinery 
set in motion on Severn bank needs careful handling. 
Very little unwisdom would serve to wreck it, and 
we earnestly entreat all who may venture upon 
the enterprise to think of what they do. Under- 
takings of the kind are often started well yet fail, 
because the original lines are soon departed from. 
What are the points about which the utmost anxiety 
should be shown? In the first place, musical 
performances in cathedrals and churches should be 
regarded as primarily intended for those to whom 
other musical opportunities are denied. Amateurs 
who can afford to attend concerts, or who have the 
gift of making good music in their own homes, must 
clearly understand that deans and chapters, rectors 
and organists, are not working for their good. Some 
one may ask: ‘‘ Are we to understand that the upper 
and middle classes should hold themselves apart 
from the enterprise?” Certainly not. They can 
help it by consecrating whatever musical gifts 
they possess to its service. Let them join the 
choir, or, if capable, offer their aid as soloists. They 
can help it, also, by urging their dependents and 
humble neighbours to avail themselves of the benefits 
open tothem. In this field of labour, we are glad to 
say, there are willing workers at Gloucester. Mr.C. L. 
Williams himself visited the slums of the city, armed 
with bills and programmes, and strove his utmost 
to make the poor and ignorant clearly understand a 
movement which, to their suspicious minds, doubtless 


— a 
the Church, and every observant man knows that 
there is an appalling amount of truth in the state. 
ment. Under such circumstances it is folly to neg. 
lect any legitimate means by which the movement 
may be counteracted. We would say, above all, try 
the power of sacred music—not as in regular relj. 
gious service, but alone, save for the prayer that 
invokes a blessing. Its voice will attract within 
sacred walls many who would resist all other infly. 
ences to the same end, and it may be depended upon 
to soften the heart, refine the nature, and open up a 
new source of enjoyment the after-taste of which is 
not bitter. 


MAZZINI AND WAGNER. 


Ir is useful, in writing about an art, to turn some. 
times aside from the beaten track of specialists and 
technical experts to the broad highway trodden by 
men whose lives and thoughts were animated by 
wider and more general aims, and thus to relieve art 
from its splendid but barren isolation, history from 
its dreary, unintelligible monotony. If there was one 
man who moved in the very mid-stream of modern 
European progress it was Mazzini. He, if any man, 
was typical of the political and literary tendencies of 
the age in which he lived; but he was no musician; 
no niche is scooped out for him in Sir George Grove's 
Pantheon; Mr. Gurney dismisses him with an angry 
sneer for speaking of Beethoven as a mystic, and of 
Donizetti, then a young musician, as promising great 
things. Yet Mazzini had his views on music, and 
they were views which were substantially the same 











seemed inexplicable. But while the “betters” of 
those for whom the performances are intended thus 
actively exert themselves, they should be careful to 
refrain from influencing the choice of music and its | 
general presentation by reference to their own tastes. | 
Here lies the great danger. Everything should be 
done in the exercise of simplicity and humility. 
There should be no desire to ‘‘ show off” anywhere 
or anyhow; no longing after artistic display for its | 
own sake or the glory of those who make it. To use| 
the beautiful old figure, the performers should “ be- | 
come as a little child,” and minister in child-like | 
fashion to those whose tastes in music have not grown | 
with their growth and strengthened with their | 
strength. By keeping this cardinal point in view a| 
sure guide to success is obtained. So long as they | 
are impressed by, or interested in what is done, the | 
attendance of the poor may be looked for, but once | 
lose touch of them through going whither their | 
appreciation cannot follow, and “Ichabod” may be 
written on the enterprise. These facts will not be 
lost sight of at Gloucester, where the intelligence and 
discretion of the Cathedral Organist give ample 
surety for wise management. 

We are glad to know that the first Cathedral per- 
formance was largely attended by the class whose 
benefit is chiefly sought, and that the reverential 
bearing of the vast gathering was all that the most 
exacting in that matter could have desired. ‘This 
is a most important point, because indulgence 
in conduct which, though harmless fer se, is unbe- 
coming under the roof of God’s House, would cer- 
tainly tend to hinder, if it could not altogether 
prevent, a spread of the movement inaugurated by 
Dean Butler, We believe that the people may be 
trusted here as elsewhere. We will go tarther, and 
say that they are less likely than others to forget 
where they are, since custom, it may be assumed, 
has not blunted their sensibilities. There remains 
but to urge upon all who have control over our 
cathedrals and churches the necessity of doing as 
the Dean of Gloucester has done. We are some- 
times told that the masses are slipping away from 





In the first place, it must be earnest. 
'—Wagner’s philosophic master—regards earnestness 


as those which were destined, some years later, to 
exercise the deepest influence over the course of 
musical development. 

It was in 1833 that Mazzini’s ‘ Philosophy of 
Music” first appeared; it is now republished in 
Vol. IV. of the English Edition of his Life and 
Writings. It is to this republication that reference 
will be made in the following remarks. 

Mazzini, like Wagner, strove after ‘a new music,” 
‘“‘a European music,” “ the art of the future,” “ the 
music of the future” (pp. 51, 19, 32,54). Like Wag- 
ner, he sought to obtain this object by bringing music 
into nearer relation with other arts, other arts into 
nearer relation with life. ‘‘ Music,” he said, ‘‘ must 
be reconsecrated to a mission; we must connect 
that mission with the general mission of the arts of 


| the epoch, and seek its character from the character 


of the epoch” (p. 36). And the regenerated art 


'which should serve as a golden bridge between art 


and politics was to be opera, or as Mazzini and, in 
later years, Wagner re-baptised it, ‘‘ musical drama.” 

But in what sense was ‘“‘ musical drama” to make 
itself an influence in the social and political arena? 
Schopenhauer 


as the fundamental characteristic of all music. Both 
Hegel and Wagner distinguish music from other arts 
by attributing to it ‘an elemental might,” ‘a de- 
moniacal might.” Music is a serious, forceful reality ; 
it is belying its own inmost nature if it attempts to 
assume an attitude of elegant, trifling neutrality in the 
world. And secondly, it is language—* the sole lan- 
guage which, by being common to all nations, is ex- 
plicitly prophetic of humanity” (p. 13). This is no 
mere metaphor in Mazzini and Wagner's writings. 
Wagner recurs to it again and again as the key-note 
of his philosophic system. “ Music is the true, natural, 
living world language.” ‘ President Grant’s dream 
of a single language which all men should speak is 
realised in the waking world; it exists in music.’ 
“Music fulfils Schiller’s aspiration, ‘Seid umschlungenr 
Millionen.’” Some of the significance of regarding 
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music as language may be illustrated by a passage 
fom Hegel. ‘Colour,’ said Hegel, “tries, like 
music, to escape from the externai world, and to 
fascinate us by its almost unsubstantial supernatural 
character; but there is this difference between colour 
art and musical art—the latter is far more intimately 
bound up with our mind and character, for it is the 
echo of our own voice, of the very accents in which we 
speak our feelings day by day, moment by moment.” 
Both are mystical in their character; but music is 
nearer and more akin, and therefore comes more home 
tous than colour. Thirdly, music, like language, is 
especially adapted to express a national type of 
character. Through music, said Mazzini, Italy 
will fulfil the mission of Italy in the world; its 
mission is to show how one man (which is melody) 
can sacrifice himself on the altar of country 
(which is harmony), and by that sacrifice do the 
ereatest thing which the greatest man can do. 
Wagner persistently repeats that it was not so much 
Beethoven who spoke through the immortal Nine 
Symphonies, but rather the spirit of Germany which 
spoke through him. He regards Lessing, Herder, 
Schiller, and Goethe as the founders otf German 
drama, and therefore the fathers of German patriot- 
ism (yet Lessing and Herder ridiculed patriotism), 
and now he says the time has come for music-drama 
to assert the German character, and fulfil the German 
mission (Beruf) in the world. Wagner’s conception 
of the character and mission of his fellow-country- 
men is not clear cut and definite like Mazzini’s con- 
ception. At one time it meant ‘the spirit todoa 
thing for the thing’s sake, and for the pleasure of doing 
it” (* Kunst und Poli > xi.). At another time, this 
ideal resembles that which Fichte proclaimed to his 
fellow-countrymen when the [rench were in Berlin: 
“Germans,” said Vichte, ‘possess a deep spiritual 
capacity to believe in national unity, although the 
signs of it in the political world were flickering, vanish- 
ing,orextinct.” ** Itisacharacteristic,”’ wrote Wagner, 
“of German life that it builds from within; the ever- 
lasting God lives in it long before He raises trom it 
the temple of His glory”? (Burlingham’s ‘‘ Wagner,” 
p. 274). Wagner’s theory that in order to discover 
the essence, you must strip off the attributes of the 
national character, that in order to discover the pure 
elernentary German character, you must revert to a 
period before German history began, sounds like the 
dim far-off echoes of a philosophic age that had gone 
by for ever. Lut Wagner’s pervading dominant 
theory that the national ideal is the rallying point 
for national unity, and that the national ideal is most 
vividly impressed upon a nation by its artists, is a 
theory which was in harmony with the best teachings 
of Schiller in German poetry, Stein in German states- 
manship, Fichte in German philosophy, and finally, of 
Mazzini as the exponent of the general drift and 
tendency of European cuiture. Seli-reliance, self- 
assertion are the indispensable qualities of an artist’s 
character. Anything that saps these qualities 
menaces the very existence of Art. Wagner inveighed 
against France as the source of the artistic degrada- 
tion of his country. Napoleon’s motto, ‘* Dépayser,” 
was fatal to relf-respect, and therefore to artistic 
creation as well as to patriotism. The imitative, re- 
ceptive, undiscriminating Germans who looked to 
Paris for their manners, fashions, can-cans, dramas, 
and even for their ‘‘ William Tells” and *“ Fausts,” 
played into his hands, and into the hands of those 
who thought with him: ‘As a reward we are the 
sport of Paris salons, and we deserve it” (‘* Der 
Freischiitz in Paris,” ii.). Mazzini also took up his 
parable against Parisian influence in art; it was 
tnough for him that Italians who imported or copied 
Parisian art gave up self-help; were denationalised 
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| from us, vanishings.” 
| but in every other play he discards what he ironically 





and, therefore, demoralised: ‘* and even those whom 
you weakly seek to copy, repay you with reproaches, 
epigrams, or still more insulting pity” (p.16). Wagner 
then was not the only “ anti-Gallicist ” in musical 
art. Mazzini preceded Wagner in urging Italy to 
renounce Trance and all her works. Both Mazzini 
and Wagner urged their fellow-countrymen to be 
above all things true to their native country in their 
art. Nor were the best French artists strangers to 
this sentiment. The same impulse which sad- 
dened and maddened Wagner when he saw “ Der 
Freischiitz’’ murdered in Paris, moved Madame 
de Stael to tears when she saw Racine hissed off the 
St. Petersburg stage. ‘What German,” said Arndt, 
“would have taken it to heart if some German 
dramatist had been dishonoured?” Arndt regarded 
artistic patriotism as peculiarly French, peculiarly 
un-German. Yet both the lrench and the German 
artists wept over the “Song of Sion” sung in a 
strange land. In this sense Madame de Stael, no 
less than Wagner and Mazzini, was a patriot in 
Art. 

Mazzini’s criticism of the opera of his day was two- 
fold. It had no earnestness ; it was like the confused 
sounds which saluted Dante’s ear in the * Inferno.” 
We are reminded of that passage in the ‘* Deutsche 
Kunst und Deutsche Politik,” where Wagner says: 
“If the good spirits are not summoned, and with a 
good heart too, the furies from hell, in the shape of 
everything that is common and unclean, will be let 
loose” (vi.). Secondly, it was a patched mosaic ; 
‘fragmentary, unconnected, interrupted ” (p. 24). “It 
is a series of cavatine, choruses, duets, terzetti, and 
finali’’—a series, not a coherent whole. Particular 
effects were aimed at. “But the ef the one 
general dominant effect, that should be irresistibly 
produced by the ensemble of the work? Who thinks 
of that? Who ever looks for a general idea in a 
musical drama?” (p. 10). Most assuredly Wagner in- 
sisted that the adoption of the attitude indicated by 
Mazzini was the condition without which no artistic 
opera could be produced. Tor this reason he in- 
scribed ** Lohengrin ” with the Schumannesque title 
“\Warum’’; he meant to represent “the obstinate 
questionings of sense and outward things, fallings 
And not only in * Lohengrin,” 


’ 





effect, 


calls ‘“‘theatricalities,”’ ‘cffect pieces.” His one 
aim is to present some central thought. True, 
similar criticisms had been passed before Mazzini 
or Wagner. Gluck pruned trills and superfluous 
ornaments; Hegel laid it down that unity was the 
life and breath of all music; raggedness (Zerrissen- 
heit) was the bane of the Italian Opera. Neither, 
however, realised, as Mazzini and Wagner realised, 
the necessity that there was for a comprehensive, far- 
reaching reconstruction of operatic forms. 

‘The first rule that Mazzini laid down for the recon- 
struction of operatic forms was, that the equal rank 
of Poetry and Music must be recognised. * lamspeak- 
ing,” he said, ‘“ of a time when poetry will no longer be 
the servant but the sister of music ” (p.47). Elsewhere 
he emphasises the womanly character of music (pp. 16, 
30, &c.). Hegel and Schopenhauer each thought that 
one of these two arts must occupy a position of in- 
feriority in the union or “ sistering” (aufschwestern) 
of the two. Wagner regarded the womanly charac- 
ter (das Ewig Weibliche) of music as furnishing a 
more equitable solution of the difficulty. The recep- 
tive power of music—what Mr. Gurney calls * its 
facility, ‘se accaparer’”—its dependent yet all- 
embracing, its vague yet intensifying and ennobling 
nature—rendered union upon equal terms with the 
more masculine element of poetry possible. Both 
are in the drama slaves of Fate, yet in their mutual 
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relations one is not before or after the other. 
They marry, but do not rule one another. 

The second reform advocated by Mazzini was that 
the unrestricted dominion of melodies—‘ framed 
Melodies,’ Wagner would have called them—must 
be rebelled against. ‘‘ We must emancipate our- 
selves,” he said, “from the exclusive predominance 
of melody, and the exclusive representation of indivi- 
duality, by which the Rossinian school is condemned 
to sink into that materialism which is the destruction 
of every form of art, learning, or enterprise ” (p. 37). 
Realism, according to Wagner, was ruining art: 
“the slaves had revolted” (Kunst und Politik, vii.); 
riotous, disorderly equality prevailed; there was 
anarchy, not culture. He too attacked melodies in 
the name of artistic idealism. 

But melody confers ‘ form” or unity upon a piece. 
If melody is suppressed, some substitute must be 
devised to prevent music from becoming chaotic. 
One of Mazzini’s suggestions was that the recitativo 
accompagnato should be restored to the importance 
and efficiency of which it was capable. The Aria 
represents the results, recitativo accompagnato reveals 
the inner springs of action; dramatic propriety 
demands that far more stress should be laid upon the 
latter than upon the former (p. 46). Another sugges- 
tion is even more strikingly Wagneresque: ‘Why not 
vary the nature and character of the melodies and 
accompaniments according tothe nature and character 
of the personages on the stage ? Why not, through the 
a rell- tinted repetition of a 
certain fundamental and st chords, suggest 
the disposition of each, or the influence of. the 
circumstances or natural tendencies that urge him 
along?” (p. 42). Wagner is often paraded both by 
his admirers and his enemies as the first to per- 


ceive new possibilities of musical development aris- 
ing out of this principle (e.., 


Sound,” p. 499). It would, perhaps, be more accurate 
to say that Wagner’s originality as a critic consisted 
in the peculiar colouring which he gave to this con- 
ception by asserting that it was the specific function 
of music to convey * forebodings and reminiscences ”’ 
(Ahnung und Erinnerung). Yet even here there is 
a curious coincidence between Mazzini’sand Wagner’s 
theories. Mazzini’s accusation against German 
music was that it was only ‘ music of preparation ” 
(p. 31); or, as he says elsewhere, it was ‘elegiac ; the 
music of remembrance” (p. 30), a sort of “ paradise 
lost” (p. 17). There must be something more than 


blind chance in the fact that Mazzini’s description of 


specifically German music and Wagner’s specific 
description of all music are identical. 
suggestion for restoring unity to the musical drama 
was that ‘the chorus. which, in the Greek drama, 
represented the unity of impression produced upon 
the judgment and conscience of the majority ” should | 
be assigned a leading place. No one can have read | 
many pages of Wagner without becoming convinced | 


of the profound effect which the position of the | 
chorus in the Greek drama produced upon his critical | 


tendencies. But Wagner’s attitude upon this ques- 
tion was very bold and original. ‘* Man errs in all 
his striving,’ or ‘Life is not the highest good,’ no 
longer need be said; music presents these ideas to 
the listener more directly and forcibly than words ” 
(Burlingham’s “ Wagner,” p. 214). ‘* The Greek chorus 
is the orchestra”’ (‘* Music of the Future,” translated 
by Dannreuther, p. 48). Mazzini had a dim idea 
that more use must be made of instrumentation and 
concerted music in order to revive the part which 
the chorus used to take in Greek tragedy; but he 
did not go straight to the root of the matter like 
Wagner. Wa xgner’s observation has the ring of a 
genuine critical discovery. 


spectal nt rusical phrase, or of 


Gurney’s “ Power of 


‘the order of events. 


Another | 








There is much in Wagner’s critical writings to 
which Wagnerites attach great value, and of which 
Mazzini made no mention, and we have made no 
mention here. ‘ Music is the art from which the 
world explains itself to any consciousness as distinctly 
as the most profound philosophy,” &c. (‘‘ Beethoven,’ 
translated by Dannreuther, p. 41). Here, and in a 
hundred other places, Wagner confuses speculative 
and artistic attitudes of mind, apparently without 
reason. Again, the dream theory of Wagner’s, which 
he borrows from Schopenhauer, is a fine metaphor, 
equally applicable, however, to every art. ‘“ Poetry,” 
said Keats, ‘is like the dream of Adam; weawake and 
find it true.” Schopenhauer, however (and Wagner 
behind him), first limits it to music, then rides it to 
death. Again, about verse and voice: Wagner 
reverses Voltaire’s (or Addison’s?) dictum, and declares 
that the essential test of good poetry is that it can be 
put to music. This can never be regarded as anything 
but the merest paradox. 

There are many theories of Wagner which seem 
very wild in the abstract, although his special applica- 
tion compels admiration. Thereis, as we have seen, 
his fallacious hankering after the ‘free, strong, 
noble man as nature made him.” 
legends and myths lived—if Sir Henry Mayne, ‘et id 
genus omne,” are to be believed—in a highly artificial 
age; but the artistic impulse which impelled Wagner 
to choose legends and myths may well have been not 
their natural, but their national import, not because 
there alone human nature is unmasked, but because 
human nature is hidden there behind a dreamy 
mystic veil (cp. ‘*Music of the Future,” p. 38). Did 
not Hegel say—‘‘ The subject for music should be 
some collective interest’ (die Gemeinde). ‘No better 
subject could 1 be chosen than Enchantment” (Zauberei, 

“ Asthetic,” pp. 207, 203). Lhe philosophic motive 
which induced Wagner to make dramatic action, as 
represented by words, to dictate order in the same 
way as the dance rhythm upon which old “ framed 
melodies’ were based dictated order to a piece of 
music, may have been radically unsound ; it may be 
necessary in a drama to make both words and music 
disobedient, and disobedient in different directions, to 
It is obviously inaccurate to say 
with Schopenhauer, Wagner, and Mr. Hueffer that 
harmony has nothing to do with space (space means 
co-existence; co-existence includes harmony), or 
that time and rhythm are intruders in music (without 
time and rhythm, music is an abstraction); still 
Wagner’s multitudinous ‘ forest melodies,” his per- 
petually changing harmonies which make you almost 
forget melody and rhythm, have a weird irresistible 
fascination all their own, and may well be compared, 
as Wagner compared them, to that impossible, yet 


magical art of almost shapeless, almost subjectless, 


| pure colour-painting of which Hegel dreamed, and at 
| which Turner tried to arrive, or to a religion without 
dogmas (see “ Beethoven,” p. 33, translated by Dann- 
reuther). Such a development of music may be 
regarded as inspiring and entrancing without being 
invested with a deceptive finality. Art would lose 
vitality of spirit if it attained finality of form. 
Further, Wagner's observation that poetry must soon 
pass into philosophy or direct itself towards music 
(‘Music of the Future,” p. 30), may not be accepted as 
a declaration of what was absolutely and necessarily 
true, but it betrays a profound insight into the char- 
acteristic tendencies of modern poetry. 

There is much bad philosophy and fine artistic 
instinct in Wagner of which not a trace can 
be found in the essay of Mazzini’s, which is the 
subject-matter of these remarks. Yet the writings of 
Mazzini and W agner are alike i in that noble partiality 
‘which is a man’s best quality.” Each thought that 
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galvation would come neither from the north nor 
fom the south, but from his own loved native land. 
fach thought that the prospects of music were 
tevond hope unless music allied itself to the other 
ecial forces and entered the * social synthesis.” 
Music, they thought, could only break its prison 
chains and enter into the daylight, provided that it 
joked beyond itself, entered into some external 
alliance. More width was their cry. Otherwise 
music would be condemned to those esoteric arith- 
ng exercises, ‘that development of an exhausted 

a” (“ Mazzini,” p. 2) which Hegel (see ‘ Esthetic,” 


“ fam 213, &c.) no less than they deplored; those | 
wolish, elaborate trivialities for which Carlyle, no less | 


’ 


than they, expressed detestation (Carlyle’s ‘Opera’ 
Miscellanies, vol. vii.). 
joked in a similar direction to purify “the stand- 
ing pool” (“Kunst und Politik,” vii.), to set fre 
‘the perfume, the sacred incense of our civili- 
sation’’ (‘*Mazzini,” pp. 7, 51), to make “the Dew 
{ Life’? (Lebens Thau, Burlingham, Pp. 222) glisten 
nce more. ‘*Look outside you; the inner oracle 
sdumb; let in light and air from without, then you will 
grestored to health.” Y wide view of things- 


eta 
eta 


the panacea of the high priests of culture—often | 


fistracts, and yields no solid fruit. Often, too, 
form comes spontaneously from within. Musical 
lea is demanded by musicians for the sake of music 
swell as by social reformers for the sake of adapting 
music to the circumstances of the century—by Schu. 
mann as well as by Mazzini. The e two paths 
tothe same goal. 
Goethe had no hesitation i 
he opposite of that adopted by 
‘To restrict yourself to a ‘ends is best. For the 
arrow mind, whatever he attempts, is still a trade; 
orthe higher an art; and the highest in doing one 
thing does all” (** William Meister,” ii., 178). ‘The 
@uusician, ever shrouded in himself, must cultivate his 
amost being that so he may turn it outwards” (p. 252). 
{eccording to Goethe, depth more often brings with it 
nidth of view than width of view brings depth. 
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THE GREAT COMPOSERS 
3y JosePpH Brennetr. 


No. XIX.—GEORGES BIZET (continued 
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from page 


Bizet had contracted to helen the score of his | to resume it. 


1867, Bizet wrote: ‘* We shall rehearse from March 
nearly to the end of May. Nilsson will go to London 
for two months, and make her rev/rée here on August 
15, in the ‘Jolie Fille de Perth.’” In a letter dated 
February we read: ‘I am about to begin rehearsal. 
There are difficulties without number still in the way. 
.. . To be a musician now-a-days one needs to have 
an assured and independent means of living, or 
genuine diplomatic talent. I shall be heard, no doubt, 
in April, but can tell you nothing more. The theatre 





Both Mazzini and Waener| 


The river of progress is not ted from a single | 


is a shifty place, where nobody can be certain of the 
;morrow.” In March he wrote: ‘The copyist is at 
iwork. .. . My preiticrve will come at the endof May; 
so put it down June 15, and there an end.” In April 
| there were still delays, and the composer resolved to 
| put the work off, if possible, till the following winter. 


| Then the leading rdle was given up by Nilsson, and 


e | handed over to Devriés ; the summer passed, October 


came, and with it such hope of the longed-for day 
that Bizet wrote to a friend in the highest spirits: 
‘IT am completely satisfied. Never was an opera 
better announced ; the general rehearsal produced a é 
great eifect; the piece is really most interesting; the 
| interpretation is very exccllent ; costumes are 
rich ; the decorations new; the director is enchanted; 
the orchestra, the artists, are full = ardour, and, 
what is better than all, dear friend, the score of ‘La 
,| Jolie Fille’ is a good thin I say this because 4 

A mc.’ Such exaltation of spirit often goes, | 

oor Bizet soon found 
Speaking of the 
njc y ed the | il 


not brimful o 
tle hk 


the 


1 


pride, Pp 
this is x disappointing world. 
i performance he professed to have en 
happines ss of movi an lence 
benevolence towards him Doubtless he enjoyex 
also the encomiums the press; but the general 
public decided the fate of ‘*La Jolie Fille” by 
regarding it with persiste oldness. The opera ran 
for twenty-one nights and then disappeared from the 
A reason for this may perhaps be found in 
the words of M. Galabert: **He made the least 
possible concession to the false taste of the public, 
having respect, in the highest degree, for his art, and 
disdaining the success obtained by means which his 
artistic conscience reproved.’ 

During the course of the events just recorded, 
M. Busnach opened the Athénée for comic opera, 
| and produced a four-act piece, “ Malbrough s’en-va-t’- 
en-guerre,” of which one act was written by 
|one by Jonas, one by Délibes, and one by Legouix. 
The work was a great success, but Bizet, according 
to some authorities, had quite enough of that 
| Pé articular style of writing, a ind could not be induced 
It is a fact, however, that in 1868 or 
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‘Jolie Fille de Perth” at the end of 1866, but he | 1869 he composed anonymously an of¢rette-vaudeville 


fad to work very hard to accomplish the tz isk, since | for the s 
henecessity of living compelled a liberal employment | pan,” 


Writing to a friend 


this pen pi * pot-boilers.” 
I have not slept for 


ne said : am wine to bed. 


“ec 


haree =e and am looking too much at the black | twenty-five francs—the score had bee 


gs. 
Later on he wrote: 
I work i or sixteen hours a 
ay, more sometimes, for have lessons to give, 
Moofs to correct—one woh live. However, 1 am 
tanquil; there are four or five nights more (in the 
tar), but I shall have finished. I am satisfied with | 


Bide of thin And I have lively music to make to- 
norrow.”” 


ta month past ! 


| 
| 
| 
| 


nyself, the opera is good, I am sure of it, for it is an | 


vance,” 
M, Carvalho, and an arduous six months’ task closed. 
But Bizet was by no means ‘‘out of the wood.’ 
tis one thing to place an opera in a managetr’s 
ands, and quite another to sce it brought out. So 


On December 29 the score was sent to} 
| of our young composer. 
*|in the number dat 


‘t composer found, and his troubles can be traced | 


#24 series of extracts from letters included by M. 
idmond Galabert in his little brochure. 


we 


same manager. It was called ‘ Sol-si-ré-pif- 
and produced at the Menu-Plaisirs. The 
properties of this theatre being sold some years after 
Bizet’s death, M. Busnach bought the parts for 

destroyed or 


M. Puget, who had 


abhe nac 


lost—and handed them over to 


“Tf you knew my life| undertaken to write out a new score from them. 


Unfortunately the vocal paris were found to be 
missing, and that, of course, brought the enterprise 
to an end. , 
Bizet’s next appearance was 
In 1867 the Revue Na 


2s am mune critic. 
ionale ct Ltrangere, since dead, 
made important changes i appearance, character, 
and fersonnel, enlisting the services, amongst others, 
Bizet’s first article appeared 
ed August 3, of the year just named. 
It is thus described by M. Pigot: ‘This articie 
| possesses very great interest, bey ond its qualities of 
style and dash, for it contains a double profession of 
faith—critical and esthetic. Bizet tells with 


n its 
fits 


us th 


In January, | customary frankness, what he loved in art; declares 
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himself the enemy of cliquism; a lover of broad 
ideas, without prejudice or party feelings; the oppo- 
site, in a word, of that which his detractors would 
have us believe he was—a crazy Wagnerian.” The 
article contained a vindication of his conduct in 
taking up the critical pen, and then went on to say: 
‘‘T shall tell the truth, nothing but the truth, and, as 
far as possible, all the truth. I belong to no coterie, 
I have no comrades, I have only friends, who will 
cease to be my friends on the very day when they 
cease to respect my freedom of judgment, my com- 
plete independence. Confining myself to an exami- 
nation of things purely artistic, I shall study works 
and not concern myself with the label upon them. 
Respect for all—such is my motto. Neither an 
adulator nor an insulter—such is my line of conduct.” 
After this prologue, Bizet went on into the heart of 
his subject, the nature of which and, also, his manner 
of treating it, are worth showing by extracts. He 
claimed for every composer a frank consideration, as 
what he is, not as what he might, could, would, or 
should be :— 

‘© A poet, a painter, a musician consecrates the 
purest qualities of his mind and sou! to the concep- 
tion and execution of a work; he believes, doubts. 
becomes enthusiastic, despairs, rejoices, suffers, turn 
by turn, and when, more anxious and nervous than a 
criminal, he says ‘ Look and judge,’ in place of allow- 
ing ourselves to be affecte >d by his creation, we ask 
for his passport, we examine into his opinions, his 
relations, and his artistic antecedents. But this is 
not criticism; it is the action of a policeman. The 
artist has no name}; no nationality; he is inspired or 
he is not inspired; he has, or has not, genius and 
talent; if he have, we are bound to adopt, love, and 
acclaim him; if he have not, it is our duty to respect, 
pity, and forget him. Name whom you will—Rossini, 
Auber, Gounod, Wagner, Berlioz, David, or Pitanchu, 
what matters ? Make me laugh or weep, picture for 
me love, hate, fanaticism, crime $ charm me; trans- 
port me with delight, and I certainly will not be such | 
a fool as to class you and label you like a specimen 
in a museum.” 

In another place we read: ‘ Let us then be un- 
affected and true; not aetna in a great artist, the | 
qualities he lacks, but seeking to benefit by those he | 
possesses. Whena temperament passionate, violent, 


brutal even—when a Verdi endows art with a strong | 
and | 


and living work, kneaded with mud, hatred, 
blood, let us not say to him coldly, ‘ Dear Sir, that 
lacks taste; it is not distingué.’ Distingué ! Michael 
Angelo, Homer, Dante, Shakespeare. Beethoven, 
Cervantes, Rabelais—were they distingués ?” 

Subs equently, Bizet discusses various classes of 
musical eis: ‘** Believe me, partial criticism is a 
euel, terrible, mortal weapon. I have been the pupil 
and friend of Halévy, and more than once have 
received his confidences on this matter. Neither his 
high position nor his indisputable glory could console 
him for the odious and unjust attacks to which he 
was subjected. Did he not suffer all his life from the 
ridiculous accusation of Wagnerism, to which he 
was particularly sensitive.” Concerning pedantic 


criticism he thus speaks: “I have a horror of 
pedantry and sham learning. Certain third rate 
or fourth rate critics use and abuse a technical 


jargon, as unintelligible to them as to the public. 
I shall guard myself carefully against such a 
ridiculous course. Here you will find no talk about 
octaves, fifths, tritones, false fifths, dissonances, con- 
sonances, preparations, resolutions, suspensions, 
inversions, broken, interrupted, or evaded cadences. 
I shall send the lovers of such talk to the scholastic 
articles of M. de L——, there they may learn, among | 
other things of the same palpitating interest, that 


—— 


Nicoli has written the “ Rendezvous Bourgeois” jn 
non-reversible counterpoint; that it is needful to hear 
Mendelssohn’s instrumentation with — scrupulous 
attention, the author of the ‘ Midsummer Night's 
Dream ’ treating the part of the second bassoon as 
melodiously as that of the first violin,’ &c. The 
article ends thus: “Of a truth, I tell you, com. 
posers are the pariahs, the martyrs of modern 
society. Like the gladiators of old, they fall cry ing, 
‘Salve popule, morituri te salutant.’ O music! what 
a splendid art! but what a sad vocation! However, 
let us wait !—let us wait !—above all, let us hope!” 

Bizet’s first literary effort shows that he had a 
brilliant and incisive pen, but, obviously, the article 
was written, not by a critic, but by a composer 
desirous at once of vindicating himself and ass ailing 
his enemies. This fact may have struck the editor, 
and had consequences. Anyhow, Bizet’s first effusion 
in the pages of the Revue Nationale was ve - t, and 
not even his most intimate friends could say why the 
journal and its musical critic so soon anche 4 eampene 

Soon after the “Jolie Fille de Perth” vanished 
from the stage, Bizet was requested to complcte a 
Biblical opera, “ Noé,” left unfinished by his old 
master, Halévy. He accepted the thankless task, 
out of consideration for an honoured memory 
soon found that it tricd him severely. Halcvy 
little better than a sketch behind him, and his pupil 
was not of the plodding sort who can patie 
strive to penetrate the intentions of another, and 









in his personality | sink their own. Once the 
wearied Bizet abandoned his uncongenial labour, but 
was induced to take it up again, and then t 


9 
endure to the end. At this time instrumental music 
very much engaged his attention in various ways, 
He arranged ‘ Mignon” r the 


and “ Hamlet” for 
solo pianoforte, and threw himself with ardour 





into the work of composition for the same instrument, 
| being stimulated thereto by his friend, Henri Dele 
iborde. Amongst other things, Bizet composed his 
“ Grandes Variations Chromatiques,” declared by 
‘himself to be “very audacious” in treatment; and 
jalso a Nocturne. It was our composer's duty , more- 


| over, to read at the piano the various operas sent to 
M. Carvalho for acceptance at the Lyrique. ‘Thishe 
| did with wonderful facility, his power of playing from 


i score being as greet as his command of the instru 
ment. Several stories are current regarding the 
ability in tia For example, M. Armand 
| Gouzien testifies that when Offenbach brought from 
London the MS. score of Gounod’s “ Jeanne d’Are,” 
| Bizet sat down, without previous examination, and 
|played it from ‘beginning to end with as near an 
approach to orchestral effect as the instrument would 


allow; often singing passages with the friends 
who looked over his shoulder. M. Pigot relates an 


anecdote to the same effect. In 1861 Halévy enter- 
tained at dinner several intimate friends, including 
Franz Liszt, and Georges Bizet, then just returned 
from Rome. After the meal, Liszt sat down to the 
piano and played a new composition bristling with 
difficulties of the most astounding character. He 
was, of course, warmly congratulated upon a won- 
derful display of executive skill, and, in answer to 
some remark about the difficulties of the piece, said, 
‘Yes, it is difficult, horribly difficult ; and I know in 
Europe only two pianists who can play it as it is 
written and at the required speed—Hans von Diilow 
|and myself.” Presently, Halévy went to the piano 
jand called Bizet’s attention to a passage which had 
excited his curiosity, at the same time striking a few 
Bizet at once sat down and played the 
passage from memory without the slightest mistake. 
| Liszt, astonished, exclaimed, “* Wait, young man, 1 
| have the manuscript; that will aid your memory.” 
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The maf&uscript was placed on the desk, and the gifted 
Frenchman proceeded to play the piece through in a 


manner best estimated by its composer’s words of 


congratulation: ‘‘ My young friend, I believed that 
there were only two men capable of struggling against 
the difficulties of that piece, but I was deceived. 
We are three, and I am bound in justice to add that 
the youngest of the three is, perhaps, the most auda- 
cious and most brilliant.” 

The question naturally arises why a pianist, gifted 
in so remarkable a measure, did not perform in 
public? M. Pigot suggests that Bizet hesitated to 
come within range of the popular prejudice which 
limits pianists to “their own specialty, and refuses to 
believe that they can do anything out of it. He 
avers that many great artists have had to struggle 
along time against this feeling before conquering it, 
and puts forward Saint-Saéns, Liszt, and Rubinstein 


as cases in point. There is, no doubt, something 
in this. A feeling does exist against recognising 


a virtuoso outside his virtuosity ; but whether it is 
strong enough to deter a sensible man from assuming 
that character lest he should be disqualified in others 
isa moot point. There may be another explanation 
of Bizet’s conduct. Although, as years went on and 
his fame grew, the composer appeared more and 


more in society, his nature was evidently a retiring | clude the piece in complete tranquility. 


one. That of the really great artist is often so. Its 
bre is too delicate and sensitive for contact with the 
world, and it can find little gratification in the con- 
ventional usages of society. 

Bizet’s next r task was the composition of an opera 
entitled “‘ La Coupe du Roi de Thule.” The circum- 
stances were somewhat peculiar. It appears that, 
in 1867, the French Government resolved in a prac- 


tical manner to encourage young composers for the} M. Pasdeloup in the Cirque Napoléon. 


lyric stage, whether prix de Rone or not, by means of 
a competition for the honour of producing a piece at 
the Grand Opéra, the Opéra Comique, and the 
Théatre Lyrique. M. Diaz carried off the Grand 
Opéra prize with his ‘Coupe du Roi de Thule” 
M. Lenepveu’s “ Le Florentin”’ was successful at 


the house in the Rue Favart; and M. Philipot’s 
“Magnifique ” at the Lyrique. Bizet at first hesi- 
tated to take part in the contest. The conditions 


were open to suspicion, and men who respected 
themselves shrank from submitting to the judgment 
of a tribunal which failed to command confi- 
dence. At last, however, he entered upon the task, 
and, aiming as high as possible, began setting 
tomusic the libretto issued from the Grand Opéra. 
His heart, however, was not in the work, and when, 
ashe busied himself with the second act, a commis- 
sion came to him from the Opéra Comique, Bizet 
abandoned the competition—luckily, no doubt, for 
M. Diaz. Our composer’s friend, M. Galabert, also 
gan setting the same libretto to music, and his 
nochure contains some interesting quotations of the 
counsel he received from Bizet. These may be 
looked at as, so far as they go, a confession of their 
athor’s musical faith. “One of his first recom- 
mendations,” says M. Galabert, ‘‘ was not to cover 
upthe text with too full an accompaniment when the 
action or the words demanded a clear ex :pression.” 

In such a case Bizet preferred an accompaniment of 
detached chords. He insisted, further, upon con- 
stant regard for form. ‘‘ Reverie, indecision, spleen, 
tiscouragement, disgust, should be expressed, like 
tther sentiments, by solid means. It is essential 
that this be done always.” “I repeat again and 
again . . . without form, no style; without style, no 
at.” Then follows a careful study of the characters 
and situations in the opera on which both the friends 
Were engaged. It is too long for quotation here, but 
toread it is to see with what intelligence and regard 
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ensemble 


for true dramatic expression Bizet approached his 
work, 

The order of events now brings us to the Symphony 
** Souvenirs de Rome,” already mentioned more than 
once. Our composer’s original idea was to write a 
work modelled on the symphonies of Mendelssohn. 
“ But,” says M. Pigot, “certain modifications soon 
appeared necessary. He thought, reasonably enough, 
that he ought not to cleave absolutely to the forms 
which had immortalised the Masters—that he ought 
to make innovations—if only in part—and thus give 
to his work some original and personal features.” 
Hence, he composed a first movement on the 
plan of an air with variations. Nothing could 
be more injudicious than this, and _ Bizet 
soon recognised the mistake. He removed the 
variations, at the same time making such other 
important changes from the first design that the 
Symphony became rather a ‘‘ grand descriptive Fan- 
tasia”” than what was originally intended. When it 
was completed he wrote to M. Galabert :—‘‘I have 
finished the Symphony. The variations have been 
given up. The first movement, I think, will be fine. 
It is the old theme, preceded by an important intro- 
duction of a calm character, which returns in the 
middle, in the midst of agitation, and again to con- 
This is new 
and I reckon upon a good effect. The middle of the 
Andante is the second theme of the Finale, which 
lends itself marvellously well to that broad movement. 
Curious! Music is Suéanée. We understand nothing 
whatever about it.” 

The Symphony, described in the programme as 
“ Souvenirs de Kome, Fantaisie Symphonique,” was 
first played, February 28, 1869, at a Concert given by 
It consisted 
of three movements, which were thus labelled :— 
“rst, A Hunt in the Forest of Ostie; 2nd, A Proces- 
sion; 3rd, The Carnival at Rome.” But, according 


to M. Pigot, none of these movements, the last 
excepted, were written to the titles above given. ‘The 


titles were fitted to the music, according to the plan 
deliberately followed by Schumann. It would seem 
that the reception of the work, though not enthu- 
silastic, contented Bizet. He wrote to Galabert :— 
‘*My Symphony has gone well. First movement: a 
round of applause, some cl:uts ; second round, a hiss; 

third round. Andante: a round. Finale: much 
effe ct, three rounds of applau: se, chuts, three or four 
hisses. In short, success.” But the Symphony was 
never again played while Bizet lived. After his 
death it was published with some modifications, the 
general title being changed to ‘* Roma,” the de- 
scriptive headings of the first two movements being 
abolished, and a Scherzo, written in Rome, intro- 
duced, according to the composer’s original inten- 
tion. In this form the Symphony was a second time 
played by M. Pasdeloup (October 31, 1SS0), and has 
since met with considerable success. 

On June 3, 1869, Bizet married Genevitve, daughter 
of Halévy—an event not unnaturally followed by 
resumed work upon the Biblical opera, “Noe,” left 
incomplete by his wife’s father. The picce was to 
have been brought out at the Lyrique, but a diff iculty 
arose. No proper bass or prima donna could be 
obtained, and, said Bizet, “If I cannot find them, 
*Noé’ must wait.” “Noé” did wait, till the war of 
1870 broke out, and all hope for it — In 
1885, however, the Halevy- Hizet opera made a dé/ rs 
at Carlsruhe, concerning which event the 
Figaro published a despatch as follows :— ~Vanuelen 
first performance, at the Grand Ducal Theatre, of 
‘Noé,’ opera in three acts and four tabieaux, by 
Halévy and Bizet. Execution uncommonly good ; 
remarkable, under the dircction of Félix 
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Motte, with his admirable orchestra. Stage effects 
splendid; the Deluge made a deep impression. 


| The term “minstrel” is, as we know, usually and 
indiscriminately applied to the bards or poet-singers of 


Managers and directors of theatres attended the per- | the south of France, the “ troubadours,” and to those 


formance, which was a triumph.” 

With “ Noé” out of hand, our composer took up 
the commission entrusted to him by the Opéra 
Comique, where M. du Locle then reigned. For 
this he accepted two books—“ Griselidis,” by Sardou, 
and * Clarissa Harlowe,” by Philippe Gille—begin- 
ning work upon both in May, 1870. The war broke 
out shortly afterwards, and, in the end, neither 
was completed. Bizet was profoundly afflicted by 
the opening of that tremendous conflict. He had 
the eye of a seer, and wrote: “ And our poor philo- 
sophy, our dreams of universal peace, our world-wide 
fraternity, our federation of peoples! Instead of all 
this, tears, blood, heaps of carcases, crimes without 
number, without end. I cannot tell you, my dear 
friend, into what depths of sadness all these horrors 
plunge me. I am a Frenchman, and do not forget it, 
but I cannot altogether ignore the fact that ] ama 
man. This war will cost humanity 500,000 lives. 
As for France, she will leave all in it. Alas!” 
These remarkable words were penned, it should be 
observed, in the midst of a national delirium, and 
before a shadow of disaster had fallen on the French 
arms. 

3izet’s next work was ‘ Djamileh,” with the com- 
position of which also he was entrusted by Du Locle. 
The book had been written by Louis Gallet to meet 
some ideas, supposed to be regenerative, of the 
manager. Its poetry was extatic; its construction 
antiscénique, and its whole character such that the 
composer’s biographers are at a loss to account for 
his acceptance of it. Asa matter of fact, Bizet, who 
disliked the prevailing style of opera, tried to induce 
a reaction against one extreme by going to the other. 
The move was a false one, and did him little good, 
but there can be no doubt that it was honestly 
made, and with the benefit of art in view. The 
first performance took place on May 22, 1872, and was 
thus commented on by the composer: ‘** Djamileh ’ is 
not a success, nevertheless I am extremely satisfied 
with the results obtained. The press notices have 
been very interesting, for never has an opéra-comique 
in one act been more seriously and, let me add, 
passionately discussed. . . Reyer (/es Débats), Weber 
(Le Temps), Guillemot (Le Fournal de Paris), Jonciéres 
(La Liberté), that is, more than half the force of the 
daily press, have been very warm. Saint Victor, 
Jouvain, &c., have been favourable in the sense that 
they allow inspiration and talent, all spoiled by the 
influence of Wagner. That which satisfies me 
more than the opinion of all these gentlemen is the 
absolute certainty that I have hit upon my right 
course. I know what I am doing.” 

Here we will leave Bizet fora time. In our next 
we shall see him doing better and more lasting 
work. 

(To be continued.) 


AN ANCIENT MANUSCRIPT OF FRENCH 
MINSTREL SONGS.* 


In a recent historical sketch of the Sienese School | 


of Music, I mentioned, among the many valuable 
unpublished works which adorn the archives and 
public libraries of Siena, an ancient MS. of French 
Minstrel Songs; and so little is known of this, in 
some respects, unique collection, that I need not 
apologise if I notice its salient features somewhat 
more in detail. 





ea di Canzoni in antica lingua francese, con note musicali 
+. 30. 


doe 


of the north of France, the ‘trouvéres.” Both are 
| happy and expressive terms, signifying that the 
minstrels, properly so called, ‘found ”’—viz., were 
the authors of the songs they sang; but there js 
this fundamental difference between them, that the 
troubadours, who flourished in the eleventh and 
twelfth centuries—-and some of whom, such as 
Lordeilo of Mantua, Betramo of Bormio, and 
Arnaldo Marvello, have been immortalised by Dante 
in his ** Divina Commedia ”—sang in Provengal, the 
‘langue d’oc’’; whereas the trouvéres, whose fame 
reached its zenith in the thirteenth century, and 
endured even in the fourteenth, when the trouba- 
dours had already vanished from the scene, sang in 
the Romance language of northern Trance, the 
“Jangue d’oil” or “ d’oui,” from which sprang the 
French language of our own day. 

Owing to a palpable misnomer on an old label, 
the MS. preserved in the Municipal Library of 
Siena was for a long time regarded as a collection of 
Provencal or troubadours’ songs. Asa matter of fact, 
however, there is not a single troubadour song 
in it, and the MS. is made up entirely and ex. 
clusively of trouvéres’ songs of the thirteenth century, 
collected and written out in the early part of the 
fifteenth century. The hundred and one composi- 
tions it contains are written in Gothic style, in vogue 
at that time, on fifty-four leaves of parchment in 
quarto form; and the first letter of each song is very 
beautifully and brilliantly illuminated in red, blue, 
and gold; the first letter of cach succeeding verse, 
as also the margin of each page being similarly, and 
with great taste, ornamented in red and blue. 

The music, for solo voice, is written in the old 
notation, to the first verse of each song; the notes 
| being black, on four red lines. Although the MS. 
has no title page, it yet forms a compact and com- 
‘plete volume; the text and the colours are preserved 
in all their pristine freshness; the illuminations 
'are perfect and intact; and the MS. has had the 
rare fortune of escaping the fate of similar works 
which, like the famous Vatican MS. of 1490, 
jhave been mutilated and rendered incomplete by 
rapacious and ignorant collectors of miniatures. The 
|Siena MS. is handsomely and elegantly bound, 
the maroon covering being ornamented with griffins, 
{dragons, and fleurs-de-lis, from which latter M. 
Louis Passy, who examined the MS. in 1559, drew 
the inference that it must have been bound in Italy 
about the sixteenth century. ‘This, however, is little 
more than a fanciful speculation; for as the fleurs- 
de-lis might point to the arms of Florence, so might 
the griffins and dragons point to the ‘“ ambrogette,” 
or designs on terra-cotta, which at that time were a 
famous specialty of Sienese art. It is much more 
probable that the MS. was bound in France, and 
came to Italy in its present state; for its figured 
covering is the exact reverse of the plain white parch- 
ment binding then in vogue in Italy; moreover, the 
! volume altogether has a decidedly French “ cachet” 
about it. Lut how it came to Italy and to Siena1s 
a mystery which, so far, the most diligent research 
has not solved; all that I have been able to establish 
with tolerable certainty is that it formed part of the 
library of Uberto Benvoglienti, an eminent Sienese 
philologist and antiquarian of the eighteenth century, 
and that, as part of that library, it was left to the 
Municipal Library by his daughter. The costly, 
finished, and elegant form of the MS., the purity 
and beauty of the text, and the evident care 
bestowed on the notation warrant the conjecture that 
the collection was either written by order of, oF 
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gresented to, some noble family or person of high | 
nk as an album containing a choice selection of 
touvéres’ songs of the thirteenth century. 

The value of the Siena MS. is enhanced by 
the fact that it contains some fourteen composi- 
tions which do not exist in any of the other MS. 
cilections that have been handed down to us; such | 
as those of the Vatican of 1490 and 1522 (that of 
14go being the celebrated, but incomplete, “ Fauchet” 
WS., which Queen Christina of Sweden left to 
the Vatican); of Modena, Paris, Arras, Montpel- 
jer (this last also contains compositions in Pro- 
vencal), Berne, the Hague, Copenhagen, Stockholm, 
and of Oxford (Bodleian). The genuineness of | 
the Siena collection as an original MS. is, there- 
ire, placed beyond doubt; and it is almost incon- 
eivable that, with the exception of an able, but 
somewhat complicated and unwieldy analysis by M. 
Louis Passy in the “Ecole des Chartres” (1859), 
nothing should hitherto have been published on a 
MS. so interesting both from an artistic and historical 
point of view. 

It would be impossible to understand, much less to 
appreciate, the peculiar and intrinsic merits of the 
Siena MS., without having an adequate idea of the 
influences and surroundings under which thetrouvéres | 
composed and sang their lyric poetry. As in the south | 
of France and throughout Europe, so also in north- 
em France, the revival of the spirit of chivalry at 
the time of the crusades gave a powerful impulse 
to that heroic poetry which, in imitation of the 
Arab poets with whose works the Christian knights 
became acquainted in the East, took the form of | 
adent devotion to the fair sex, and, as such, became 
the fashion, not to say the mania of the age. The 
cultivation of lyric poetry was, moreover, favoured 
yy the courts and sovereign princes of the time, 
notably by St. Louis, and most of all by Thibaut IV., 
Duke of Champagne and King of Navarre (1201- | 
1253), himself a poet-sioger of no mean order. The | 
leading trouvéres belonged chiefly to the nobility and | 
ventry, though, later on, also to the middle class; 
and most of them accompanied their own songs on 
the harp, lyre, or other instruments of that kind, 
while those who were not musicians themselves, 
tained in their service professional players of 
lower social position, the so-called ‘‘jongleurs” or 
“bastard-trouvcres.” Itwas these latter who, through 
time, became the true ‘wandering minstrels’; 
may, whatever may be said against their pluming 
tiemselves with the feathers of their masters and 
dragging art into the market place, they were the 





hen, had been the almost exclusive possession of a 
pivileged class. 
The vigorous impulse imparted to music and 


poetry by the trouvéres culminated in the so- 
called ‘Puys” or High Courts (“ Puy” being 


literally an eminence or high place, from podium)— 
vz, meetings or festivals which were held periodi- 
wally in the different cities of Picardie and Artois 
inder the auspices of the nobility and gentry, form- 
ng a kind of literary and musical co-fraternity 
«society. The original and avowed object of these 
meetings was the glorification of the Virgin, being 
‘ne “Lady most noble and sublime”; indeed, the 
“Puys were under the patronage of the Virgin, and 
were known as “Notre Dame du Puy d’Arras,” 
if Caen, Rouen, Boulogne, Evreux, and other cities. 
No doubt, however, this uniform praise of “ Our 
lady” as the sole object of these meetings, became, 
inthe long run, rather monotonous, more especially 
‘assemblies so merry and festive as those that 





|special lady-love, “ my lady,’ 





*“ Bibliotheque de l’Ecole des Chartres,” tome V., 4e série, 1859. 


easansak 


gathered round the brilliant Court of Thibaut IV., at 
Arras; and hence the proceedings were gradually 
and ingeniously varied by songs in praise of ‘The 
Lady ” simply (by tacit consent the fair sex generally), 
until each trouvére came to sing in praise of his own 
’ whose name, although 


| not mentioned, was generally well known, cither from 


his love adventures, or from his devotion to the fair 
lady for whose good graces he was sighing at the 
time. 

These musical and literary 


began with a procession mass 


festivals generally 
in honour of the 


and 
and 





> 


|local Notre Dame, after which the proceedings of 


the Puy, properly speaking, were opened in the 
meeting hail, where seats of honour were rcserved 
for the president, called the ** Prince du Puy,” for the 
judges, the ladies, and other persons of distinction. 
The solo performances of the trouvéres whose com- 
positions (reduced to writing by scribes or clerks) 
had been accepted, and who, on these occa- 
sions, generally represented officially the Puys of 
their respective cities, consisted of ‘ pastourelles,” 
“ sirventes”’ (a kind of satire), * ritournelles,” “ lais’ 
(songs of an elegiac character), and the like, and 
were followed by the famous ‘ jeux-partis’’—viz., 
tournaments or contests in lyric poetry. 

These latter generally constituted the great feature 
of the programme, the more so as, not unfrequently, 
three or four of the leading trouvéres, and even the 


prize.“ The jeu-parti, like the “tenson” of the 
troubadours, always opened with a challenge in due 
form, the chailenging trouvére throwing down the 
gauntlet and calling upon his adversary or adver- 
saries to answer, in rhyme and song, a given question; 
the answer was met by a rejoinder, and thus the 
contest was kept up by alternate verses and amidst 
the growing excitement of performers and audience 
alike, until one of the contending parties stopped and 
called upon the judges, previously agrecd upon, to 
pronounce judgment, crown the winner as “ King” 
of the Puy, and award the prize, which generally 
consisted in a silver chaplet or a rose of gold, not to 
speak of the sweet smiles and tender glances of the 
fairladies, some of whom, not unfrequently, even acted 
as judges.} I need hardly add that these festivals 
always wound up with a more or less sumptuous 
banquet; and no doubt, later on, in the fourteenth and 
fifteenth centuries, when the glory of the trouvéres 
was on the wane, the Puys were feasts quite as much 
as festivals, perhaps moreso. The contest, of course, 
turned invariably on some love subject or other; and 
the prize questions which have been handed down to 
us are, as a whole, typical examples of that art of 
combining frivolity with ingenuity for which our 
neighbours across the Channel have ever been 
remarkable. To quote an example—Which of two 
admirers of the same lady will carry the day: the 
one who lavishes sweet speeches, or the other who 
lavishes beautiful presents upon her? { Or this— 
Which do you prefer: that your lady should regret her 
first cavalier, or that she should regret having chosen 
you?§ Orthis—Which would you prefer: that the 
lady you admire should tell you plainly “ there’s no 
hope for you,” or that she should give you a ren- 
dezvous and dissemble ? Or, to give one more 
example—W hich of two jealous lovers is more to be 





* As an instance, I may quote a jeu-parti (in the Vatican MS. 1490) 
in which Jehan Bretel, the “ Prince du Puy,” challenges no fewer than 
three trouvéres at the time: ‘Cunelier, e vous Ferri, e vous aussi 
Grieviler, espondez.” fi 

+ The jeu-parti between Bretel and Cunelier, “ Cunelier or i 
parra,” Vatican (1522) MS., is an instance of this, the “juges” being 
“ Demoiselle Eudes et Madame Margot.” 

t “ Grieviler jaen ma vie.” Vatican MS. 1522; Siena MS., No. 83. 

§ Jehan de Grieviler, s'aveuc celi. Vatican MS. 1522. 
| “ Perri, 2 vostre ensceint.” Vatican MS. 1490. 
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pitied: the one who suspects his lady of deceiving 
him, or the other who has proofs of her deception ? * 

Some writers have contended that the Puys or 
‘*Courts of Love” of northern France were tribunals 
in which lovers’ quarrels and comestic differences 
were settled by a code of honour. Intruth, however, 
they were nothing of the kind, but simply tournaments 
in lyric poetry, in keeping with the character and 
spirit of an age at once chivalrous, frivolous, and 
sentimental. Moreover, the distinctly and essentially 
musical character of these meetings is proved, i 


aT 


at 


proof were wanted, by the Siena MS., in which not | 


only the solo songs, but all the jeux-partis, without 
exception, are set to music as they were originally 
sung. 

One of the earliest and foremost trouvtres was 
undoubtedly Le Chatelain de Coucy who died in the 
East, in 1192, from a wound received in battle. He 
was eminently representative of his class, and carried 
his sentimental devotion to his lady, Madame de 
Fayel, so far as to order his heart to be conveyed to 
her after his death. Unfortunately, his shield-bearer, 
when on the point of executing this order, was caught 
by the lady’s jealous husband, who seized the ‘‘ me- 
mento” contained in a box and, after causing it to be 
cooked and served at table, had the grim satisfaction 
of seeing the lady eat it; whereupon he told her the 
history of the dish. She retaliated, we are told, = 
taking a vow never to touch another morsel, and 
starved herselftodeath.—The twenty-four songs which 
have been handed down to us as the compositions of | 
this celebrated trouvére were edited, in a beautiful | 
collection, with modern notation and_ pianoforte | 
accompaniment, in 1830, by M. Francisque Michel,! 
who, since then—vi 1Z jin 1837—has also edited Ro land 
de Roncevaux’s famous song,’ dating, like De Coucy’s 
songs, from the twelfth century. 

To return now to the Siena MS. Of the 
hundred and one compositions it contains, seventy- 
seven are songs properly speaking, while the remain- 
ing twenty-four are jeux- partis, trouveres of 


my 


all by t 


more or less fame in the thirteenth century, includ. | 





ing Thibaut IV. of Champagne, surnamed “le 
Chansonnier,” some of whose songs figure in dite 
as they do also in other MSS., at the head of | 


the collection. With the exception of nine songs by | 
Colart le Bouteillier, whose name is added in red 
letters at the end of each song, the Siena MS. | 
(which has no index) does not indicate the names of | 
the composers; and these can, therefore, only be 
ascertained by a comparison with the other extant 
MSS. to which I referred at the outset. It is} 
this comparison or concordance, carefully worked out | 
by M. Passy, which not only established the abso- 
lute authenticity of the Siena MS., but also re- 
vealed the fact yor ten of the songs and four of the 
jeux-partis are unique, in the sense that they are 
not to be le in any other MS. of trouvéres’ 
songs so far discovered. Although, owing to the 
very fact of their being unique, the names of the com- 
posers of the ten songs can only be stated with toler- 
able, not with absolute, c certainty, yet the position 
assigned to these songs among, and as forming part 
of, the several series of authenticated songs, no less 
than the identity of spirit, character, and individu- 
ality, leave little room for doubt; and, as regards the 
four jeux-partis, the names of the contending 
trouvéres respectively head each alternate verse, 
thus authenticating the composers beyond dispute. 
Strange to say, no list has ever been compiled or 
published of the trouvéres who figure in the 


ha 
the 





* “Grieviler, un jugement.” Vatican MSS. r4go and 1522. 

+ “Chansons du Chatelain de Coucy,” en notation moderne, avec 
necompagnemest de piano, par M. Perne. Paris, Crapelet, 1830. 

} “Chanson de Roland de Roncevaux.” Paris, Silvestre, 1837. 


MS.; and I shall therefore give, at Pie a 
summary of the several series, enumerating, f or the 
sake of greater clearness, the fourteen unique songs 
and jeux-partis separately, though, as mentioned 
above, in the MS. they form part of the series 
of the respective composers. 

Apart from its poetical and musical merits, the 
Siena MS. claims the privilege of bringing into 
due prominence no_ less than ten distinguished 
trouvéres, whom Tétis,* in his list (as recent as 1876) 





if} of the leading bards of northern France, ignores 


altogether; while, on the other hand, three of the 
|trouvcres of the Siena MS.—to wit, Guiot de Dijon, 
Thibaut de Blason, and Prieus de _ Bouloigne 
do not figure, as composers, even in the celebrated 
Vatican collection (1490), No doubt the large 
number of trouvéres and pseudo-trouvéres, and of 
their compositions, good, bad, and indifferent—their 
name is legion—renders it difficult to draw a hard- 
and-fast line. But Fétis’s list of the trouveres who 
ahaoned t the twelfth and thirteenth centuries is more 
than incomplete as long as there are wanting in it 
such names as Jehan de “Grieviler—who was not only 
a brilliant trouvére, but also an eminent judge of the 
Puy of Arras, and belonged, moreover, to the flower 
of Artesian nobility, being s styled the ** bel chevalier” 
| by so great an authority ‘as Jehan Bretel, the Prince 
du Puy; or Robert du Chastel, Guillaume and Gilles 
| Per Vinier, Thibaut de Blason, Robert de le Pierre, 
trot de N JVesle, Phelipot Verdiétre, Gaidifer, Lambert 
Ferri, and Prieus de Bouloigne. Most, if not all, o: 
these not only gained prizes—that i is, were “ crowned’ 
for their songs—but, on many occasions on record, 
- ere pitted against their — contemporary Jehan 
3retel, and must therefore have been deemed worthy 
of his steel, for a trouvére of his fame and authority 
ould never have condescended to enter the fielc 
; against second-rate competitors. 
| Of the fourteen unique compositions, M. 
|P lished the text, with the exception of the two 
‘s * Bien doit chanter liement” (No. 25, Grieviler) 
| ‘Entre regart e amour € biauté” (No. 45, Ro 
) du Chastel), also the jeu-parti No. 80, ‘* Jehan 
jtrés bien amerés,” which ne has only published in 
part. The jeu- parti No. between “Sire Prieus 
de Bouloigne ’”’ and een Lretel, one of the best 
| numbers, derives additional interest from the fact 
that this was the first appearance of Prieus for the 
purpose of competing with Gérardin, another trouvére 
ifrom Boulogne, for the honour of representing his 
|native city at the Puy d’Arras. Of the remaining 
| compositions contained in the Siena MS., twenty-six 
songs (from the series of the King of Navarre, 
Perrin d’Angecourt, Robert du Chastel, Guiana le 
Vinier, and Colart le Bouteillier), and two jewx-partis 
have been transcribed by various writers i the 
concordant text of other extant MSS.; so that of a 
total of a hundred and one compositions of the Siena 
MS. only thirty-nine numbers, representing about 
one third, have, so far, been published. And this. be 
it observed, applies to the text only, for the collection 
of De Coucy’s songs, edited by M. Francisque Michel, 
is, to my knowledge, the only instance in which a 
laudable and highly successful effort has, so far, 
been made to do full justice to the trouvéres by pub- 
lishing, in a modern garb, not only the poetry, but 
the music to which they sang it. 

The merits of that music cannot, of course, be 
judged by our modern standard of excellence. The 
airs, in themselves plain and simple, of the trouvéres, 
besides being written in the old notation, often ano- 
malous and hence not always easy to transcribe, 
are freely charged with that elaborate and arbitrary 
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guration which, in common with other things, was 
due to eastern example and influences. But they are 
the more remarkable when we consider howscanty and 
limited were the means at the disposal of the trouvéres, 
and that they were composed at a time when music, 
no less than poetry, had just emerged from six 
centuries of utter darkness; nay, it may be doubted 
whether those simple strains, combined with the soft 
accompaniment of harp and lyre, did not perhaps 
accord, much more than the clang and clash of our 
modern compositions, with Jean Jacques Rousseau’s 
most admirable and adequate definition of music as 
“the art of combining sounds in a manner agreeable 
to the ear.” At all events, as the compositions of 
the ‘*Minnesinger” and ‘ Meistersinger,” whose 
festivals Wagner has brought so vividly before us in 
“Tannhaduser’’ and the “ Meistersinger of Nurem- 
berg”; so also the poetry of the trouvéres who 
graced the merry Court of Thibaut of Champagne 
was in the true sense of the term lyric poetry—viz., 
it was intended to be sung, and invariably was sung. 
The great defect of the printed reproductions—and, 
comparatively speaking, they are few and far between 
—of that lyric poetry is that, with the exception of 
Michel’s collection, they are incomplete, because they 
reproduce the text without reproducing the music, 
and thereby separate that which was intended to be 
inseparable; in short, they give the letter without 
the spirit. 
CONTENTS OF THE SrExA MS. 

Sixty-six Songs :—Fifteen, Thibaut IV., King of 
Navarre; six, Blondel de Nesle (trouvére of Richard 
Ceur-de-Lion) ; one, Gautier de Dargies ; 
Jehan de Grieviler; nine, Perrin d’Angecourt ; 
three, Cunelier d’Arras; six, Robert du Chastel; 
ten, Guillaume le Vinier; one, Guiot de Dijon; 
one, Thibaut de Blason; nine, Colart le Bouteillier ; 
and one (No. 47), anonymous. 

Twenty-one Feux-partis:—Seven, between Jehan 
Bretel (Prince du Puy d’Arras) and Lambert Ferri; 
one, Cunelier and Grieviler; one, Robert de le Pierre 
and Lambert Terri; seven, Grieviler and Jehan 


Bretel; one, Gaidifer and Jehan Bretel; one, Cunelier | 


and Gamars de Villiers; and one, Guillaume and 
Gilles le Vinier. 

On the other hand, the unique compositions, 
together with the names of the trouvéres to whom 
they must be attributed, are as follows :— 

Ten Songs :—25. “ Bien doit chanter liement,” Jehan 
de Grieviler; 33. ‘““Ongues a faire chanson,” Perrin 
vAngecourt; 40. ‘‘ Ja tant mercis ne sara demourer,” 
41. “Amours me tient envoisée,” 42. ‘J’ai longe- 


Sment pour ma dame chant¢,” Cunelier d’Arras ; 


45. ‘Entre regart e amour € biauté,” 49. ‘* Trop sont 
imal cruel a soustenir,” 53. ‘‘ Ben s’est en mon cuer 
teprise,” 51. “A bel servir convient eur avoir,” 
36. ‘“‘Tant ai amé, tant aim, tant amcre,” Robert du 
Chastel. 

Four Feux-partis :—8o. ‘ Jehan, trés bien amerés,” 
Iehan Bretel (Prince du Puy) and Lambert Ferri; 
1. Sire Prieus de Bouloigne,” Prieus de Bouloigne 
and Prince du Puy; 96. ‘* Lambert Ferri, drois es ke 
mentremete,” Lambert Ferri and Prince de Puy; 
7.‘ Grieviler j’ai grant mestier,” Jehan de Grieviler 
and Prince du Puy. €. 2.3. 


KEY COLOUR 
By Franz Gra@nNincs. 

Tur renewed attempt of the Society of Arts to fix 
a“Standard Pitch” may bring this vexed question 
vefore the musical public again, and as many of the 
objections to it are based on a wrong conception of 
‘o-called “* Key colour,” a ventilation of this subject 
"a practical manner may be justified. Discussions 


asi laa 


four, | 


on key colour generally goin a circle and leave things 
as they were before, because opponents argue from 
different instruments or combinations (voices included) 
without sometimes even mentioning their respective 
basis or ignoring their difference, and then they both 
generalise the observations or impressions received 
from a certain sound producer. 

Key or scale colour in the abstract does not and 
cannot exist, as there is no key or scale fixed or 
attainable in nature, and anything that has been said 
in favour of it was in the mind at least of the speaker 
or writer deduced from certain sound producers with- 
out application to, and verification from, other sources 
of a different character. 

With natural phenomena the pitch of sound varies 
with the volume and force (or velocity) of the sound 
producer, and we find that a gradual increase of 
volume and decrease of velocity or force deepens the 
sound, and a gradual decrease of the former and 
increase of the latter raises the sound just as gradu- 
ally—i.e., the sound from the sea waves and a rippling 
brook, from the cracking of a carrier’s whip and a 
boy’s whip, from an eagle’s flight and a swallow’s 
|flight, from the fall of a piece of rock and of a 
| pebble, &c. 

As regards vocal expressions, the case stands thus: 
‘Human beings as well as animals contract in a 

state of excitement the muscles of the upper part 
of the body, the natural consequence of which is 
a slight rising of the larynx, a greater tension of the 
ivocal ligaments, and quicker pulsations, hence a 
|higher pitched voice and quicker time for the 
expressions of joy, terror, &c., whereas in depression 
of spirits the same parts become relaxed, and the 
vocal expressions in grief, &c., lower in pitch and 
|'more measured in time. Here again, the same as 
with natural phenomena, a gradual rising and falling 
of pitch takes place parallel with the gradations of 
excitement or depression. This tendency is second 
|nature with us, and requires no tuition; hence no 
|one would entrust a piping male alto voice with the 
| representation of Hamlet’s ghost, or a Russian Lasso 
profondo with the réle of a Romeo. Here we have a 
law of nature if ever there was one, and it will 
remain one so long as we are constructed as we 
are; but if our nature changed, so that joy relaxed 
our muscles, and grief contracted them, we would 
naturally pitch our expressions in a reverse manner. 
This natural law excludes key colour in the 
abstract as generally propounded, because keys 
assimilated in character are a good deal removed in 
pitch according to the exponents’ showing, and some 
widely differing in character are close together. 
Moreover, a marked difference like grief and joy 
cannot exist in the abstract at a semitone’s difference 
in pitch, otherwise what has been said formerly 
about, c.g., A flat, would now apply to G, or the 
present A scale would be endowed with the charac- 
teristics of the former B flat. What a nice confusion 
there would be among the keys “ expressive of grief, 
majesty, joy, pompous or womanly feeling” for- 
merly and now! E major is characterised as “ the 
brightest and most powerful” key, and A major as 
“redolent of simple genuine cheerfulness.’’ There 
may be something in this if applied to the piano (the 
reasons for which I shall show later on), but it can- 
not be generalised, as according to our law of nature 
any music in A must impress us as brighter than if 
performed under the same circumstances a fourth 
lower (in E). I also find E major endowed with 
“joy and highest brilliancy,” but the next higher F 
as expressive of “passing regret and mournful 
feeling.” If this were true in the abstract, the con- 
sequences might be serious. How perplexing it 
would be for a midnight serenader, who had forgotten 
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his tuning-fork, to find afterwards that, whereas he 
meant to touch the tender chords of ‘* womanly 
feeling,” or to express the “ wailing of an oppressed 
and sorrowing heart,” he must have roused feelings 
of anger and contempt through serenading by mis- 
take in a key expressive of ‘‘ pomp, majesty, and 
pride!” If key colour in the abstract existed, 
Mendelssohn’s *‘ Barcarole,” at the end of the first 
book of his “ Songs without Words,” would be heard 
in the Philharmonic pitch in a key which ‘adapts 
itself well to funeral marches!” 

In a relative sense key colour exists, but it is arti- 
ficially produced, and varies according to the 
characteristics and manipulation of the respective 
instruments and combinations. How much manipu- 
lation can alter the character and effect may be 
judged from the solitary village bell, which gives 
notice of church service, and serves as wedding and 
funeral bell as well; it is the manner of ringing it, 
not a certain pitch, which informs the neighbourhood 
unmistakably of its meaning on each occasion. 
Where a peal of bells is at disposal, it matters not 
to the bridal pair whether they ring in D orin D flat, 
and the strongest believer in key colour in the ab- 
stract would hardly go to be married in another 
parish, because the bells in his own are pitched in a 
scale which some authority or he himself credits 
with a doleful meaning. Would the Dead March 
from “ Saul” sound to him like a Festival March if 
a brass band played it with the A crook substituted 
for the usual B fiat crook? 

To be correct about relative key colour, we must 
always be careful not to shift the ground during the 
argument, but stick to the sound-producer we argue 
from for the time being. 

Let us examine the relative effects of some striiged 
instruments first. 

3erlioz is often misrepresented as an advocate of 
key colour in the abstract. Those who quote him 
thus do him the injustice of unwarrantably generalis- 
ing what he has distinctly expressed as referring to the 
violin only. He says at the end of the second chapter 
of his *“* Treatise on Modern Instrumentation and 
Orchestration ” :— 

“Violins are more brilliant and play more easily 
in keys which leave them the use of the open 
strings. The key of C alone appears to form an 
exception to this rule, as regards its sonorousness, 
which is evidently less than that of the keys of A 
and E, although it keeps four open strings, while A 
keeps but three, and E two only. 

“The timbre of the various keys for the violin 
(sic !) may be thus characterised, together with their 
greater or less facility of execution,” &c. 

Berlioz’s observation about the C scale seeming less 
sonorous or uneven on the violin explains itself, when 
we consider that in E the tonic and subdominant at 
any rate are open, namely, the two highest, most 
penetrating, and most used strings, and that in the 
keys of A and D the tonic lies as an open note 
between the open dominant and open subdominant, 
but that in C neither the tonic nor subdominant is an 
open note, and the open dominant is only the lowest 
note, but seldom used, whereas the less important 
2nd, 3rd, and 6th of the C scale are open, and the 
chords in which they occur receive therefrom an 
undue importance and a preponderance over the 
tonic, dominant, and subdominant, not given to them 
in other scales. All these characteristics of the 
scales on the violin are therefore due to its peculiar 
uneven construction, and they would disappear if the 
hard ebony nut, which so firmly determines the 
beginning of each string at the scroll end, were re- 
placed by one of india-rubber or some soft material of 
a pressure similar to that of the fleshy finger-ends, 


2 —— a eta, 
which give all the stopped notes a slight vibrato, 
Had such a thorough master of instrumentation as 
Berlioz carried his characteristics through the whole 
treatise, he would have varied them according to the 
construction and manipulation of each instrument 
and even the viola and cello would have received a 
slightly different treatment to the violin, as the 
absence of the E string and the addition of a lowe; 
string, C, shifts the effect of the open strings in 
chords and scales in which E and C are important 
factors. 

The A flat movement in Beethoven’s C minor 
Symphony is also often referred to by key colour 
advocates. With regard to the construction and 
tonality of the principal instruments employed in it, 
I may be forgiven in calling it, for explanation’s sake, 
an ‘Air with Variations for strings,” interspersed 
| with short Symphonies in happy contrast by the 
| wind, Beethoven, therefore, had the strings in view 
in this case, and chose for them the most appropriate 
key to express what he wanted. If he could hear i: 
played now (in the pitch of A natural in his time) ] 
|think it would sound to him just as lovely through 
the absence of open notes in the string; but if it were 
played to him now in the real pitch of his time 
namely, in G—he would astonish orchestra and con- 
ductor with his remarks.“ Had it been the custom 
in his time to tune the string to the pitch of B flat 
| instead of to A natural, I think he would have written 
;itin A natural to produce the effect he desired. We 
see from this again that, though we may to some 
extent endow acertain key (in this instance A flat) with 
ja certain characteristic, when played in by a ceriai) 
| group of instruments, one cannot endow the key o! 
A flat in music generally nor in the abstract with that 
characteristic. 
| A guitar is more evenly constructed, as the semi- 
}tones are marked off as firmly as the open strings 
through cross metal bars the same as the nut, and | 
doubt whether the finest ear can detect a difference in 
character if a piece were played on a guitar as it is, 
jand then a semitone higher but with the same 
| fingering, through affixing the “ capodaster ” before 
the first cross bar (which virtually means shifting the 
nut a semitone), because, through this contrivance, 
character and manipulation in both keys remain 
exactly the same. 

Who would argue for a marked difference in 
tonality in the accompaniment strings of a zither in 
any key and a semitone higher, as the notes are all 
open? 

There is also no difference in the harp for the 
same reason (except the regular gradation up and 
down, innate in nature as explained in the begin- 
ning), provided the harp be tuned in equal tempera- 
ment, of which more later on, when speaking about 
organs. ; 

The banjo is endowed with a very hard nut and is 
fingered similarly to the violin, but it differs a little 
from the latter through being often operated upon 
with a metal scraper instead of a bow, and having @ 
piece of pigskin for a sound-board; the strings are 
also different in number and pitch; slight modifica- 
tions of the violin characteristics may therefore be 
expected, and as the said instrument is so mightili 
manipulated at present, I hope that soon a com: 
petent exponent will reveal to its devoted students 
in which scales to scrape for the various shades ¢: 
key colour from ‘manly earnestness” and “* deepest 
religious feeling ” to “ simple grace” and “ passionate 
intensity!” 











* On the violin Berlioz qualifies— _ 
AD = not very difficult, soft; veiled; very noble. 
G f= easy, rather gay, and slightly commonplace, 
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Sullivan’s ‘“‘ Lost Chord’’ has been searched for on 
all instruments, and in keys possessing all manner of 
characteristics according to abstract key colour advo- 
cates, but it has never been found yet. The other 
day a street piano tried over and over again to grind 
it ‘out in E natural; round the corner I found a 
solitary cornet- player before a tavern yearning for it 
ina most imploring manner in E flat (playing in F 
on the B flat cornet), and in the next street a boy 
tried very hard (minus a few accidentals) to get it on 
a D whistle—all with the same result: it remains 
lost ! = 

(To be continued.) 


LetsurE to look through our collection of ** Curio- 
sities of Criticism ” once more enables us to present our 
readers with a few specimens. At a Concert which, 
itis said, commenced with ‘‘an orchestral overture 
fom the ‘Bohemian Girl,’” we are told that a 
“pianoforte solo ‘Concertstiick’ was piayed by 
lady amateur.” Regarding this composition, the 
critic says, ‘* We must own to a suspicion that the 
piece was not ‘Concertstiick’ pure and simple, as 
we thought we could detect strains from ‘Oberon’ 
running through it, and fragments of other well- 
known numbers. The introduction did not detract 
from the performance, but it rendered it unusually 
long, and apparently tired out the clever pianist.” 
Another i item is thus spoken of, “ The chorus, ‘ Fair 
land, we greet thee,’ was a splendid chorus, and, 
notwithstanding the palpable want of variety in the 
voices, there being, as far as we could judge, an 
almost total absence of tenors and contraltos, the 
number was one of the gems of the evening.” In a 
notice of the performance of Haydn’s ‘ Creation,’ 
one vocalist is said to have been “chaste and dis- 
criminating to the full of those adjectives,’ and 
another to have shown, in rendering the ‘ Introduc- 
tion and Recitative” to the third part of the Oratorio, 
“a knowledge of nice distinctions in themes, and the 
power to exhibit them,” the acc: ompanist to the work 
being credited with “exact and responsive playing.” 
Another writer, in a criticism upon “The Messiah,” 
thinks that ** But who may abide” is “ rather hea avy,” 
and would like the obbligato to ‘*The Trumpet shall 
sound’ to be played with the “trumpet alone.” In con- 
clusion, we read that one of the examiners appointed 
by an Academic Board was “* Mr. H. J. Stark, Moss- 
bank, Oxon.,” and that at a Church Service the music 
was Redhead’s Creed and ‘the rest of the Service 
‘Battiste’s calkin.’” We leave these little puzzles 
to be unravelled by the well-known professors to whom 
they undoubtedly apply. 

Some very pertinent and sensible remarks appeared 
inthe Globe of the 18th ult., concerning nationality in 
music. They were inspired by the immense and 
indoubted triumph of English art at the recent Leeds 
Festival, and so aimed as to combat the absurd 
notion that there is a kind of “ Jingoism” in standing 
up for native talent. A spirit of self-appreciation 
has, we rejoice to say, lately appeared in this country 
as regards music. We no longer decry the efforts cf 
our own people. Talent amongst us has, at last, 
fair play. It is invited to come out of holes and 
corners, and show what it can do in the presence of 
dsympathetic public. All this implies an immense 
gain to the prospects of English music, yet, from 
time to time, we hear protests against it. Voices 
cry out that music knows no country, and that we 
should cordially welcome musical talent, come 
whence it may. ‘he people who talk like this 
o not seem able to distinguish between things 
that differ. Their protest is der se unassail- 


YIUIM 





able, but it does not happen to apply. We 
shall always, it is to be hoped, have a welcome 
for foreign talent—if it be superior to our own, and 
we can derive benefit therefrom. If we have talent 
as good, or better, in our own ranks, then we mean 
to be guided by the maxim ‘ charity begins at home.” 
In this Germany sets an example. Some years ago, 
when our foremost violinist, Mr. Carrodus, wished to 
make an artistic touron Teutonic soil, he was advised 
to stay in England, because the Germans did not 
want him. The tables apparently will soon be turned, 
and our foreign friends be made to know that we are 
no longer dependent upon them for our musical 
supply. The Leeds Festival, essentially English as 
it was, emphasised the change that has taken place, 
and the organs of public opinion do good service 
when, like the Globe, they draw attention to it. 


OxE more attempt is to be made to remove the 
disgrace under which England has lain for the last 
1g0 years in suffering the greater part of the com- 
positions of her greatest compcser to remain un- 
published. Germany has given us monumental 
editions of Palestrina, Bach, Handel, Mozart, and 
Beethoven, Belgium is busy with the publication of 
the works of Grétry, and even Holland has lately 
bestirred itself to revive the forgotten name of Swee!}- 
nick, while England has remained satisfied that 
Purcell should be little more than a name among us. 
The Purcell Society, which was founded in 1876, has 
only published two works in the ten years of its 
existence, and since 1882 has given no signs of life. 
But the circular issued last month shows that the 
Society has only slumbered, and is not, as most of 
its members must have imagined, defunct. According 
to this document, the continuation of the publications 
was prevented by the difficulty of finding editors ; 
but this has now been surmounted by the generous 
offer of Mr. W. H. Cummings, who is willing to 
undertake the sole labour of preparing Purcell’s 
works for publication—no light undertaking, when it 
is remembered that at least twenty-seven odes and 
,| forty-five operas, besides an immense amount of 
Church music, remain to be published. The suc- 
cess of the undertaking now rests solely with the 
public, and there ought to be no difficulty in obtaining 
a sufficient number of subscribers who are willing 
to pay a guinea a year for the honour of England’s 
reputation as a musical country. 





Dr. Starner’s Cantata “ The Daughter of Jairus ” 
was performed at Special Festival Services at St. 
Marylebone Parish Church, onthe 2oth and 27th ult., 
under the direction of the composer. In a brief 
address delivered by the Rector, the mighty power of 
music to kindle religious feelings was dwelt upon in 
eloquent terms. ‘The seed sown by the Dean of 
Gloucester in his memorable sermon at the recent 
Festival is already beginning to bear rich fruit. 





LEEDS MUSICAL FESTIVAL. 
(By our SpecrAL CORRESPONDENT.) 

THe Musica Trves for October contained descriptive 
and partly critical notices in advance of the five new works 
produced at Leeds on the 13th and three following days cf 
the same month. We have now to act the part of a 
chronicler, and lay before our readers—with due regard for 
their patience and the space at command—an important 
chapter in contemporaneous musical history. 

There are certain respects in which one Leeds Festival 
so closely resembles another that brief words regarding 
them serve to convey all that is needed. Thus we need 
not b2 precise concerning the executive force gathered 
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together under the leadership of Sir Arthur Sullivan. 
Everybody understands that it was large (440 performers) ; 
that the orchestra, numbering over 100 players, consisted 
of the best available men, nearly all of them Englishmen, 
with a Yorkshireman (Mr. Carrodus) at their head; that 
the chorus of more than 300 picked voices had for long 
been under the careful training of Mr. Alfred Broughton, 
and that engagements were made with excellent solo 
vocalists, including Mesdames Albani, Williams, Hutchin- 
son, Patey, Wilson, Damian, Messrs. Lloyd, McKay, 
McGuckin, King, Brereton, Mills, and Santley. The re- 
sources, in point of fact, were complete and, perhaps, the 
best of their kind that money could buy. Nothing less 
was expected; nothing less would have been excused under 
the conditions of a Festival in the midst of a wealthy com- 


munity, where large profits are certain to be made. One 
feature in the arrangements deserves special note. We 


refer to their thoroughly English character. Apart from 
three or four artists in the orchestra, such as Mr. Svendsen 
and Mr. Lebon, everybody concerned represented native 
talent. Ina sense, we do not except Madame Albani, who 
may stand for the Greater Britain beyond the sea, and 
who is a born subject of the Queen. Looking at the result 
achieved, we say that the almost exclusive nationality of 
the Leeds Festival, in its executive capacity, should be a 
source of patriotic pride. The most cautious connoisseur 
might have backed that chorus and orchestra and those 
soloists against the world, with a certainty of not imperil- 
ing his judgment. This should teach us to rely more 
upon ourselves than we have done. We want no “ protec- 
tion ’—no coddling of native art to its own injury; but we 
do urge at least a fair regard for the talent which springs 
up within our borders. It should have our first attention 
and, other things being equal, our preference. 

After two days of exhausting rehearsal, which told 
heavily upon the female chorus, public work began (Wed- 
nesday, the 13th ult.) with Handel’s “Israel in Egypt.” 
There was a large attendance, the Victoria Hall being full 
in every part. This was the rule throughout the week, but 
had the first gathering proved exceptionally big we should 
have said ‘‘ No wonder.” Yorkshire folk love Handel with 
unabated love. To parody Tennyson’s couplet :- 

Men may come and men may go, 
But he goes on for ever. 


Handel is the one unchanging fashion of the great northern 
county. Its musical population are reared upon the Saxon- 
English master’s strong meat, and from the custom of their 
youth they never think of departing. “Israel” was, of 
course, a happy choice. It brought the chorus into play 
in connection with music of the broad and massive 
character which the genius of Yorkshire singers best loves, 
and it enabled the entire executive to start with a coup de 
thédtre which could hardly fail to exercise an influence upon 
the rest of the week. We should say that nearly all 
anticipations of good results were realised in the perform- 
ance. It is true that the female divisions of the chorus 
fell somewhat short of what was expected. There was less 
volume of sound than ordinary, and the attack was some- 
times wanting in confidence and readiness. But later 
experience showed this to have been partly due to the 
excessive labour of the previous days. Many of the ladies 
appeared to be quite young, and lacking the full physical 
development of womanhood. Hence they were fatigued 
by the strain of arduous work executed with enthusiasm; 
and a tired chorister is certain to fail in precisely the respects 
noted above. On the other hand, the basses were magnifi- 
cent—beyond hope of improvement; while the tenors, 
though with a strong admixture of baritone quality, ran 
them close in the race for supremacy. All this the chain 
of choruses in “ Israel’ made clear, but it is a question 
whether, beyond professional critics, anybody cared to do 
more than enjoy an imposing ensemble, and marvel at the 
genius of a mighty composer. The solos were safe in the 
hands of Miss Anna Williams, Mrs. Hutchinson, Madame 
Patey, Mr. Lloyd, Mr. Brereton, and Mr. Santley. They 
were, however, completely dwarfed by the colossal 
choruses—even more dwarfed, we think, than at the 
Handel Festivals. A novel feature in the performance 
was the speed at which Sir Arthur Sullivan took many 
of the numbers. The entire first part of the Oratorio 





was got through in forty-five minutes, the gain in time 
being proportionate throughout. Sir Arthur may be 
credited with a good reason for what he did, and we are 
ready to admit that the more scholastic choruses, such as 
‘And believed the Lord,” benefited by extra speed. Many 
ofthe more descriptive numbers, however, lost in dignity and 
At any rate, that is our 
opinion upon a matter which, no doubt, comes within the 
range of individual taste. 

The evening Concert was made notable by the pro. 
duction of Mr. A. C. Mackenzie’s ‘Story of Sayid”’ under 
the composer’s personal direction. This was the Scottish 
musician’s first appearance in Leeds, and some curiosity 
was felt as to the reception which his music would obtain, 
Mr. Mackenzie has a style of his own—one which demands 
a measure of familiarity in order to perfect comprehension 
and appreciation. Wherefore, the cognoscenti were not 
unprepared for a certain degree of hesitancy on the part ot 
an unaccustomed public—hesitancy quite free from the 
smallest element of disapproval, and born of contact with 
a manner and method scarcely at first understood. The 
“argument” of the “Story of Sayid,’’ and some 
remarks upon the general character of the music, having 
already appeared in Tur Musica, Tims, we may pass 
on to the impressions created by the performance upon 
those previously familiar with the composer’s works. Mr, 
Mackenzie's present transition state was marked even more 
strongly than we looked for, but the change is, in most 
respects, a modification rather than an abandonment. 
Throughout the work the composer's distinctive style 
sO appears as that none can mistake it. The general 
principles of his orchestration happily remain unaffected; 
the character of his melodies has undergone no transiorma- 
tion, and the peculiarities of accent and rhythm, always so 
large an element in original expression, are as easily traced as 
ever. Such changeas the * Story of Sayid ” exemplifies lies 
in an approach to greater simplicity of outline, directness ot 
utterance, and symmetry of form. In these respects, we 
see Mr. Mackenzie gravitating towards the classical 
masters, while retaining his original characteristics in other 
respects. We trust that the movement will continue, with 








due caution to the end of preserving individual qualities, 


It is our opinion, after deliberate thought upon the matter, 
that Mr. Mackenzie may gain by a further advance towards 
simplicity, above all in his airs and vocal solos. These are 
still somewhat over-elaborated, and wanting in definiteness. 
Should they, in the composer's next work, share more freely 
the modifications which have so vastly improved his choral 
music, we may be able to say that the transition stage has 
passed, that the gifted musician has found his exact metier, 
and that the lesson of experience and accumulated observa- 
tion, missed by so many others, has been well learned by 
him. The foregoing are all the general remarks called for 
in addition to those previously made, and now we pass on 
to notice the particular numbers which, in performance, 
commended themselves to observation. Among these was 
the opening chorus, ‘ Alas! our land is desolate,” with its 
attractive “local colour” and strong, though restrained, 
expression. The orchestral part in this chorus is a fine 
study of means well adapted to a particular and unusual 
end. Without being imitative, it is beautifully suggestive. 
In other words, it keeps along the higher plane of art, and 
makes us conscious of locality without stooping to actual 
reproduction. In the dialogue between the crowd and the 
Watchman and, subsequently, between the crowd and the 
Horseman, the benefit of Mr. Mackenzie's newly acquired 
directness and terseness was especially felt. The words 
pass rapidly and with impetus, strengthened by music of 
plain outline and simple character. So should ail such 
scenes be treated. In them we do not want the clabora- 
tion of art but an approach to the natural language 
of strong and excited feeling. We feel the utterances of 
Mr. Mackenzie’s crowd to be true and just. The dramatic 
here takes precedence of the musical, so far, at any rate, 
as absolutely to control expression. In the following 
chorus the composer’s full strength produced a lively effect 
upon the audience. Here again, the means employed are 
plain and direct, while the dramatic feeling is forcibly 
conveyed. The section which invokes Siva, the “ Stera 
Destroyer,” could not, in these respects. be improved. The 
method is as clear as daylight, and the spirit fierce to 
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intensity. Another goo id impression was made “by the | Sir Arthur ‘Sullivan evidently aimed at a “monumental” 
Triumpha 11 March, wherein we meet with more local sug-| performance, and may now congratulate himself uj pon 
gestiveness in com! bination with ac cepted musical form, j having given the most complete interpretation of Bach’ s 
and yet another by the impressive solo, with choral aig) sacred 1 terpiece ever heard in this country, or, for that 
“Thou hast come as a pestile: in the night.” In fact, | matter, any other. The completeness referred to arose 
the whole of the scene, from this point to the end of the| largely from a close adherence to the composer's idea. 
frst part, has claims upon warm ai Sayid’s solo | Nothing was “cut” from the work, no additional accom- 
“Where sets the sun” is a masterful effort, full of | paniments were introduced, and all the requirements of the 
beauty and power; an admirable companion to it being | score were rigorously observed. To this end neither expense 
fund in that for Jimas, ‘Virst of his Prophet’s|nor trouble was spared. That the original trumpet parts 


ets were expressly 
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voser. At the close of|took the difficult solo fr corno da caccia which i: 
> was sympa-! usually played ae a cl: of supplementing 
ic, but not demonstrative. t were interested, | the whole, Mr. Cliffe ar pecial organ part, unde: 
without quite comprehending tl addressed to} Sir Arthur Sullivan’s supervision, the upshot being that 
them. In this respect the second me - opened more | the Leeds audience, more favoured than London amateurs, 
uccessfully, warm applause following the chorus for female | heard the old Cantor’s music with all the effects intended 
wices, ‘* Sweet the balmy days of Spring.” This number | by the great man who wrote it. Those who favour addi 
sagem of beauty and refinement which can never fail to | tior accompaniments and the modernising of ancient 
stort admiration from the most reluctant audience. ‘ suppose that the result of Sir Arthu r Sullivan's 
vill soon be detached from its setting a resented as was baldness and poverty. Nothing of the 
eparate piece in numberless class-rooms an We were conscious of naught wanting to complet: 

Ilmas’s great air, ‘*O Love, thy car triu Bach knew how to obtain results perfect in thes 
nea equal attention for the breadth of the means at his disposal, and hence, besides 


we have elaboration i: 
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Siva. give choral importar 
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force of its ex pression, while the cene in vids | tru te of i inter iio tion, eds, a hed thing 

his daughter prepare for death, held the audience ary its | in the style of a past day e, but satisfactory 1 

matic strength. The climax came with the last sce ne}now. The magnificent ugh uncoloured by; 

fall, introduced by a solemn march that deserves a place mo instrumentation, a urcat effect, and were 
M .? 





nthe foremost ranks of its order. Mr. 


Mack en: riven. Put upon their mettle by the dif ficulti e 
witten nothing more impres i 


ive, while, at the same time, | of a severe t rose to the occas 
ehas helped effect by a n - of original means. For I most ex 
xample, the leading theme i stated by the bass 
tings and bassoons, the only accompaniment being 
vhitr of a mufiled side drum. "Its final enunciation, where 
the brass instruments force it throuch the noise of the! sus 
titire orchestra, is a sierting and eftective contrast. But, | an 
ndeed, the entire number belongs to the good things of < 
lt appropriately leads up to the intensely dramatic t U; 
ton in which Ilmas is saved, the la Bacl h is ordinarily a Drva asd ust, and it was interesting to 
w Sayid’s return. Mr. has his | note the sustained attention which the long work receive 
with unusual “ grir the inherent in- | down to the very last chord. The : Ho 9s Were entrusted to 
rest of the scene, nusic excites an almost | Miss Anna Williams, Miss Damian, Mr. Barton McGuckin, 
painful degree of interest, and forces the dullest ima and Mr. Santley. They were not, on the whole, ver 
ation to pictur e evel i o the ¢ sh aracters con- ractory, and suffered more than ial by seven with 
emed. The I Leeds at certainly > thus the ¢ choral numbers. — Sir ullivan con- 
Aprofound stillness and silence forthe amongst i ducted, and | occasionally howed a disposit ion again to 
tll the rhythmic beat of hoofs announced the comin; depart from usage in the matter of speed. Asa rule, how 
te Arab. Then a stir of e visible over the entire | ever, the Conductor hit upon a tempo to which no objection 
‘dl, and paid the highest compliment to the musician's | could be taken, thus crowning his successful efforts on 
nwer. Theelegant and gracef ‘ Noble maiden, low | behalf of justice to one of the greatest works ever given to 
fore thee,” and the well-developed final chorus, “OL ove, | art b 
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ty car triumphal,” brought the Cantata to an end in perfec Thursday evening’s Concert broug of novelty, 
keping with all that had gonc before, and helped to pe >| Mr. Stanford’s setting of ‘Tennyson’ * with the 
idemonstration which, if not bevond measure enthusiastic, general character of which readers of THE MusicaL Times 
towed how favourably the composer, despite that | are already acquainted. The effect of this fine and bold 





him which was unfamili sed his } comy 
arers, Mr. ackenzie was heartily cheered, and} mor 
ompelled to return to the platform to be cheered | his 
iin, The performance reflected much credit upon 


had ‘impr 












sition more than justified anticipatory remarks—it 
> than justified, also, the use to which the author put 
lad-like themes. We have not often 1 in music, 
with a hapt ier and, at the same time, more 1¢ thought 
il concerned, bu especially upon Madame Albani, | than that carried out by Mr. Stanford when he employed 
Mt, Barton McGuckin, and Mr. Watkin Mills, by whom | melodies redolent of the sea, and smacking unmistakably 
%e solo characters were sustained. If we do not dwell | of the forecastle. These, it is needless to say, have been 
on the efforts of these artists, it is because a better | glorified in their setting and treatment, but they bear the 
portunity will soon present itself. Enough now that | process well, retaining enough of their original character 
ey did sieeivabity well. The chorus and orchestra were | to serve for colouring and localising purposes. The more 
cellent throughout, and contributed their full share to | descriptive parts of the Choral Ballad, such as the battle, and 
he satisfactory result. Following the Cantata came a | events immediately following, came out with force and gran- 
tlection of five pieces from Mozart’s “ Idomeneo’ *; a | deur, and the whole made an impression which should secure 
“pital part-song ‘The days of long ago,” by Berthold | for Mr. Stanford a sympathetic hearing when next he 
ours; Mr. H. Leslie’s madrigal, “ Thine eyes so bright,” | appeals to the judgment of the Leeds Festival public. The 
id the Overture to “E uryanthe.” The purely vocal | composer, who conducted in person, was warmly congra 


























lieces were conducted by Mr. Alfred Broughton, who had |tulated upon a frank success, but not with more effusion 
‘warm reception in ac tone ‘ledgment of his success as | than the merits of the case justified. Beethoven's Symphony 
‘ainer of the choir. in C minor followed the new work ; and the second part of 


The work for the second morning was Bach’s Mass in B| the programme was wholly taken up by Mendelssohn's 
hinor, which imposed a sufficiently arduous task upon a} “ First Walpurgis Night.” We may dismiss these familiar 
dorus not then recovered from the fatigues of suns things with a general commendation of their performance, 
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and a special! word of acknowledgment for Miss Damian, 
Mr. McKay, and Mr. Brereton, to whom the solos in 
Mendelssohn’s Cantata were entrusted. There was again 
a very large audience, limited, like all others during the 
week, only by the size of the hall. 

After two new compositions by a Scotchman and an 
Irishman respectively, the time had come for foreign talent 
to assert itself. This was done on Friday morning, when 
Antonin Dvorak’s specially-written Oratorio, St. Lud- 
mila,” made its first appeal for the favour of a critical 
audience. Much interest seemed to be felt in the occasion, 
not only by local amateurs, among whom Dvorak made 
his début, but also among those familiar with the man and 
his music. The question was whether the line of great 
oratorio composers would be continued by the Bohemian 
master, and, surely, no moot point could assume 
importance in the eyes of Englishmen. We are a nation 


rrejter 
greater 


of oratorio lovers, and feel more concern for that class of 


art-work than for any other. Much, therefore, hung upon 
the result. Readers of Tur Musicar Times are acquainted 
with the nature of the y set forth in “ St. Ludmila,” 
and also with the broader features of the music. In the 
issue for October it was 
also, to have noted 
music most in nony 
some numbe 

of Handel, and 


** He (Dvorak) would seem, 


particular 
j 


forms of choral 
2 English tastes: « + «dn 

seems to be emulous 
as straight to the mark, 
with much and_ directness ever did 
the old master. So far, this is a decided change in Dvorak’s 
Style, due, no doubt, to his experience in England.” These 
words fairly point ont the most salient feature in 
“St. Ludmila.” We see there a curious and interesting 


as 


as 


series of reflected styles, as though the composer, in his } 
anxicty to adopt the best, marshalled in review all that had 


any claim to be chosen. {t may be open to doubt whether 
the composer would not have done better to follow the 
icr and more distinctive works. 
question which does not now come up for discussion. 
have to do with “St. Ludmila” as we find it, and particu- 
larly to note that though we recognise Handel, Mendelssohn, 
and others in the work, we see them through the medium 
of Dvorak—a medium strong enough to tinge them with 
its own individuality. Dvorak is a musician of powerful 
characteristics. He could never convey to us that which is 
not his own, just as a pane of clear white glass allows 
rays of light to pass through. 
glass, and the light, in transmission, 
Hence of whatever master he reminds us 
are much more conscious of himself, and 
is often piquant and attractive. The more observant 
among the Leeds audience were interested in noting the 
fact just stated; but, perhaps, the impression most easily 
received was to the effect that nowhere in “St. Ludmila” 
does Dvorak lose his powerful grip of the subject and of 
his resources. We may feel that the master should have 
been more true to himself on certain points; here he is the 
very man we know and no other. There is a virile force 
in the music, the influence of which cannot but be felt. It 
takes hold of us with a giant’s grasp, and carries us along 
despite of struggles to be free and critical. It would be 
interesting to analyse that force did space permit; but we 
must be content to indicate free and changeful orchestration, 
all aglow with colour; strenuous, even impetuous melody, 
instinct with the spirit of feeling as well as of beauty, which 
gives tune its vital strength; and an acute sense of climax, 
which invariably keeps the composer from travelling too 
long on a level. Dvorak’s music is always working up to 
a commanding eminence, and no sooner arrives there than 
it starts for another and a higher, making every step of 
immediate interest by free, bold harmonies that seem to 
open up a new vista cach minute. These qualities account 
for the hold obtained, and maintained, by the Oratorio over 
its firstaudience. ‘St. Ludmila” is long, but it was not too 
long for the patience of Leeds. The work had an attentive 
hearing from first to last, and the fact may be taken as an 
indication of the fate that awaits it throughout the country. 
The performance was conducted by the composer, Mr. Dvorak 
making his first bow to a Leeds audience amid flattering 
indications of the heartiest welcome. He found reason to 
be well satisfied with his interpreters, since they had really 


But this is a 


becomes 
in this work, we 


3 of his own genius, and write as he had written | 


We} 


In this sense he is painted } 
tinted. | 
; suffices to mention Mendelssohn’s Symphony in A minor 
the combination | 


mastered by no means easy music. Once, it is true, ing 
passage of special uncertainty as to key, there were eyj. 
dences of contusion in the choral ranks, but the crisis 
rapidly passed, and all was safe. The general result pre. 
sented a claim to unstinted admiration, for look at the 
difficulties of the task! Mr. Dvorak has little mercy upon 
executants. He calls them to wander with him through 
a labyrinth of tonality, dodging and _ shifting, turning 
and winding, till the thread ot key-relationship is tr. 
tained with the utmost difficulty. Honour, therefore, 
to the Leeds chorus for the manful way in which 
they faced the ordeal, and the success with which 
they came out of it. The superb orchestra did its 
duty no less well, and the solo vocalists were heart and 
soul in their task. Madame Albani (Ludmila) especially 
exerted herself to perfect the representation as regards her 
important part. Her rendering of the simple and simply 
beautiful air, * long, with child-like longing,” and of the 
more important, * O grant me in the dust to fall,’”’ was the 
perfection alike of vocalism and expression. But all s| 
did was well done—done with the intense devotion, which 
is the secret of success in most endeavours. Madame 
Patey had scarcely so grateful a part, much of Svatava’ 
music needing change to bring it within the compass oi 
her voice. But so experienced an artist could not fail oj 
good effect; which, by the way, resulted in abundant 
measure from her delivery of the important recitative and 
air, ‘ Within what gloomy depths.” Mr. Lloyd was all 
himself in the part of Borivoj, though his greatest success 
was made, perhaps, in the character of the Peasant, who 
sings ‘ Come, let us garlands bring.” As for Mr. Santley, 
it will be understood that he gave the declamatory strains 
of [van with just emphasis and vocal power. ‘The music, 
'in this case, is not what a singer best loves; but a true 





lartist like Mr. Santley does his utmost with whatever the 
| composer puts into his hands. At the close of the perform 
ance, customary demonstrations took place. These may 
not mean much, since they are invariable, and if we were 
asked to point out more trustworthy evidence of approval, 
|we should certainly indicate the patience and attention 
| with which a crowded audience sat out the Oratorio. 

| The programme of Friday evening was the least satis- 
| factory of the Festival, being of a very miscellaneous 
|character. On another occasion the Committee will do 
| well to imitate their compeers at Birmingham, and abolish 
| altogether the olla podrida which was once thought neces- 
sary to give the Feast a popular clement. Nevertheless, 
there were good things in the scheme. iby way of proofit 


(‘Scotch ”’), Schumann’s * Advent Hymn ’’—albeit, not 
very characteristic of the composer --the Overture to “ Der 
hliegende Hollander,” anda Ballet Suite made up of selec: 
tions from the works of Sullivan, Bizet, Délibes, and 
Gounod. The choir sang Bishop's ** Tramp, tramp,” and 
Mrs. Hutchinson, Mr. Lioyd, and Mr. F. King contributed 
solos of a more or less ‘stock’ character. The attendance 
was in very large. 

In popular regard, Saturday took rank as *“ the great day 
of the Feast,” for then Sir Arthur Sullivan’s Cantata, “ The 
Golden Legend,” was produced. That the public should 
have set their heart upon this work is not to be wondered 
at. The composer’s name stands for everything pleasing 
and graceful in music, and when he comes forward 
with a new expression of his art, amateurs in general do 
not approach it dubiously, but with minds made up for 
gratification. Hence it was that the Yorkshire people 
crowded to “The Golden Legend” in numbers large 
enough to fill the hall twice over, and in spirit quite ready 
to pay a guinea for standing room just within the door. 
This explains to some extent the per-fervid reception given 
to Sir Arthur’s new work. People can generally see what 
they wish to see, and, in all probability, had ‘ The Golden 
Legend” been a mediocre production instead of a very 
good one, the bulk of the audience would have gone home 
quite satisfied. ‘ Give a dog a bad name,” says an old 
proverb, “and he is half hanged.” ‘The reverse of the 
adage holds good, and “nothing succeeds like success. 
So much the better for Sir Arthur Sullivan, who, we should 
remember, has had to earn the repute that now serves him 
so well. A special result flowed from the state of things 





just pointed out. Not only were the sympathies of the 
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public enlisted, but those of the performers also ‘avoured 
py the a attractive character of the music, all Prous 


fom the humblest chorus singer to the prima donna, felt 
timulated to highest effort, ‘and the consequence was a 
fultless rendering of the new piece. Never did composer 
enjoy greater advantage than Sir Arthur Sullivan at Leeds. 
tyerything worked to his good, and to the end of a triumph. 
We need add little to the remarks made in last month's 
YusicaL Times upon this subject; but it should be said 
without delay that passages in the Cantata which seemed, 
first sight, rather tame, came out all right in performance. 
There is hardly a page that we would wish away, and 
very few points that appear to us n misjudged. On the other 
tand, an adequate rendering of the work accentuated the 
nerit of features to which attention was called in our pre- 
iminary notice. The pervading spirit is one of charm. 





Inevery scene, and in dealing with no matter what situation 
feeling, Sir Arthur has contrived to associate musical | 
yauty with truth of expression. Wedo not forget that the 
abject and the lyrics exactly suited his genius. They fitted | 
tim “like a glove.” But this detracts in no measure from | 
the credit of a result the most complete, in its way, 
that the recent history of music has to show. But besides 
reauty there is strength in ** The Golden Legend.” Of! 
sis, both the Prologue and the Epilogue give proof—the | 
me by its vigorous and picturesque tone-painting, the other 
tyits solid construction. Sir Arthur here shows that he is | 
4e musician of more than tender and delicate sentiment. | 
He can rouse us with the trumpet as well as lull us with | 
the lute. And then, all his results are gained by means | 
comparatively simple. He trusts little to mere noise and 
ithemence, to great splashes of colour and extreme con- 
rasts of light and shade. These things are for the men 
sho cannot call upon resources more subtle and artistic. 
Sir Arthur Sullivan trusts to pure vocal melody, symmetri- 
al and tuneful, and to orchestration, which largely depends 
son the deft handling of a few instruments so as to ‘make li 
all use of their individual characteristics. The orches-| 














ta with him is never monotonous, because he econo- | 
ses its effects and finds them serve for variety | 
il through a long work. ‘Too many others pour | 
ut its wealth upon the first few pages, and dis-|@ 
ver very soon that they have been guilty of “vw aste- | 
il and ridiculous excess.” But the impression made | 
“The Golden Legend” cannot be traced wholly } 
‘technical sources. The chief charm lies in the apt and | 
| 


ratural expression of feelings engendered in a sensitive 
nature by the incidents of the subject. Sir Arthur has felt | 
tistheme, and given unatiected utterance to his emotions. 
Here is the grand secret of all artistic success, and, apart 
‘om it, no mere piling up of drawn from the 
nachinery of music can avail in the slightest degree. We 
tave already characterised the performance in genera 
‘ms, and now must refer more particularly to the perfect 
manner in which Madame Albani (Elste) and Mr. Lloyd 
Prince Henry) discharged the important tasks allotted them. 
doth artists were fitted to the utmost nicety with a sy mpa- 
etic part, and both equalied, if they did not transcend, the 
‘est of previous efforts. The climax was reached in the beau- 
tful duet sung on the Terrace of Vautsberg. Each singer 
tad an opportunity there, and each made the most of it. 
Madame Patey (Ursula) also left her mark on the Cantata 
yvocalism which exhibited perfect propriety and finished 


* efiects 





ecution. The little Mr. Watkin Mills had to do was done 
well, and Mr. F. King (Lucifer), though overwcighted here 
and there, sang with spirit and a measure of characteristic 


txpression which was favour: ably commented on. ‘The 
«ene at the close of the performance was extraordinary for 
tithusiasm. Cheering, handkerchief waving, flower throw- 
ing were the order of the moment. And all was deserved. 
The first part of “St Paul” followed, with Miss Anna | 
Williams, Miss Hilda Wilson, Mr. Barton McGuckin, and | 
Mr. Watkin Mills as principal soloists. This may be | 
tismissed, for reasons of space, with a tribute to general 
ad, in the case of the artists just-named, particular 
txcellence. 

On Saturday evening the Festival closed with a fine per- 
itmance of * Elijah,” ian which Miss Williams, Madame 
Patey, Miss Damian, Mr. Lloyd, and Mr. Santley took part. 
All went weil, and a crowded house expressed cordial 
~proval, particularly of Mr. Santley’s share in the work. 
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1 to have called upon his full 





The popular baritone seem 
powers for the occasion. 
Now our long story comes to an end, winding up with 
acknowledgments of the great energy, forethought, and 
skill shown by the Conductor; the admirable way in which 
band, chorus, and principals worked for the common good; 
the steady support accorded by the Yorkshire public; and 
the confiden ce shown by the managers in the resources of 
their own countrymen. For the sake of completeness it 
may be added that Dr. Spark and Mr. Cliffe shared the duty 


nay 















of presiding at the grand organ, and well discharged their 
task. 
RICHTER CONCERTS. 
Tne usual short autumn season of these Concerts began 


1 
in St. James’s Hall on the 23rd ult., under auspicious con- 
ditions, if these may be estimated by the size and favour- 
able attitude of the audience. There was not, it is true, 
quite the measure of enthusiasm generally shown by Mr. 
Richter’s supporters when works of the Wagner-Liszt 
school are in question; but the season had only just begun, 
and some time is necessary for settling down into the 
groove from which the holidays lifted even fanatics for 
music. Concerning what was done at the opening Con 
cert, there is no need to say much; the programme having 
been made up of stock pieces played, under Mr. 
Richter’s bdton, we = not say ad = nauseam, 
but, of a truth, to satiety. The sclection began 
with the * Kais a? of Wagner, after which came 
a * Faust’? Overture, Liszt’s Symphonic Poem, ‘ Les 
Preludes *’; the Introduction to ** Parsifal,” and the ** Ride 
of the Valkyrie,” Beethoven's “ Eroica” Symphony bring- 
ing up the rear. All these are fairly representative things, 
and there can be no objection to their repeated rendering. 
At the same time, a little more catholicity might be desirable 
in the interest of music generally. The performance offered 
little opportunity for criticism. Mr. Richter’s orchestra 
could, probably, have played much of the music without 
book, and by this time they are familiar with the slightest 
wish of their able Conductor. Hence, as a natural result, 
an almost perfect ensemble. 


CRYSTAL PALACE. 

For the very obvious reason that nobody, not even a 
musical critic, can be in Leeds and London at the same 
time, we are unable to say more of the opening Saturday 
Concert at the Palace than can be gathered from a perusal 
of the programme. A Spanish ballet from ‘Le Cid” 
(Massenet) constituted the orchestral novelty of the per- 
formance, while a singer new to Sydenham audiences was 
heard in Mdlle. Ella Russell, whose choice of songs was 
well calculated to display that vocal dexterity which has 
won her credit at Covent Garden. Miss Fanny Davies 
vas heard in the Pianoforte Concerto of Schumann, in the 
interpretation of whose works this young lady never fails 
to recall the style and touch of her great mistress, as well 
as in some minor pieces. The Symphony was Beethoven’s 
in C (No. 1), and Sterndale Bennett’s ever welcome 
“* Naiads ** Overture served as a lever duridean. In view 
of the close proximity of the anniversary of Liszt’s birth, 
the second Concert took the shape of an in memoriam 
homage to the Hungarian master, of whose compositions 
the programme was almost entirely made up, the two 
exceptions being Siegfried’s Funeral March from the 
“ G6tterdimmerung,” with which the performance opened 
in most appropriate and impressive fashion, and the 
Vorspiel to * Parsital.”” The lack of scenic accessories in 
the case of the former piece was strikingly made up in the 
minds of many present by the thoughts and memories 
suggested by the occasion and the surroundings, while the 
devotional character of the famous Verspiel rendered it 
eminently suitable for inclusion in such a programme, 
apart from the intimate and historic connection between 
Liszt and Wagner. Of the two ‘“ Symphonic Poems” 
given on this occasion [No. 3, “Les Préludes,” and 
No. 12, ‘“ The Ideals” (after Schiller)], the former, 
by its episodes of tranquil pastoral charm, and the 
latter by its stormy passion, produced an equaliy powerful 
impression on an unusually appreciative and sympathetic 
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audience. The engagement of Mr. Walter Bache to repre- 
sent his master at the pianoforte—a natural tribute to the 
unswerving loyalty of Liszt’s most devoted English dis- 
ciple—was most happily justified by the skill and energy of 
his playing in the A major Concerto, and the excessively 
brilliant Hungarian Fantasia for pianoforte and orchestra, 
better known in its purely orchestral setting as one of the 
most favourite pieces in Mr. Richter’s répertoire. Not 
the least enjoyable feature of an interesting programme 
was the singing by Mrs. Henschel of * S’il est un charmant 
gazon,” an exquisite little song, exquisitely sung, and 
“«Comment,’ disaient-ils,” in both of which the lyrical 
charm of Victor Hugo’s words has gained in the setting. 
Mr. Henschel, besides accompanying his wife in masterly 
fashion, gave a dignified and intellectual rendering of the 
sombre ballade ‘“‘ Die Vatergruft,” nor was he less success- 
ful in interpreting the resignation and aspiration which are 
the underlying sentiments of ‘ Ueber allen Gipfeln” and 
“ Jugendglick” respectively. 

Our readers hardly need to be reminded of the important 
new departure which the Directors, ‘“* guided by the results 


| 
| 
| 


—_—. 
on the previous Monday evening Mr. Watson had introduced 
his choir at the Free Trade Hall, in conjunction with Dr, 
J. F. Bridge, who skilfully exhibited the most etfective parts 
of the very inefiective organ. 

Among the most interesting of our musical doings must 
be chronicled Mr. i*. Lamond’s Pianoforte Recital, on 
Wednesday, the 13th ult. Mr. Lamond undertook a very 
exacting programme, including Beethoven’s Sonata 
(Op. 111), Brahms’s Twenty-eight Variations on a Theme 
by Paganini, Schumann’s ‘ Etudes Symphoniques,” q 
‘Romance’ of his own composition, the ‘* Don Juan” 
Fantaisie, and other transcriptions by Liszt, and a varied 
selection from Chopin's works. Evidently the chief desire 
of the young pianist was to exhibit a mastery over the key. 
board, remarkable in so young a player. In that, as well 
as in copying Rubinstein’s trick of plunging out of one 
piece into another (without atfording breathing or digesting 
time to the audience), increased experience will naturally 





| guide aright Mr. Lamond; from whom, in the future, very 


much may fairly be expected. 


| Of course, the forthcoming jubilee Exhibition, for which 


of former seasons,” have resolved to take this winter, by | extensive arrangements are being made at Old ‘Trafford, is 
giving greater prominence to choral music than has! exciting a constantly increasing interest. Whatever may 
hitherto been the case. Thus, all the chief Leeds novelties | come of the ship canal scheme, the heart of the Manchester 
are announced for performance on a scale befitting their | people will be warmly interested in making the Exhibition 


importance, under the conductorship of their respective |a success. Provision for the entertainment of the visitors | 
composers, and with the co-operation of the choir of Novello’s | is being zealously provided. It is announced that at the | 


Oratorio Concerts. Finally, a word of notice is due to the 
De) 


opening ceremony Mr. Hallé will take charge of 


recent publication ofa catalogue of the principalinstrumental | the music; and it may be expected that he 
and choral works performed at the Saturday Concerts from | will not allow those under his guidance to be 


October, 1855, to May, 1886, prefaced by some interesting | 


remarks from the pen of Mr. Manns, and arranged in a form 
exccllently adapted for purposes of reference. 
MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 


WE have now fairly commenced our musical season. | 


All our choral societies are in full activity of rehearsal, and 
a little excitement prevails with regard to the prospect of 
novelties and attractive programmes, 

Since Mr. Carl Rosa’s very short visit, Mr. Mapleson has 
brought hither a corps, announced as “ Her Majesty’s 


Opera Company,” including our old friends Madame | 


Lablache, Mdlle. Bauermeister, Signori del Puente, Runcio, 
and Ciampi. Among the newer artists we have Mdlles. 
Fohstrom, Lilian Nordica, Jenny Broch, and Helene 
Hastreiter, the Conductor being the experienced Arditi. 
Among the round of well-known operas given, we have had 


Rossini’s *‘ I] Barbiére,” Donizetti’s ‘La Favorita,” and | 
“ Lucia di Lammermoor,” Bellini’s ‘‘ Sonnambula,” Verdi's | 
“Traviata,” and Gounod’s “ Faust.” ** Don Giovanni” was | 


announced for the 29th ult. Wagner’s ‘ Lohengrin ” has 
proved very attractive, although not exhibiting the resources 
of the company to the best advantage. Altogether the pa- 
tronage has been liberal enough to encourage the under- 


insulted as, at Liverpool, music was snubbed. A semi- 
military band, under Mr. de Jong, will discourse twice daily. 
| Different military bands will be specially engaged from time 
| to time. Messrs. Bishop and Son, of London, have under- 


taken to erect an organ, upon which Mr. Pyne will frequently | 


play, and several eminent English and Continental organists 
| will be invited to perform. Doubtless some of our more 
ambitious semi-professional choral societies will appear 
occasionally, so that all classes of music may be repre- 
sented. Altogether, a busy time for our eager young 
| musicians, and an enjoyable summer for our citizens and 
for many thousands of Lancashire people may be looked for. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

From a plethora of musical events, unusually numerous 
and significant for the commencement of a season, it is 
difficult to judge whether the opening Concert of our 
best Society, the début of a young pianist who promises 
to soon link his name with the greatest executants, or the 
re-appearance—or, as some have termed it, the revival— 
of Italian opera in Liverpool, deserves the pre-eminence. 

By force of habit, however, the Liverpool Philharmonic 
Society claims precedence, and this is not only justified 


| chronologically, but the merits of the first Concert, which 


taking, which has been conducted with considerable spirit. | took place on the 5th ult., fully bear out the general expecta- 


Some of the younger ladies have pleased very much. 

Mr. de Jong commenced his series of Fortnightly 
Orchestral and Star Concerts on the oth ult., aided by a 
party of vocalists, including Miss Mary Davies and Madame 
Patey, Messrs. Sidney Tower, Bevan, and Barrington 
Foote; and by Herr Poznanski (of the Paganini school), 
and Signor Mattei, a pianist well liked at the Saturday 
evening gatherings. The band opened with a spirited 
rendering of the Overture to “ Der Freischiitz,” and gave 
several pleasing selections during the evening. For his 
second Concert Mr. de Jong engaged Miss Siedle, Miss 
Hope Glenn, Mr. Arthur Rousby, and Mr. Sims Reeves; 
and for an extra Concert, on Friday evening, the 2oth ult., 
Madame Adelina Patti was announced as the chief attraction. 
Alternately with his fortnightly Subscription Concerts, 
Mr. de Jong will superintend the cheaper entertainments 
supplied chiefly by our local vocalists, by military bands, 
&c., and called ‘* Working Men’s Concerts.” 

The first part of Liszt’s “ St. Elizabeth ” will be repeated 
by the Athenzum Musical Society, under Dr. Henry Hiles, 
at the opening (1st inst.) of its twentieth season. 

The Vocal Society, under Mr. H. Watson, Mus.B., gave 
its first Subscription Concert, in the Concert Hall, on Wed- 
nesday, the 2oth ult., and deserved a better audience. But 


|tion that the ensuing season promises to be amongst the 
| most enterprising aad successful of recent years. What 
| Symphony, with all its melodic beauty and cleverness of 
structure, could be more acceptable than Mozart’s “Jupiter”? 
and played by Mr. Hallé’s orchestra with every finish, it 
served as a most admirable groundwork. Madame Norman- 
Néruda, as solo violinist, received a cordial welcome, and, 
although handicapped with Rode’s somewhat uninterest- 
ing Concerto in A minor, her rendering of Vieuxtemps’s 
Fantaisie Caprice in A, with its double-stopping intricacies, 
was beyond all comment. Jensen’s Cantata ‘ The Feast 
of Adonis” was carefully given by the chorus, and with 
due regard to light and shade, and Madlle. Trebelli in selec- 
tions, which included Meyerbeer’s delightful ‘* Dinorah” 
Valse, strengthened the favourable opinion which she 
created at her first appearance in Liverpool last year. 
The work of the band also comprised Glinka’s ‘* Komarins- 
kaja,” and the Overtures to “ Semiramide ” and “ Oberon.” 

The Second Philharmonic Concert took place on the 
tgth ult., and served to reproduce on the concert platform 
the vocal efforts which had becorne familiar at the Alex- 
andra Theatre during the preceding week, the artists being 
Mdlle. Alma Fohstrom and Signor del Puente, of Mr. Maple- 
son’s Company, who contributed various operatic selec- 
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tions. The chi 
to the admirable choice of orchestral pieces and to their 
uniformly excellent rendering. The Symphony was Men- 
delssohn’s ** Reformation,” which is so thoroughly worthy, 
in its construction and claboration, of 
his best writings, that it is singular we do not oftener hear 
it An interesting Overture by Niels Gade, 

“Chevy Chase,” and a spirited performance 
“Rhapsodie Hongroise,” No. 1, completed the 
selections, and the c ‘e intelligent a 
their rendering of Schu 4 

and Macfarren’s * Orp! 


of Liszt’s 
istance by 


s with his lute.” 


Mr. Frederic Lamond’s first Pianoforte Recital in Liver- | 


pool was given in the usual /ocale for such entertainments, 
the small Concert-room of St. Georee’s Hall, on the after- 
noon of Saturday, the 16th 
unfortunate that the counter attraction of the opera at the 
same time interfered with the number of the audience. 
Certainly the performance was one which stands out pro- 
minently from its intrinsic and educational value. It is difii- 
cult to form a decided judgment of his powers from a sit 
hearing, but undoubtedly execution and manipulativ: 
ae his greatest possessions. This was palpable througl 
his comprehensive progr which contained Beet- 
hoven’s C minor Sonata, 

and examples of Chopin, Schumann, Rubinstein, and Liszt. 
There was also not wanting that individuality and absorp- 
tion in the works themselves—not simply i 
their rendering to a listening audience—which are the sure 
indications of genius, f which, with 


and so Gdevelonment 
and tae acveiopl ent ¢ 


years, Should place Mr. Lamond in a commanding position 


cutants. 
Italian opera to Liverpool revives old 


amongst living ¢ 
The return of 
collections, and sets people wondering whether 
till compete with its English rival. After repeated changes 
n the announce s, the list of performances eventu- 
ally resolved into the follow —" TI 
Siviglia,” ‘*La Traviata,” ‘ Loher 
“Lucia di Lammermoor,” and ‘ .”’ The opera, how- 
wer, Which showed the company at its best, was Rossini’s 
“Barbiere,” and it was refreshing to witness tl : 
rst which was thrown into the entire performance. 
ocasion was also utilised the début artist— 
Mdlle. Jenny Broch—who had only just arrived in Eng 
and who in some mystericus manner, was expected to at 
oce take a foremost place amongst operatic stars. If she 
id not quite realise the exaggerated hopes of her 


aT, 
wSCli 








the 


of an 


for 


ponsors, she yet made « more than favourable impression, | 


and the extent of her compass, and the singular purity and 


case of her chromatic runs formed the subject of wonder- 


nent, the applause which she received encouraging her to 





i ‘La Traviata’ was indebted 
‘othe finished singing and acting of Mdlle. Lilian Nordica ; 
“Lucia” to Mdile. Alma Fohstrom; ‘“ Lohengrin” 
Mdlle. Hastreiter; and of the gentlemen, Signors del 
Puente, Runcio—who appeared five times during the 
week — Foli, Padilla, anc 
tan a mere reference. 


espri Sicilienne.” 





in the manner of 
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+ ai 
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ie : 
and it was somewnat 


| The violinist wa 


rahms’s Paganini Variations, | 
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‘¢ Sonnambula,” | 


Engiand, | 


to 


de Vaschetti deserve more | in the plaving of the band. 
The Conductors sharing the work | conveyed on a printed slip enclosed in the programme, 


nterest of this Concert, however, attached 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENY’.) 
Musica. Birmingham has sustained a heavy loss by the 
death of Mr. James Stimpson, the Town Hall Organist, 
which took place on the evening of the 4th ult. Mr. 
Stimpson had held his appointment, and ta! 
part in the musical life of the town 
years, and his death leaves a gap which will 


will not be soon 
or easily filled. Further details will be found 


in another 


id Institute has not 
| allowed the recent remarkable development of its teaching 
functions to interfere with its original work in the execu- 
tive department of the art, and the first Concert this season, 
which took place on the 2nd ult., was, in some respects, 
the most important it has yet given. Under the modest title 
of a Violin Recital a regular Chamber Concert was given, in 
which the attractions of the instrumental portion were sup- 
plemented by the vocal performances of Madame Valleria. 
Mr. Ludwig Straus, whose refined and 
artistic playing was much admired in Beethoven’s Violin and 
Pianoforte Sonata in A minor (Op. 23), in which he was 
joined at the pianoforte by Dr. Rowland Winn. In the 
Sarabande and Bourrée from J. S. Bach’s Suite in B miner, 
lolique’s vivacious 
: yet more striking proofs of the 
nique, which repeatedly evoked the 
Besides taking part in the Sonata 
already mentioned, Dr. Winn played four short pteces—a 
Pastorale and Capriccio by Scarlatti, Rubinstein’s Barcarole 
in G minor (Op. 50), and Mendelssohn’s popular Presto in C 
(No. 34 of the *‘ Lieder ”’?)—exhibiting in each case perfect 
taste and finished execution. Madame Valleria, who was 
| in splendid voice, provoked quite a furore by her expressive 
singing of Mendelssohn’s Swedish * Winterlied,” and her 
impassioned and dramatic rendering of Schumann’s “ Wid- 
mung ”’ fairly thrilled the audience. Equally charming in 
another style was her rendering of Spohr’s ‘ The bird and 
the maiden,” the obbligato, arranged for violin, being 
played by Mr. S S. 
After a succession of novelties, the Festival Choral 
y this season is turning its attention to revivals, and 
several old works of merit, which the public were in danger 
of forgetting, are comprised in the current Concert scheme. 
One of these was Sir Arthur Sullivan’s “ Light of the 
World,” performed at the Society’s first Concert on the 
| 7th ult., which had not previousiy been heard in Birming- 
|ham since 1873, at the Festival of which year it was 
| originally produced. The large scale and undramatic 
|character of the work are probably responsible to some 
|extent for its neglect, for it contains some charming music 
| that only just misses being great, and the orchestral writing 
i throughout is exceedingly picturesque and elaborate. Of 
ithe performance one must speak in somewhat qualified 
;} terms, and though parts were admirable, there were fre- 
| quent evidences of insufficient rehearsal, more especially 
In obedience to an invitation 


for violin solo,a Nocturn 


excellence of 
applause of the < 























f this series of performances were Signors Arditi and|the audience rose during the performance of the dirge- 


Vianesi. 

Italian Opera also paid us a visit on the 2nd ult., in the 

thape of a Ballad Concert at the Philharmonic Hall, by the 
thief members of Signor Lago’s Company. Notwithstand- 
ing the fact, however, that the celebrated American soprano, 
Mdlle. Eila Russell, was to make her first appearance in 
liverpool, the attendance was ridiculously meagre, and 
“arcely encouraging to Italian Opera in this form. 
Mdlle. Russell justified her reputation for the perfec- 
ton of bravura singing, and Signor Gomez’s clarinet 
‘los were amongst the most enjoyable items in the pro- 
samme. Signor Carlo Ducci directed the Concert with 
dility. 
_ Mr. Sims Reeves’ re-appearance at the Philharmonic 
Hall,on the r2th ult., attracted a crowded audience, and 
te excessive enthusiasm over his last song, the “‘ Bay of 
Biscay,” was carried to such a length as to interfere with 
the remaining items of the programme. Mr. Reeves was 
aly supported by Miss Henrietta Nunn, Madame 
Antoinette Sterling, and Signor Foli. 





|like prelude to the Bethany solo and chorus, ‘* Weep 
ye not for the dead,” as a tribute to the memory of the 
newly-deceased Town Hall Organist, Mr. Stimpson, who 
was to have officiated at this Concert. His place was filled 
at short notice by Mr. Gaul, the composer of “ The Holy 
City.” Miss Anna Williams, upon whom the principal 
soprano music devolved, sang with her accustomed earnest- 
ness, power of voice, and breadth of style, and was 
especially effective in Mary’s jubilant song, ‘‘ My soul doth 
magnify the Lord,” and the grand scena in the Sepulchre 
scene, which, however, was given in an abridged form. 
Miss Hilda Wilson distinguished herself, especially in the 
air “* The Lord is risen,” with its tender consolatory sequel, 
“ And God shall wipe away all tears.””. Mr. McKay’s tenor 
voice is not a large one, but its quality is good, and he uses 
it with skill and judgment, as was shown more especially 
by his singing of the beautiful song ‘ Refrain thy voice 
from weeping.” Mr. Santley, as on the occasion of the 
first production of the work here, sustained the part of the 





Narrator, with which is identified the sacred personality of 
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the Redeemer. In dramatic spirit and expressive power 
his performance was as fine as ever, and he sang his last 
solo, * Daughters of Jerusalem,” with a fervour and 
splendour of voice that fairly enraptured the audience. In 
the concerted numbers, Mrs. Payton and Mr. Grice rendered 
efficient aid. The choruses generally were admirably 
rendered, the lengthy and elaborate chorus “I will pour 
My Spirit” being especially effective. Mr. Gaul rendered 
excellent service at the organ, and Mr. Stockley conducted 
with judgment and decision. 

On the rth ult., Mr. R. Rickard gave a Pianoforte 
Recital at the Acocks Green Institute. The programme 
comprised specimens of Bach, Handel, Beethoven, Chopin, 
Gottschalk, Raff, and Liszt, all of which were rendered with 
unexceptionable taste and technical skill. Mr. Rickard met 
with a very warm welcome from a large audience. The 
vocalist was Miss Preston, who possesses a pleasing soprano 
voice and sings expressively, and the accompaniments were 
carefully rendered by Miss Jessie Hiley. 

On the same evening the Birmingham Sunday School 
Scholars’ Festival opened in the ‘Town Hall, under the 
conductorship of Mr. A. R. Gaul, with a performance in 
which that composer’s Cantata “ Ruth” had a prominent 
place. The choir numbered about 500 voices, and the 
principal vocal parts were rendered by Miss Clara 
Surgey, Miss Delia Atkins, Miss Lilian Mills, and Mr. 
‘Tom Horrex. 

Mr. Stockley’s first Orchestral Concert, on the 21st ult., was 
invested with special interest by the presence and co- 
operation of Mr. Dvorak, whose Symphony in D constituted 
the principal item of the programme. ‘The work in ques- 
tion has been more than once heard here, but it was never 
so effectively given as it was on this occasion, when the 
eminent Czech composer himself conducted it. The per- 
formance indeed was a genuine triumph for the band, who 
seemed to enter completely into the fitful, impassioned spirit 
of the music, and acquitted themselves throughout in a 
manner that elicited the hearty commendation of the Con- 
ductor-composer. On the conclusion of the Symphony, the 
audience broke into loud and enthusiastic applause, in 
acknowledgment of which Mr. Dvorak had twice to return 
to the orchestra. Of the other orchestral pieces, Weber's 
Overture to “Oberon” and Massenet’s fanciful suite 
“Scénes Pittoresques"? were the most effective. The 
March from Wagner's * Tannhauser ’’ was a rather tough 
morsel for the band, and would have been the better for an 
extra rehearsal. Miss Fanny Davies, who is a Birmingham 
lady, gave an admirable performance of Schumann’s Piano- 
forte Concerto in A minor, and on its conclusion was 
honoured with a double recall. She was equally success- 
ful at a later hour in three short pieces for pianoforte solo, 
Handel's Gigue in A, and Mendelssohn's Barcarole in A 
and Capriccio in E. In the vocal department, the honours 
were divided between Madame Georgina Burns and Mr. 
Leslie Crotty. The lady sang Verdi's * Ernani involami”’ 
and the piquant polacca from *“* Mignon,” “1 am Titania,” 
with her accustomed brilliancy, and Mr. Crotty was very 
successful in Verdi’s “Gri tu,” and Balfe’s ‘When I 
beheld the anchor weighed,’ the two artists uniting 
their efforts with excellent effect in Mozart's “Crudel 


perché.” Mr. Stockley’s conducting left nothing to be 
desired. 


Messrs. Harrison’s first Concert, on the 25th ult., was a 
noteworthy departure from usage and precedent, inasmuch 
as it consisted essentially of orchestral music instead of 
the usual ballad and operatic miscellanies which the public 
have been taught to look for on these occasions. The 
renowned band of Dr. Hans Richter was in possession of 
the orchestra, and treated the audience to such a perform- 
ance of Beethoven’s “ Eroica’’ Symphony and the same 
composer’s “ Leonora’? Overture, No. 3, as has not been 
heard in Birmingham for many a day. The orchestral 
selection comprised also two examples of Wagner—the 
“Lohengrin” Prelude and the “ Walkirenritt,” to which 
it is needless to say the band did full justice. Berlioz’s 
arrangement of Weber’s “Invitation,” and Mendelssohn’s 
‘Hebrides ’’ Overture made up the remaining items of the 
orchestral selection. The vocalists were Miss Hope Glenn 
and Mr. E. Lloyd, the latter of whom was very successful 
in Lancelot’s song from Dr. Heap’s Cantata “* The Maid of 
Astolat.” 








MUSIC IN YORKSHIRE. 
(FRoM OUR OWN CORRESPONDENT.) 

QuIvTeE apart from the Leeds Musical Festival, which oj 
course has been the all-absorbing event of the month, there 
have been many musical gatherings of interest in the West 
Riding, and of sufficient importance to call for individual 
notice. That the Festival has given fresh impetus to the 
musical life of the county is apparent in many ways. One 
immediate effect has been the awakening of the Leeds 
musicians themselves to the fact that they are without an 
orchestra capable of rendering assistance at Concerts with 
any pretensions to art, and the determination to form a per. 
manent Orchestral Society which, “in addition to giving 
three or four Concerts of its own, will be able to render 
much-needed help to the charitable and other entertain. 
ments of the town.” 

The want of a permanent orchestra is not peculiar to 
Leeds, but has been notoriously common to all the York. 
shire towns. In Bradford an endeavour is being made to 
supply the deficiency, and already the experiment has 
borne good fruit in the organisation of a series of popular 
Concerts, the chief feature of which will be the performances 
of an orchestra composed almost exclusively of local talent 
and conducted by an indefatigable Bradford musician, Mr, 
W. B. Sewell. The first of these Concerts was given on 
the 16th ult., in St. George’s Hall, which was fairly well 
filled. The orchestra went through a somewhat trying test 
with decided credit, and their performances evoked much 
enthusiasm. The selections included the Overtures to 
* Der Freischitz ” and * William Tell,” which were given 
with dash and precision, such as would do credit to 4 
band of professional artists. In quality of tone the per- 
formances were, not unnaturally, scarcely all that could 
have been desired, but there were few instances of that 
most elementary failing—taulty intonation. A Largo in 
F sharp, by Haydn, a Pizzicato by J. F. Barnett, 
Reinecke’s Entr’acte from ‘* Manfred,’ and the Scherzo 
from the ** Midsummer Night's Dream” music constituted 
the remainder of the orchestral numbers. ‘The promoters of 
the Concert had the assistance of the Chevalier Bach, whose 
first appearance in Bradford was attended with flattering 
results. Naturally, he devoted himself entirely to Liszt's 
compositions, two of which, the Concerto in E flat, anda 
Hungarian Rhapsody, he played with spirit and complete 
command over technical difficulties. Miss Thudichum, an 
old favourite of Bradford audiences, was the vocalist, and 
with her customary ability sang the well-known Scena 
from ** Der Freischutz,” and a composition by Arditi. 

The appearance of Mr. Sims Reeves at a Ballad Concert 
given in St. George’s Hall, Bradford, on the 8th ult., drew 
together a large audience. ‘The veteran tenor was in 
capital form, and sung three of the old songs so familiarly 
associated with his name with astonishing vigour and with 
his usual finish. Mr. Reeves, oi course, persistently 
declined to gratify the generally-expressed desire for encores, 
and something like a scene followed the close of his third 
song. Madame Antoinette Sterling, Miss Philippine Siedle, 
and Signor Foli contributed songs, and Mr. Nicholson and 
Mr. Maunder gave instrumental performances. 

Madame Patey’s Concert party, which included herself, 
Miss Mary Davies, Mr. Sidney Tower, Mr. Frederick 





Bevan, Mr. Barrington Toote, Herr Poznanski, and 
Signor Tito Mattei, appeared at the Headingley 


-arochial Institute on the 18th ult. Madame Patey, whose 

voice appeared to have been in no sense impaired by her 
labours at the Musical Festival during the previous week, 
met with a warm reception, as did also Miss Davies. The 
programme included many interesting items, notably Pur- 
cell’s “Nymphs and Shepherds,” sung by Miss Davies, 
and the Andante from Mendelssohn’s MS. Scena “ When 
the golden sun,” the rendering of which by Madame Patey 
fairly charmed the audience. Signor Mattei played two 
solos of his own composition, and his arrangement of a 
well known air from ‘ Don Giovanni” elicited marked 
approval. 

The third of the present series of Huddersfield Subserip- 
tion Concerts took place in the Town Hall on the rth 
ult. The programme was in the hands of Madame Alban, 
Miss Emily Shinner, Mr. W. E. Whitehouse, Mr. Walter 
Parratt, and Signor Bisaccia. The appearance of Madame 
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Mbani evoked the utmost enthusiasm. Her selections were 
judicious, the first, Verdi’s ‘Ah, fors é lui,” enabling her 


to show off unique powers of vocalisation, and the second, | 


“Angels ever bright and fair,” equally demonstrating her 
splendid vocal capacity. Miss Shinner gave a 
rendering of Spohr’s * Dramatic’? Concerto, and of the 


violin part of a Phantasiestiicke for violin and piano, by | 


The remainder of the instrumentalists acquitted 
An 


Reinecke. 
themselves with executive ability of the first order. 


interesting feature of the evening was the performance of 


one of Spohr’s duets by two local violinists, Miss Isabella 
Donkersley and Miss Harriet Thomas, who combined with 
technical ability very fine taste. 
MUSIC IN THE WEST. 
(I’Rom OUR OWN CORRESPONDENT.) 

Tur past month has been a productive one as regards 
music in Bristol, and has witnessed several Concerts of great 
interest. We have been favoured with a visit from M. 
Vladimir de Pachmann, and irom Mr. Hallé and Madame 





Norman-Néruda, and we could wish that such talented artists | 
could be induced to visit us more frequently, this class of | 


Concert being somewhat too rare in our city. The season 
may be said to have begun with the first of the series of the 
sx Monday Popular Concerts to be given during the 
autumn. This took place on the rith ult., and, we are 
tosay, was offercd to only a limited audience, the g 
being all but empty. The Concert opened with Sir 





sorry 





lleries 


This fine work was excellently interpreted 
The greatest interest of the 
the production Raff's 


time in Bristol. 
and most cordially received. 
evening was centred upon 
“Lenore” 
this the most careful study and ungrudging labour had 
deen bestowed, with a result upon which both Conductor 
and band may well be congratulated. The difiiculties of the 
work are very great, but they were perfectly surmounted, 
the band playing with extreme precision and intelligence. 
Happily, this Symphony is not one of those compositions 
inwhich difficulty of performance is the chief merit, and 
its numerous and changeful beauties could not fail to strike 
and captivate an audience even on a first hearing. 


of 


Another event of interest was the production, for! 


the first time in our city, of Dr. Hubert Parry’s ‘ Suite 
Moderne,” written for the recent Gloucester 
Both the composer, who conducted, and the composition, 
were received with marked favour, Dr. Parry being 
warmly recalled. The other orchestral pieces were Weber’s 
Overture ‘Oberon,’ and Gounod’s March from “La 
Reine de Saba.” ‘The vocalists were Miss Emilie Lloyd 
and Mr. W. Thomas, of Bristol Cathedral, who both 
acquitted themselves admirably. Mr. George Riseley, who 
net with a most hearty welcome, conducted as usual. 

M. de Pachmann gave his Recital on the 14th ult., when 


the estimation in which the great Russian pianist is | 
held was amply shown by the very large audience | 


which assembled in the Victoria Rooms. It was known 
that this would be the last opportunity of the kind 
or some years, and no doubt this fact tended to 
increase the number of auditors. M. Pachmann selected a 
varied and interesting programme, and played the whole 
tom memory. Beethoven’s Sonata (Op. 101) occupied 
the foremost place, and received a most artistic rendering. 
The other items were as follows:—Impromptu (No. 4), 
Schubert ; Rondo in E flat, Field; Faschingshwank (Op. 
%), Schumann; Etude de Concert, Liszt; ‘“‘ La Fileuse,” 
Raff; “Gutschwundenes,” Gluck; and Toccatina, Hen- 
selt; Nocturne, Three Etudes, Barcarole, Scherzo (No. 3), 
Chopin. 

On the 2oth ult. Madame Norman-Néruda and Mr. 
Charles Hallé gave a Violin and Pianoforte Recital at the 
Victoria Rooms. The programme was as follows: Grand 
Pianoforte Sonata in D minor (Op. 29, No. 2), Beethoven; 
Violin Concerto in F sharp minor, Vieuxtemps; three 
Violin and Pianoforte Duets, Heller and Ernst; Pianoforte 
Solo (a), Impromptu in F sharp, Chopin; (b) Spinner- 
lied (Wagner), Liszt; Violin Solos (a) ‘* Berceuse Slave,” 
P. Néruda; 6. Hungarian Caprice, Raff; Grand Fantasia, 
Violin and piano in C, Schubert. 


YIIM 


very fine | 


\rthur j 
Sullivan’s Overture “In Memoriam,” given for the first | 


Symphony, No. 5, in E (Op. 177), and upon | 


Festival. | 


| Organ Recitals were given by Mr. George Riseley, in 
| Colston flall, on the oth and 16th ult. 

The second Concerts of the Bristol Musical Association 
place 


land of the Monday Popular Concerts Society took 
respectively on the 23rd and 25th ult. 

1e S y Musical Association ; 
rt this season, on the 23rd ult., at the 
jand the second given by the Monday Poy 
| Society took place on the 25th ult., at the same place, both 
| of which will be move fully noticed next month. 
| The Bath Philharmonic Society is now in full work, 
| rehearsing for the Concerts to be given during this, i 
lthird, season. It is intended to present Gounod’s 
| demption” and Sir Arthur Sullivan’s new 
| Golden Legend,” with other compositions w 
| be announced. 
| Madame Norman-Néruda and Mr. Charles Hallé 
| 
} 
| 














work 
WOrK, 


ch will shortly 





cave a 


Save 
Violin and Pianoforte Recital at the Assembly Rooms, Bath, 
on the 2ist ult., to a numerous and interested audience. 


MUSIC IN GLASGOW AND WEST OF SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 


ries of 
the public 





THE complete prospectus of the thirteenth 
| Choral and Orchestral Concerts was issued at 

; meeting on the 2oth ult. It has been arranged to give 
j; twelve * popular ” Concerts in all, in addition to the 
Subscription nights, two of them to be on Thursday 
evenings, in placeof Saturday. The word “ popular” may 
mislead. Let it be explained that it signifies lower rates of 
admission, not a lower character of music, for in respect to 
the class of music there is no practical difference between 
the sets of programmes. As I mentioned last month, the 
whole of the nine Symphonies of Beethoven are to be per- 
formed. They are to be produced in chronological order, 
the Choral Symphony concluding the series on Vebruary 8, 
1887. The selections of orchestral music seem to have 
been made with the Committee’s usual judgment, a happy 
| mixture of the grave and the gay, the lively and se 
| being noticeable. Among the works which will be per- 
| formed for the first time are the following :—Gade’s Concerto 
| for violin and orchestra, the chief part in which wil! be taken 
| by Mr. John #. Dunn, a young executant, who made a 
| highly promising impression at these Concerts two or three 
years ago; Overtures, Auber’s “La Siréne,” Derlioz’s 
**Corsair,’’ Cherubini’s ‘* Lodoiska,” and Cowen’s * Festi- 
val”; and among the miscellaneous, Orchestral Scene, 
“The Forest of Arden,” by Henry Gadsby; “ On 
'the Mountain” and “Village Life” from ‘Scenes Poe- 
tiques,” B. Godard ; Rakoczy March, Liszt; Selection from 
A. C. Mackenzie’s opera ‘* The Troubadour "—viz., Prelude 
to Act I., and “ Jeu de Paume ” Masque music, and Entr’- 
acte to Act III.; Spanish Ballet from ‘“ Le Cid,” and 
selection from Suite ‘Scénes Pittoresque,” Massenet ; 
| Selection from Suite “Aus Aller Herren Lander,” 
Moskowski; Capriccio Italien, for grand orchestra, Tschai- 
kowski; and the Interlude between Acts III. and IV. 
of ‘“ Tannhauser” (Tanniduscr’s Pilgrimage), Wagner. 
|Goetz in F, Mendelssohn’s A minor, Schubert’s (un- 
| finished) in B minor, and Schumann’s No. 4, are the Sym- 
| phonies announced in addition to the Beethoven set. 
There are two Concertos of Beethoven, Violin in D and 
Pianoforte, No.5, in E flat; Max Bruch’s Concerto for violin, 
| No.1; Liszt’s No.1,in E flat, pianoforte ; Mendelssohn's in 
E minor, violin; Schumann’s Pianoforte, probably the 
lA minor, his one Pianoforte Concerto proper. Overtures 
and miscellaneous pieces already performed here need not 
be detailed. It may suffice to say that the composers com- 
prise the names of Sterndale Pennett, Berlioz, Rossini, 
Schubert, Wagner, Weber, Haydn, and Mozart. But it is 
to be understood that the foregoing are inclusive only of 
the announcements for the Subscription series of Concerts. 
In addition to the names of the vocal and instrumental 
soloists mentioned in my last letter, I may note those of 
Miss Carlotta Elliott, Miss Thudichum, Madame Clara 
Samuell, Madame Marian Mackenzie, Mr. E. Lloyd, Mr. J. 
Bridson, and Mr. W. H. Burgon, vocalists; and Mr. J. F. 
Dunn, violinist, as already referred to. The orchestra will 
number eighty-five performers. I gave the names of the 
several important choral works last month. The Concerts 
\ begin, as before stated, on December 6. 
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The Kyrle Choir have taken up Macfarren’s ‘* Lady of | 
the Lake,” in addition to practising part-songs, &c., it 
being intended to perform the Cantata at e of the 
working-class Concerts tol be given by the Choir further on 
in the season. Farmer's in B flat is to be the first 
study of the malcol 1 — Society, which is 
now under the care of M “yf 
historic church. Mendels Paul” is to be 
practised by the Lenzie Musical Society, and produced at 
their first Concert. Mr. j. Turnbull is the Conductor. 
J. F. Barnett’s ‘“‘ Paradise and the Peri” is the choice 
of Pollokshields Musical Association this season, for 
their first Concert, Mr. W. T. Hoeck being Conductor, as 
before. W. Hume’s “ Blind Bartimeus”’ has been selected 
by the Musical Society aca with University Avenue 
Free Church, under Mr. J. Mitchell, and the same work, 
written, it may be cB with a view to at least com- 
parative choral simplicity and moderate length, 
taken up by the choirs of Pollokshields and St. Matthew’s 
i‘ree Churches respectively, under Mr. D. 5. Salmond and 
Mr. W. H. Murray. 

The Crosshill Musical Association has enterprisingly 
selected I, Corder’s new Cantata “ The Bridal of Trier- 
main,” one of the marked successes of the Wolverhampton 
Festival. Mr. A. Patterson is the Conductor of the Society, 
as before, and in his hands this interesting composition v will 
doubtless receive by-and-bye a creditable rend 
that is, as resources will permit. 

Sullivan’s “On Shore and Sea” is the choice 
of the Glascow Southern Boys’ Choir, Mr. H. McNabb, 
Conductor; and Dr. Stainer’s ‘Daughter of Jairus,” 
always acceptable in the West, as doubtless clsewhere, 
will be studied by the Musical Association, under Mr. 
A. M. Mills, connected with Pollokshields United Presby- 
terian Church. 

The Glasgow Select Choir gave its first Concert for tl 
season in St. Andrew’s Hall on the 2nd ult., Mr. J. Millar 
Craig conducting, and Mr. J. McGhee accompanying. 
There was little difference in the programme from what 
we have been accustomed to, part-songs and glees forming the 
chief element in its composition. The Pi ilerim scene from 
‘“Tannhauser”’ (Act III., scene 1) wasanovelty. Themale 
singing was fairly good in the Pilgrims’ Chant, and the 
solos by Elizabeth and Wolfram were creditably given. 
Dr. A. L. Peace’s accompaniment on the organ gave the 
orchestral effects as well as could be expected, certainly 
better, in the absence of an orchestra, than on the piano- 
forte alone. 

On the occasion of the opening of a new organ in 
Kelvinside Free Church, on the 4th ult., Dr. A. L. Peace 
played a number of solos, and the Glasgow Select Choir, 
out of regard to the memory of Mr. James Allan, their last 
leader, and for many years Conductor of the music in the 
congregation, appeared and sang a selection of anthems, &c. 

Mr. Frederic Lamond gave a Pianoforte Recital in St. 















sohn’s “St. 























Andrew’s Hall, on the 21st ult. There was a crowded 
attendance, and the young virtuoso showed a marked 


advance in the direction of refinement. 

The Bothwell Musical Association, conducted by Mr. 
McNabb, has chosen Schubert’s Mass in C for one of two 
larger works to be practised this season. 

The Uddingston Society, which is this year in the 
charge of Mr. “James Pattinson, vice Mr. George Taggart 
resigned, will take up Mendelssohn’s 13th Psalm, ‘ Lord 
how long wilt Thou forget me” ? 

The Dennistoun Musical Association, which for 2 number 
of years was conducted by Mr. T. S. Drummond, now of 
Hamilton, and had been inactive for a year, has now been 
started again, and the charge of it given to Mr. Whall. 
Gounod’s “ Messe Solennelle” is to be practised. 





MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 

A musica Eisteddfod was held on the 18th ult., at the 
Town Hall, Abergavenny, and embraced a variety of com- 
petitions. The audience was large, but consisted chiefly 
of the members of choirs and other competitors ; Adjudi- 
cator, Mr. John Thomas, Llanwrtyd; hon. sec. and Con- 
ductor, Mr. H. Tonkin; accompanist, Mr. George Stevens ; 





unist in the old! 


is to be| 


r, | medal for the Conductor; 


» this year a 


j Not yet ta aken hold of the people. 


treasurer, Mr. W. E. Bromley. 
as follows: “ Sailors’ Chorus” (Joseph Parry), by sixt 
voices, for a prize of 30s. Three competing parties. 

Vale Glee Party (Mz. W. Richards, Conductor) succ 
“March of the Men of Harlech” (chorus), by 


The principal results 















| between twenty and thirty voices, for a prize of £2. Two 
'choirs sang—Glansychan — Prothero) and Youn 
| Amateurs, Aber: gavenny (Mr. Theophilus). ‘The stipulatio 
| was that Barnby’s version should be rend but one 





| choir sang according to Mr. John Thomas’s arrangement, 
| The prize was, however, divided. For a prize of five 
guineas to the choir omy eu, in the most SNES 





| manner “O Father, whose Almighty power’ ’ three Societies 
|competed. The Pontnew yny dd Choir (Mr. Prothezo) was 
successful. Chief choral’ competition, “Wy orthy is the 





|Lamb.” Four choirs competed. First prize of Lx ) went 
jto the Pontypc yo! and Aber sychan 
Prothero), who were deemed to have si ung it ork 
perfect manner, and the second to the 
Society (Mr. T. Doughton). 

A preliminary programme for the third grand 
musical Eisteddfod at Abergavenny, on Easter Monday, has 
been prepared. For the best performance by choirs 01 
between sg and 300 voices of the che orus “ Wretch 
| Lovers” (‘* Acis and Galatea "ha a first prize of £100, 

gold sete for the Conductor ; a se scond of 





annual 









£50, and s 
ae a third of £25 are olf 
| For the best performance by a choir of not less than s 
nd not over ninety voices, of the chorus ‘“‘ March of the 
420, and gold medal for the 





Men of Harlech,” prize 
Conductor. Male voices, 30—45, ‘ Soldiers’ Ci 
(‘“‘ Faust’’), £10, ~ a silver medal. Four-part song “If 
thou art sleeping , Maiden,” prize £4. Other prizes are 
also offered. 

The Bedlinog agg Eisteddfod, on 
presided over by Mi . Beddoe, the Conductor b 
T. Clement Tho: ; Cc: irado; { Mr. Jones, Ca ‘difl), ad 

cated in the chief choral contest fe of a prize of £12 { 
best rendering of ‘* Datod mae Rhwyan caethwed.” 
choirs entered the lists, namely, Bedlinog Choral So 
(Mr. J. Bassett, Conductor), Llanfebon Choir (Mr. 
Thomas), Merthyr Vale (Mr. J. Lewis), Treherris Choir (M: 
John), Ynysowen (Mr. E. Pugh), Deri (Morgru : 
The South Walian Ynysowen vocalists were successiul. 
The Bedlinog Choir took the prize of £3 for the best singing 
of * Y Goff’’ by male voices. Solo, ‘ He was despised, 
by Miss Catherine Morgan, Dowlais; tenor solo, ‘ Thou 
shalt break them,” Mr. J. Richards, Merthyr. A Merthyr 
man, Mr. W. Phillips, also took the prize for his render- 
ing of the bass solo, ‘* The trumpet shall sound.” Of two 
competitors in the soprano solo, “When the midnight 
!moon is shining,’ Miss Pollie Jones, Merthyr Vale, was 
successful. Best rendering by children’s voices of * Di 
difater genyt in colli ni?’ Four choirs competed: Vochriw, 

: Locharw,. 2. 

The Baptist Choral Association of the Upper Rhondda 
met on the 11th ult., at Treorky, a mining village. The 
vocalists were about Soo innumber. Presidents during the 
day, Dr. Idris Davies and Mr. Jacob Ray; Conductors, 
Messrs. W. T. Samuel, Swansea; T. Jones, and 

| £.. Cule: 
| On the 12th ult., the Cardiff Blue Ribbon Choir, which 
has attained such proficiency under the leadership of Mr. 
Jacob Davies, commenced a fortnight’s tour at Cheltenham. 
The Assembly room was crowded. The leading vocalists 
were Miss Mary Davies, Miss Lucy Clarke, and Miss M. 
Purvis; Mr. F. Griffiths, R.A.M., and Mrs. Clara Novello 
Davies, instrumentalists. They have visited Liverpool and 
Leeds. On the 6th ult., the Junior Blue Ribbon Glee 
| Party, conducted by Mr. F. C. Noote, gave a rendering at 
| the Roath Public Hall of ‘“ Harry Grey” (a Temperance 
| Cantata). 

In connection with the re-opening of Langattock Church, 
Crickhowell, which has been restored at a cost of £2,000, 
there was a luncheon, on the 8th ult., at the National 
Schools, presided over by Sir Joseph Baily, Bart., M.P., 
after which an Organ Recital was given by Mr. C. M. Bill, 
A.C.O., Swansea. The instrument cost £240. Collections 
during the day, £180. 

Chamber music is not unknown in Cardiff, although it has 
The first this season of a 





the 4th ult 
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Conductor. fro ut nearly all the 

From the balance-sheet just issus d of the | tal year after year in 
given by Madame Patti, at Swansea, in aid of ‘lo ad swith the public 

appears that a net | 1c ; in foe nd of / h the fact that the 
Half of this sum will given to Swansea H S rts with thei 
and the remainder to the poor of Craig 1 stropolitan Opera 
neighbourhood the residence of the prima donna is ic, as for many 


make the series 
rts more successful than they have 
sugh there has been no time within the last five 
s when fault could be found on this score), is not 
Fisher presided, and th was a large audience present. ly to be hailed with satisfaction by the entire body of 
The favourite vocalist herself rene poe gi well-received | subscribers. The new audience-room contains many more 
selections, and she was assisted nA yr. and Mrs. Frost | stalis than the old, and is superior in px dint of " cleanliness 
(Cardiff), Miss Thomas (Porth), Mr. J. Richards (Penarth), | arid appearance, but it is too vast for orchestral Concerts 
and Mr. Gwilym Thomas (Porth). ‘Mise 1 Fisher was the | of the kind given by the Philharmonic Society. In going 
accompanist. | to the Metropolitan Opera House, however, the Society 

On the 23rd ult. an Eisteddfod was held at the Town | has only followed in the footsteps of all the other musical 
Hall, Neath, for the benefit of the Neath United Choir. | organisations of magnitude. The Academy of Music has 
Adjudicator, Mr. T. M. Price, Merthyr. Five choirs com- | been deserted even by the American Opera Company, not- 
peted for a prize of four guineas an da metronome for tl e withstanding that the latter had already closed a contract 
Conductor, offered for the best rendering of “ Yr Alarch.” | of lease which it will be obliged to fuliil, so far as the pay- 





situated. This step, wl 

On the 20th ult. a farewell Co: 
gwynlais, near Cardiff, to Mad Davies-Edwards, 
Ww ho is about to leave this country f or Australia. Mr. George 

































Briton Ferry was successful. For the best rendering of | ment of rent is concerned. Among the novelties promised 
“Dyddian Hyfryd,” Alltwen Choir received two guineas, | in the prospectus of the Philharmonic Socict} are Anton 
Tenor solo, David Lewis, Aberavon. Bruckner’s Symphony in E major (announced, but not 





rmed, by Mr. Hans Richter in the last London season), 





peri 
pe 
a5 a Symphony, ‘after Byron’s Manfred” (Op. 58), by 


MUSIC IN AMERICA. Tschaikowsky; Brahms’s Fourth Symphony, the Sym- 
EERO TE Oe, phony in C by S saint-Saéns, possibly a new Symphony by 

(From ovr own CorResponpENT.) Rubinstein, and a Symphony by Alberto Franchetti. 

THE chief cities of the United States are busily engaged | Second in importance to these Concerts come the sixteen 
just now in preparing for a musical season which promises | projected by Mr. Theodore Thomas (who will also 
to be as interesting as any of its predecessors. In Boston} conduct the Philharmonic Concerts), and divided evenly 
7 the programme that has been outlined, and more especially | between Tuesday evenings and Thursday afternoons. 
the interest shown in the promised Concerts of the Sym- | One half of these Concerts will be crowded into the month 
phony Orchestra, indicate a greater public activity than has | of March, a necessity of this kind being created by the 
been seen of late in New England’s capital. The advance multiplicity of Mr. Thomas’s engagements. Mr. Thomas's 
sale of tickets for the series of weekly Concerts given | intentions concerning his programmes are not set forth in 
through the wealth and liberality of Mr. Higginson, andj his prospectus, but they can be read fairly well in the four 
under the direction of Mr. Gericke, has been astonishingly schemes which are appended thereto. They promise a 
large, so large indeed that it seems doubtful whether there | comparatively larger and more interesting list of new works 
will be a single unpurchased chair in the large Music Hall, | than was offered in the Popular Concerts last season. The 
when the first Concert takes place. The band, which last | carly novelties will be a new “ Heroic’ March, by 
year was brought to a high degree of proficiency, will be} Massenet, Henry Gadsby’s ‘“ Forest of Arden,” a 
materially strengthened, it is thought, by accessions from | ‘* Tarantelle,”” by César Cui, Massenet’s ‘ La Viérge,” a 
Germany, i in the department of wind i instruments, whercin i” Slavic March,” by Tschaikowsky, and the “ Panto- 
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Schytti, orchestrated by Miller- 
Sullivan’s “In Memoriam” Over- 
ture will be heard for the first time under the direction of 
Mr. Thomas, on the 4th inst. Mr. Van der Stucken’s 
novelty Concerts have neon relieved of the atmosphere of 
doubt and severe effort wl rich used to surround them by 
Messrs. Chickering and Sons, the pianoforte manufacturers. 
Desiring that their ieansibul hall should be the home of 
some of the city’s high-class Concerts, they have under- 
taken the management of Mr. Van der Stucken’s Concerts, 
and increased their number to nine. Of these three will be 
adapted to the comprehension of the younger generation, 
and will be given in the afternoon. For one of these latter 
Concerts Mr. Van der Stucken has made a happy choice in 
the ‘ Children’s ” veces of bis teacher, Benoit. _ His 


mimes” of Ludwig 
Berghaus. Sir Arthur 





ance here of he wincis of Berlioz’ s ‘Les rane a 
Carthage.” It is a matter of history that this somewhat 
fantastical work of Berlioz suffered a mournful fate in 
Paris, which was not without its influence upon the health 
and spirits of the composer. Unquestionab lv the dramatic 
structure of the work is more to be blamed for this failure 
than the music, much of which is exceedingly fresh and 
vigorous; at any rate, thisis Mr. Van der Stuc! en's view of | 
the matter, and he has therefore had the work remodelled 
so as to make a sort of dramatic Cantata out of it, connect- 
ing the scenes with lines to be declaimed at the performance 
by an elocutionist. 











eal . + - . - . | 
There is less in prospect in respect of choral music. | 


There will be plenty of singing of small works and songs 
M6 the half-dozen private or semi-private clubs of the city, 

but the Concerts of the Oratorio Society will be limited to 
three, and at the second of these ‘‘ The Messiah ’ 
viven, in compliance with the old custom, which under some 
circumstances would be more honoured in the breach than 
in the observance. 
thus far is “Israel in Egypt’; so to hear 
hackneyed New Yorkers will have to go to Brooklyn where 
Liszt’s ‘St. Elizabeth ” and Rubinstein’s ‘* Paradise Lost,’ 
have been included in the programmes of the Philharmonic 
Society. The promise is greater in opera. On the 15th 
inst. Signor Angelo’s enterprise (or perhaps it would be 
nearer the truth to say, Madame Valda’s) will be launched 

t the Academy of Music. It is not likely to sct the North 
River on fire, yet it deserves to be welcomed with more 
kindness than has been shown 
years, if for no other reasons than that something akin to | 
modesty has characterised the announcements, and that 
the repertory will not be so threadbare as Mr. Mapleson’s 
has been for years. 

The German Company, with Lehmann, Niemann, Brandt, 
Robinson, and Fischer as its strongest props, will open a 
season of sixty nights on the Sth inst. The additions 
to the old repertory will consist of Goldmark’s ‘“ Merlin,’ 
Brill’s “Goldene Kreuz,’ Wagner's “ Siegfried’? (and 
possibly “ Tristan’), and Verdi's ‘‘ Aida,” besides a couple 
of the successful Viennese ballets. The advance sale of seats 
has been much larger than was that of last year, and a 
successful season is confidently expected. On February 
28, 1887, the Company will yield the Metropolitan Opera 
House to the American Opera Company, whose managers 
have pledged themselves, in consideration of the use of the 
up town theatre, not to appear in New York until after 
the close of the German season. ‘This abolition 
of rivalry will probably redound to the benefit of both 
establishments. The only interesting new work promised 
by the American Company is Rubinstein’s “* Nero.” 

Thus much for things in futuro. Concerning things of 
recent accomplishment little is to be said. The Worcester 
{Mass.) Festival (twenty-ninth of the annual series) took 
place on the third week of September, and was an unex- 
pectedly great success from a financial point of view. 
Unfortunately the artistic results were not so gratifying, 
though Mr. Zerrahn and his forces deserve much praise 
for excellent work done in Bruch’s “Arminius” and 
Gounod’s ** Redemption,” which compositions marked the 
high water of artistic achievement. 


Rheinberger’s ** Tog- 
genburg” and Handel’s ‘Judas Maccabeus” showed 





> will be | 


The only other large work announced | 
something un- | 


talian ventures of recent | 


MUSIC IN DRESDEN. 
(FROM OUR OWN CORRESPONDENT.) 

Ir is not without interest to trace the current of musical 
feeling in the Saxon capital, being, as it is, the most 
characteristic centre of all the Teutonic Fatherland. The 
operas given here during the last month or two have not 
been so strongly stamped with the Wagner seal as out- 
siders might ex ‘pect. Only five of the works of the great 
master himse If, and two of his imitators, have been recently 
given; a large house was drawn by “ Die Folkunger,” an 
ingenious setting ofan unusually spirited text by Mosenthal. 
The interest of the plot centres in Magnus, heir to the 
Swedish throne, who has been forced by a “ wicked uncle” 
into taking an oath that he will deny his identity and 
remain perdu in a cloister. The circumstances which 
combine to bring him to light and to confound the con- 
spirators are brought about with tact, and the ‘ business” 
is never without interest throughout four acts. The name 
of the composer has a special interest for English musicians 
from the fact that he was formerly the deputy, and is now 
|the successor of the late Herr Merkel as organist to the 
| Catholic Cathedral. The Dresdeners speak of Herr 
| Kretschmer as belonging to the Wagner school, but beyond 
the fact that the score is not divided by numbers, but runs 
on from scene to scene continuously, and that an occasional 
|combination of wood and brass recalls ‘‘ Lohengrin,” the 
| two styles are diametrically opposed. “ Die Folkunger” 
contains a Coronation March, which might well figure in 
London Concert programmes. 

The other work ofa disciple of the hero of Bayreuth, which 
1as been a given, though with less éclat, is the 
‘Queen of Sheba” (Goldmark), which has little to recom- 
mend it but the tne of Fraulein Malten, and compares 
unfavourably with Herr Kretschmer’s work, whether seen 
from an artistic point of view or from that of the public. 
The whole Wagner Trilogy has been given within the last 
few weeks; “ Siegfried’ was the least attractive of the 
three dramas, and ** Gétterdammerung ”’ the best attended; 
but even on this occasion the English language, either in 
its indigenous or transatlantic form, outweighed the 
German in almost every part of the house. The physical 
power of Herr Gudehus, in the tenor part, probably 
exceeded any analogous effort that had been witnessed on 
an operatic stage. The most crowded house since the 
commencement of the winter season was drawn by 
“Lohengrin.” The title rdle and that of Elsa fell respec- 
tively to the lot of Herr Gudehus and Frailein Malten, as 
of yore; a new baritone, Herr Schrauff, showed dignified 
bearing and good presence, combined with correct intona- 
tion, in the part of Telramund. The converse qualities 
were € conspicuous in Herr Reise as F¥ean of Leyden, in the 
‘‘Prophéte” of Meyerbeer, of which a mutilated but finely 
rendered version was recently produced. On hearing this 
popular singer attack B flat and C natural from the chest, 
without the suspicion of a break in quality of tone, and 
sustain those notes indefinitely, one wished that his stature 
—a head and shoulders below that of the Bertha of the 
evening—could have been assimilated to the compass of 
his fine organ. Intending visitors may be interested in 
hearing that the band which plays on Sunday evenings at 
the well known Belvedere, under the intelligent direction of 
Herr Trenkler, shows a marked improvement on former 
years. The music at the Catholic Church (the home of the 
‘*Dresden Amen”’) shows no change; the most recent 
Masses performed at the eleven o’clock Sunday service 
having been Beethoven in C, Mozart in E flat, which is 
best known from its Agnus Dei, and a very fine Mass by 
Reissiger in D minor. 





OBITUARY. 

Ir is with sincere regret that we record the death of 
Mr. James Stimpson, the talented and highly respected 
Organist of the Town Hall, Birmingham, which took place 
on Monday evening, the 4th ult., at his residence in 
Islington Row. The deceased was the son of Mr. William 
Stimpson, Lay-Vicar of Lincoln Cathedral, and afterwards 





insufficiency of preparatory study. As for the miscella- 
neous features of the programme, they scarcely call for | 
comment at this time or in this place. | 


of Durham. At seven years of age he was a chorister in 
Durham Cathedral, and when fourteen years old he was 
articled to Mr. Ingham, Organist of Carlisle Cathedral, 
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under whom he made such progress that he frequently | 
acted as his master’s deputy. Whilst holding the appoint- | 
ment of Organist of St. Andrew’s Church, Newcastle-upon- | 
Tyne, and afterwards of Organist of Carlisie Cathedral, he | 
devoted much time to the study of the orchestra, and | 
became a skilful performer on the violin and double bass. 
In 1842 the post of Organist of the Birmingham Town | 
Hall became vacant, and, after an eager competition, Mr. | 
Stimpson was elected, his long tenure of this important | 
office, and the excellent manner in which he performed its 
duties, amply justifying the umpires in their choice. His 
performance on the occasions of the Musical Festivals, and 
at the many Concerts given in the Town Hall, won for 
him repeated tributes of praise, amongst which must be 
mentioned that of Mendelssohn, who thoroughly appre- 
ciated the value of his services when “ Elijah,” under the 
composer’s own conductorship, was produced at the Festival 
of 1546. Mr. Stimpson established—and was Organist and 
chorusmaster of-—the Festival Choral Society, and in 1845 
was instrumental in starting the Monday Evening Concerts, 
which he carried on upon his own responsibility until 1867, 
when, having sacrificed the whole of his life’s savings, he 
felt compelled to give up the attempt to make these enter- 
tainments self-supporting. On the formation of the 
Birmingham and Midland Musical Guild his professional 
brethren unanimously elected him as the first president, 
and he was re-elected in the second year. He was an 
excellent performer on the organ, his technique being 
generally admired, and an earnest advocate of the highest 
classical music. His published works were chiefly arrange- 
ments; but he was also the author of a Manual on the 
Theory of Music. Birmingham has indeed lost in Mr. 
Stimpson a true friend to the art which he so ably repre- 
sented, and his death will be long and widely felt, 











THE annual distribution of diplomas, certificates, and 
other awards to the successful candidates at the higher 
examinations of Trinity College took place on Tuesday, the 
5th ult., at the College, Mandeville Place, Manchester 
Square, when the Warden, the Rev. H. G. Bonavia Hunt, 
F.R.S., Edinburgh, delivered the inaugural address of the 
session on ‘ Musical Study, Past and Present.” The 
Warden said the present was the tenth consecutive occa- 
sion upon which he had had the honour to address the 
pupils of Trinity College on various aspects of musical 
study, and dwelt upon the increasing advantages offered to 
musical students of the present day. He wished it to be 
more generally known that, from the first, Trinity College 
had supplied the want of affording facilities for general 
culture in conjunction with musical study, and within this 
term new arrangements had been made by which students 
in the musical faculty could profitably pursue their general 
education as well as their musical studies, and thus qualify 
themselves for the matriculation examination which was 
required from every candidate for the higher diplomas. 
‘The Warden then presented the certificates and awards, 
after which ceremony the proceedings terminated. 

















On one of the mornings of the Leeds Festival a select 
company met at the establishment of Mr. Archibald Rams- 
den to hear a short Pianoforte Recital by a son of the late 
Rev. Dr. Dykes, who, for the last three years, has been 
studying under Madame Schumann. Mr. Dykes played a 
choice selection of classical pieces, including Mendelssohn’s 
* Variations Sérieuses,” to the entire satisfaction of his 
critical hearers, who saw in him a “coming man.” We 
understand that the young artist will not make his début 
in England for some time yet, and has gone back to resume 
his lessons. When he does choose to appear we shall be 
surprised if he does not at once attract much attention as a 
classical performer of high rank. 


A PERFORMANCE of Mendelssohn's “ Athalie * was given 
at the Kensington Vestry Hall on Monday evening, the 18th 
ult., under the direction of Mrs. A. J. Layton, the principal 
solos being taken by members of the ladies’ choral class. 
Mrs. Ellis Cameron was the reader, and the accompani.- | 





THE Harvest Festival was held, on the 3rd ult., at St. 
Dionis’ Church, Parsons Green, which was very tastefully 
decorated with fruit, corn, and flowers. The morning 
service Te Deum and Jubilate was Smart in F; the 
Anthem, Dr. Stainer’s ‘* Ye shall dwell in the land” (the 
solos efficiently rendered by Mr. Boutell and Master Alfred 
J. Kenningham) ; the Kyrie and Creed, Dr. Garrett's setting 
in D; and the Offertory Sentence, Calkin’s ** Whoso hath 
this world’s good,” the solo being exceliently sung by Mr. 
Alfred Kenningham, the remaining principal parts by 
Master Kenningham, Dr. Webb, and Mr. Boutell. In the 
afternoon a Children’s Flower Service was held, which was 
remarkably wellattended. ‘The evening service was a great 
success, the Anthems being Goss’s ** I will magnify Thee ” 
and Handel’s Hallelujah Chorus. The Church was crowded 
in every part, numbers being unable to gain admission. The 
choir (which is entirely amateur) reflects the greatest credit 
on the Organist and Choirmaster (Mr. Alired Kenningham), 
who must have worked very hard to attain so gratifying a 
result. The service was fully choral throughout. Mr. A. 
W. Wells, who assisted at the organ, deserves the warmest 
praise for his eftorts. 

Tue Harvest Festival at Holy Trinity Church, Kentish 
Town, N.W., was held on Saturday and Sunday, the 2nd 
and 3rd ult. The Festival commenced with full Choral 
Evensong on Saturday, when the Canticles were sung to 
Ebdon in C, the Anthem being **I will give thanks” (Barnby). 
On Sunday the Holy Communion was celebrated at 8 a.m., 
when the service was fully choral, Dr. Stainer’s Gregorian 
Service being used. At Matins the service was Dr. 
Stainer’s in E flat, and the Anthem * The earth is the 
Lord’s ” (A. Lowe). At Evensong trie music was the same 
as that used on the preceding evening, with the addition of 
Haydn’s ‘ Heavens are telling,” as the Anthem after the 
service, which concluded with a recessional hymn. The 
rendering of all the music by the choir was exceptionally 
good throughout, and the services were attended by la 
congregations. Mr. A. Cunliffe Smith presided at the o1 
at all the services, and gave a Recital after Evensong. 

One of the two Choral Festivals held annually at the 
Church of St. Augustine and St. Faith, Watling Street, 
took place on Wednesday evening, the 6th ult. (St. Faith's 
day), when the church was filled by a devout and atten- 
tive congregation. ‘The music included ‘He that shall 
endure” (* Elijah”), sung before the commencement 
of the service, Martin’s Magnificat and Nunc dimittis in b 
flat, and * Be thou faithful,’ and ‘* Happy and blest” (** St. 
Paul’) as the Anthem; followed by Dr. Stainer’s Cantata 
“The Daughter of Jairus”’ in its entirety, the overture 
being played as an organ solo. The adult portion of the 
choir was slightly augmented for the occasion, but the 
treble part was sustained for the first time at these services 
by the choir boys of the church unassisted. The result re- 
flected much credit on Mr. C. E. Miller, the Organist and 
Choirmaster of the church, who presided at the organ 
throughout the service. 

THE members of the South London Musical Club gave 
their forty-seventh Smoking Concert, on the 5th ult., at the 
Gresham Hall, Brixton. The programme consisted ot 
glees, part-songs, choruses for male voices, songs by mem- 
bers, and violoncello solos by Mr. W. C. Hann. Of the 
vocal part music, the most noticeable items were “ The 
Miller’s Daughter ” (Hartel), ** Ossian’s Hymn to the Sun” 
(Goss), “* The Beleaguered ” (Sullivan), ** Nymphs of the 
Forest ” (Horsley), and ‘ A Legend of the Rhine” (Smart). 
Messrs. Holdsworth, E. G. Richardson, Branscombe, and 
Garratt, contributed songs, and the playing of Mr. Hann 
was much appreciated. Mr. Charles Stevens conducted, 
and Mr, G. B. Lissant accompanied, as usual. 

Tue Harvest Festival Service at All Saints’, Clapton, 
was held on Wednesday, the 13th ult., and Sunday, the 
t7th. An orchestra, with the organ, accompanied the 
services. The music performed included—Magnificat and 
Nunc dimittis in C, by W. M. Wait; Anthems, “ The 
heavens are telling” (Haydn) and Gloria from Mozcart’s 
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ments were played on the pianoforte and harmonium by | Twelfth Mass; and Voluntaries, ‘‘ Cornelius” March and 
Messrs. C. G. Lamb and T. Ely. The second part was} War March of Priests (Mendelssohn), and Occasional 
miscellaneous, and included choruses by Mendelssohn, | Overture (Handel). Mr. W.J. Winter presided at the organ 
Marchetti, &c., and solos by Miss Annie Layton, Mr.| on thé 13th, and Mr. J. H. Wait on the 17th, the Conductor 
Frederick Williams, and Mr. A. J. Layton. | on both days being Mr. W. M. Wait. 
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THE members of the St. George’s Glee Union gave their 
212th consecutive monthly Concert in the Pimlico Rooms, | 
Warwick Street, on the 1st ult. There was a large and | 
appreciative audience, and the Concert was thoroughly | 
successful. The solo artists were Madame Lita Jarratt, | 
Miss Edith Stow, Mr. Arthur Thompson, and Mr. Alec | 
Marsh. In the first part the Overture to “ Zampa”’ | 
(Hérold} was performed by Mr. F. R. Kinkee and Mr. F. 
Kinkee on the pianoforte and harmonium, and in the 
second part Mr. Charles Gardner played the pianoforte 
soli, Minuetto Espressivo and Toccata in C minor (Ben- | 
nett). The chorus singing included glees by Stevens, John | 
Wilbye, Bishop, Webbe, and Handel. Two glees, “ Tell 
me, babbling echo” (Paxton) and ‘* When the shadows 
of evening fall” (Spencer), were sung as double quartets. 
Mr. F. R. Kinkee presided at the pianoforte, and Mr. Joseph 
Monday conducted. 

THE prospectus of the sixteenth season of the Royal 
Albert Hall Choral Society is again full of interest. Ten 
Concerts are announced as follows:—On the 3rd inst., 
Mendelssohn’s ‘ Elijah”’; on the 15th, Hiller’s “Song of 
Victory ” and Sullivan’s “Golden Legend’; on Decem- 
ber 15, Gounod’s ‘ Redemption”; on January ia, 1887, 
Dvorak’s “St. Ludmila”; on February 9g, Haydn’s 
‘“‘Creation’?; on March 19, Rossini’s ‘Messe Solen- 
nelle”; on April 30, Berlioz’s “ Faust’’; and on New 
Year’s Day, Ash Wednesday, and Good Friday, Handel’s 
“* Messiah,” all the Concerts commencing at eight o’clock 
in the evening, except those on March 1g and April 30, 
which will begin at three o’clock in the afternoon, and 
“The Messiah,’ on Good Friday, which will commence at 
seven o’clock. The season will be brought to a close with 
a grand Festival performance to celebrate the fiftieth anni- 
versary of the Queen’s accession. 


Tue Harvest Festival at Hanover Church, Regent Street, 
W., was celebrated on September 30 and the ard ult. The 
music given on the first occasion included Gadsby 
fine setting of the Magnificat and Nunc dimittis (in C), 
and the well-known Anthem of Tours ** While the earth 
remaincth,”’ the solo in which was well sung by Master A. 
Browne. The choral portion of the service on the 3rd 
comprised Te Deum (Allen) in D, Jubilate (Hopkins) in 
F, Anthem ‘ Ye shall dwell in the land” (Stainer), the solo 
being sung by Mr. F. M. Harding, and for the Communion 
Service the setting used was Haynes in G throughout. 
The evening celebration on the 3rd was identical with that 
of the opening service. On each occasion the services were 
attended by a vast congregation. The singing was highly 
praiseworthy, and reflected great credit upon the Organist 
and Director of the choir, Mr. J. G. Ranalow. 
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WE have much pleasure in drawing attention to an 
excellent portrait of Professor Sir G. A. Macfarren recently 
issued by Messrs. W. H. Beynon and Co., of Cheltenham. 
Drawn from photographs taken for the express purpose by 
Messrs Lombardi and Co., of Pall Mall East, the work has 
been entrusted to Michael Hanhart, Esq., who has had a 
sitting from the life, and certainly secured an admirabie 
likeness of this well known artist. The circulation of copies 
of the portrait will be limited to subscribers only; and as 
the drawing will be erased when applicants have been 
supplied, the names of those who wish to possess this 
valuable souvenir should be sent in as speedily as possible. 


TuE first Subscription Smoking Concert of the season 
vas held at the Cannon Street Hotel, on Tuesday, the 26th 
ult. The first part of the programme consisted entirely of 
compositions by the late J. L. Hatton, and included ‘‘ The 
Clown’s Song,” ‘To Anthea,’’ and ‘“ Shepherd’s Winter 
Song’’; and part-songs ‘When evening’s twilight,” 
“Tar’s Song,” “ Evening,” &c. The second part was mis- 
cellaneous. The songs were rendered by Messrs. <A. 
Thompson, A. James, Schartau, W. G. Forington, and 
Master Humm. 

WE announce with much regret the death of Mr. 
David Kennedy, the well-known Scottish vocalist, which 
took place on the 13th ult., at Stratford, Ontario, where he 
had arrived on a tour through Canada and the United 
States. His entertainments were widely and deservedly 


popular, and his loss will be much deplored by the’ many 





lovers of genuine Scottish music. 


A Concert was given at the Drill Hall, Bermondsey, 
on the rith ult., on behalf of Christ Church, by the 
hon. Choirmaster, Mr. Frank Pridmore, who conducted 
a special choir and orchestra of 120 performers. The 
choir sang several part-songs, glees, &c., in a very efficient 
manner, Mendelssohn’s ‘* Farewell to the Forest ” receiving 
a warm encore. The vocalists were Miss Annie Ryall, 
Miss Louisa Robins, Mr. James Budd, and Mr. C. Gooding. 
Mr. Louis B. Mallett showed much skill in his two violin 
solos—* Sctne de Ballet” (De Beriot) and “ Air Varié’ 
(Vieuxtemps); and Miss Watts’s pianoforte solo, ‘ Rhap- 
sodie Hongroise”’ (Liszt), was played with much brilliancy. 
Mr. LE. Frisby conducted the band selections, and Mrs, 
Watts accompanied. 

Tue members of the Grosvenor Choral Society held their 
176th monthly Concert at the Grosvenor Hall, Buckingham 
Palace Road, on Friday, the 15th ult. The opening of the 
first part consisted of a miscellaneous selection, followed 
by * The Sun Worshippers” (Goring Thomas), the 
choruses in which were given with much vigour and 
precision. The second part consisted of the ‘“ Jubilee” 
Cantata (Weber), which was equally well rendered and 
received with satisfaction by a large audience. The 
soloists were Madame Adeline Paget, Mrs. Luff, Miss 
Kelly, Mr. Donnell Balfe, Mr. T. P. Frame, and Mr. W. 
C. Burridge. Mrs. T. P. Frame presided at the pianoforte, 
Mr. A. Wood at the Mustel organ, and Mr. David Wood- 
house conducted. 

Tue first of Dr. Rea’s Newcastle-on-Tyne Subscription 

Concerts for the season 1886-7 is announced to take place 
on the evening of the rst inst., under the conductorship of 
Mr. Richter, and with his orchestra of cighty-five _per- 
formers—vocalist, Mrs. Hutchinson. At the second 
Concert (December g) Gounod’s ‘“ Redemption” will be 
given—principal vocalists, Mesdames Thudichum and 
Bolingbroke, Mr. Iver McKay and Mr. Brereton; and at 
the third (february 15, 1887) a new work will be performed, 
probably one of the prominent novelties at the Leeds 
Festival, the vocalists engaged for the occasion being Mrs. 
Hutchinson, Mr. Harper Kearton,and Mr. Bridson. There 
will be a chorus and orchestra of 350 performers. 
Tut Harvest Festival at St. Mary’s Parish Church, 
3alham, was held on Sunday, the 3rd ult. The service at 
Matins was sung to Dykes in F and Woodward in E flat. 
At Evensong the canticles were sung to Prout in F, the 
Anthem being * O that men would praise the Lord” (Dr. 
Joseph C. Bridge, of Chester), and the offertory Anthem, 
Hallelujah,” trom the ‘ Mount of Olives” (Beethoven). 
Mr. H. W. Weston, A.C.O., Organist and Choirmaster of the 
church, presided at the organ, and after Evensong gave a 
short Recital, including, among other pieces, Smart’s Solemn 
March in E flat, Allegretto in B minor (Guilmant), Allegro 
vivace (Handel}, and Air and Variations from the Sym- 
phony in D (Haydn). 

THE first two Concerts of Mr. Henschel’s series of 
London Symphony Concerts will take place on the 17th 
and 25th inst. The first will include Brahms’s Symphony 
in D, No. 2; Beethoven’s Concerto for pianoforte, violin, 
and violoncello in C (Op. 56) ; “* Good Friday’s spell,”’ from 
Wagner’s “ Parsifal’’; Prelude tothe third act of Mackenzie’s 
opera ‘The Troubadour,” &c. At the second Concert, 
Beethoven’s Symphony in B flat, No. 4; Schumann’s 
Concerto in A minor (Miss Fanny Davies) ; Saint-Saéns’s 
Ballet music, ‘‘ Henry VIII.” ; and an Idyl, “‘ Evening on the 
Sea Shore,” by Mr. F. Corder, will form the principal 
features. 

Sir ARTHUR SULLIVAN’s Oratorio “ The Prodigal Son” 
was given on Monday, the 25th ult., at the Stepney Meeting 
House, by the choir of St. John’s, Waterloo Road, S.E., 
the solos being taken by Master Warren, Miss Tunnecliff, 
Mr. H. Cooper, and Mr. Frederick Winton. Mr. Henry J. 
B. Dart presided at the organ. The second part was 
miscellaneous. 


Miss NELLIE CHAPLin’s second Monday Popular Ballad 
Concert of the present series took place at the Atheneum, 
Camden Road, on the 18th ult. The artists were Miss 
Ethel Winn, Miss Lena Law, Mr. Harper Kearton, Mr. 
Franklin Clive (vocalists), and Herr Theodor Liebe (violon- 
cello); Conductor, Mr. Fountain Meen. 
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For the Oxford Examination, October, 1886, the follow- 
ing have satisfied the Examiners for the Degree of Bachelor 
in Music: F. Keller, New College, and Tiverton, Devon ; 

H. T. Lewis, Christ Church, and Rotherham; W. G. Price, 
Queen’s College, and Belfast; i. J. Simpson, New College, 
and Hillingdon, Middlesex; D. F. Wilson, New College, 
and Ayr. For the Degree of Doctor in Music: T. W. 
Dodds, Organist of Queen’s College, Oxford. In acongre- 
gation held on Thursday, the 21st ult., the following were 
admitted to the Degree of Bachelor in Music: Messrs. H. 
T. Lewis, W. G. Price, and D. F. Wilson. 

MapaME WorreELL gave her annual Concert 
Brixton Hall, on Monday evening, the 4th ult., 
large audience. Madame Worrell, who was highly success- 
ful in all her songs, was assisted by Madame F. Winn, 
Miss Bertha Moore, Miss E. Winn, Miss F. Hipwell, Mr. 
Franklin Clive, Mr. H. Yates, and Mr. Henry Guy, vocal- 
ists; Madame Emily Tate, solo pianist; and Miss Anna 
Lang, solo violinist. 
harp solo, and Mr. Turle Lee and Mr. Walter Hedgcock 
conducted. <A well selected miscellaneous programme was 
excellently rendered. 

On the 23rd ult., at the Bow and Bromley Institute, 
instead of the usual Organ Recital, an excellent selection 
of Instrumental Music was given by the following artists :— 
Mr. Bernhard Carrodus (violin), Mr. Waud (viola), Mr. J. 
Carrodus, Jr. (violoncello), and Mr. Fountain Meen (piano- 
forte). Movements from the Quartets by Weber and Mozart 
{in G minor) were much applauded, and the sons of our 
distinguished violinist were very successful in their solos, 
Mr. Bernhard Carrodus being enthusiastically encored. 
The vocalists were Miss Bishop and Mr. Frank May. 
Mr. Fountain Meen was the accompanist. 

THE Harvest Festival was held at St. Philip’s, Camber- 
well, on the evening of the 7th ult. The music comprised 


at the 


Magnificat and Nunc dimittis in C (A. J. Eyre), anthem, 
“JT will magnify Thee, O God” (Goss), and Gloria 


The choir was largely augmented, 


{Mozart’s 12th Mass). 
Mr. Sidney Hill presided at 


numbering over sixty voices. 
the organ, and Mr. Charles O. M. Philps, Crganist and 
Choirmaster of the church, conducted. At the conclusion 
of the service an Organ Recital was given by Mr. Sidney 
Hill, which was much appreciated. 

THE customary Harvest Festival services at St. James's 
Church, Knatchbull Road, Camberwell, were given on 
Thursday evening, the 2:st ult., and following Sunday. 
The musical portion of the services was rendered in a 
manner worthy of high commendation, and comprised 
Smart’s Morning and Evening Sevice in F, Wesley’s 
Anthem “The Wilderness,” Gadsby’s ‘ Blessed be the 
name,” Goss’s ‘* Fear not, O Land,” and the Hallelujah from 
Beethoven's ‘“* Mount of Olives.” Mr. R. Felix Blackbee, 
F.S.Sc.L., presided at the organ with ability. 


THE Harvest Festival at the Parish Church, West Hack- 
ney, on the 18th ult., was highly successful, a choir of 
about 100 voices, and an orchestra of twenty performers 
taking part in the music, which included A. R. Gaul’s 
Cantata “The Holy City.” The solos were sung by Mr. 
Thomas Kempton, Mr. Frost, Mr. Henry Thom, Masters 
Humm and Lewis. Mr. H. Baynton led the band, Mr. 
R. T. Gibbons, F.C.O., presided at the organ, and Mr. 
Francis L. Kett, the Choirmaster, conducted. The Cantata 
and the whoie of the service were excellently rendered. 


before a} 


Miss Mary Chatterton contributed a | 


A Spxciat service was held in St. John’s Church, Vartry 
Road, Stamford Hill, on Wednesday, the 2oth ult., for the 
dedication and opening of the organ, built by Messrs. H. 
Jones and Son. The special Psalms were sung to double 
chants by Mr. W. J. Letts (the Organist) and Sir John Goss. 
The Nunc dimittis was sung to Lord Mornington’s Chant 
jin E flat. The solo vocalist was Mr. W. H. Brereton. 
| Dr. G. C. Martin, deputy Organist of St. Paul’s Cathedral, 

presided at the organ, and displayed the capabilities of the 
it istrument to the greatest adv fantage. 

-Harvest Festival Services were held at St. John the 
Evangelist, Kilburn, on Friday, the 1st, and Sunday, the 
3rd ult. On the 1st, Canon Duckworth preached the 
| sermon, and the music included Bunnett’s Cantate Domino 
and Deus Misereatur in F, and Gadsby’s Anthem “ Blessed 
be the name of the Lord,”’ both Anthem and service being 
repeated at the evening service on the 3rd. The musical 
| arrangements were under the direction of the Organist and 
shoirmaster, Mr. Herbert Rolfe, A.C.O., who presided at 
| the organ on each occasion. 

THE Harvest Festival at St. John’s Church, Bethnal 
Green, was held on the 12th ult. bey service was ‘Tours 
in F, and the Anthem Dr. Bunnett’s “I will magnify Thee,” 
scored for orchestra by the pare “The Heavens 
are telling” (‘Creation’) was sung after the sermon. 
Therew a a large choir and an efficient ‘orchestra, conducted 
by Mr. Edwin W ard, the Organist of the church. Mr. H. 
J. Baker, Organist and Choirmaster of St. Michael’s, 
Bowes Park, presided at the organ. 

Miss MerepytH Exnviorr gave her Annual Evening 
Concert on the 13th ult., at Steinway Hall, assisted by 
several well-known artists, including Miss Annie Lecking- 
ton, Mr. Henry Piercy, and Miss Marie Davies. The Con- 
cert-giver was much applauded in her conscientious and 
sympathetic rendering of songs by Paul Rodney, M. Krohn, 
Hope Temple, and Tosti, the lady being gifted with a 
genuine mezzo-soprano voice of agreeable timbre, and 
fairly well trained. 

Tue Liverpool Courier announces the death of Mr. W. 
Ridley, F.C.O., which occurred on the 5th ult. Mr. Ridley 
came to Liverpool thirty-five years ago, when sacred music 
Was at a very low ebb in that city, and by his exertions did 
much to raise the standard of church services in the 
neighbourhood. He was Organist and Choirmaster of West 
Derby Parish Church for twenty-five years, and afterwards 
succeeded his son, Mr. S. Claude Ridley, as Organist of St. 
John the Baptist’s Church, Tue Brook. 


Tue Harvest Festival Services at St. Philip’s, Sydenham, 
were held on Sunday, the 3rd ult., under the direction of 
Mr. Battison Haynes, and were throughout of a most suc- 
cessful character. The music performed at the high 
celebration consisted of Eyre’s Creed in E flat, and 
Sanctus, Benedictus, Agnus Dei, and Gloria, B. Haynes 
in E flat; and at Evensong, Magnificat and Nunc dimittis, 
Goss in A, and Anthem, “1 will magnify Thee,” Calkin. 


THE Harvest Festival services were held at St. John’s, 
Waterloo Road, on September 30 and the 3rd ult. The 
Canticles were sung to Stainer’s setting in B flat, and the 
Anthems were Hopkins’s * I will give thanks,” andaselection 
from the ‘‘ Hymn of Praise * (Mendelssohn). The Tuesday 
evening Organ Recitals were given on the 5th, 12th, and 
26th ult., by Mr. Henry J. 5. Dart, and on the 19th ult. by 
Mr. Charlton T. Speer. 





Tue Thirteenth Season of the Crouch End Choral 
Society opened with a Conversazione at Christ Church | 
Sceaairente. on Tuesday, the 5th ult. The President, = 
Rev. C. W. Edmonstone, occupied the chair. After a ver 
interesting paper on Choral Socicties had been read by the | 
Conductor, Mr. Alfred J. Dye, a number of part-songs and | 
solos were performed by members of the choir. H: indel’s 
Oratorio “‘ Samson” will be given at the first Concert on | 
December 21. 

Mr. Joun GriTTon 
ult., at Stormont Road Lecture Hall, 
vocalists being Miss Minnie Bush, Mrs. Carter, Messrs. | 
Kessell, Watts, Issard Dean, and John Gritton; Mr. 
Walter Hann, R.A.M., was solo violinist, and Mdlle. 
Blanche St Clair, T.C.L., pianist. Mr. Frank Idle 
(Medalist, R.A.M.) ably fulfilled the duties of Conductor. 


gave his first Concert on the rgth | 
Lavender Hill, the | 
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Tue Harvest Festival at Christ Church, Westminster 
Bridge Road, was celebrated on Wednesday evening, the 
6th ult. The Canticles were sung to Tours in F, and the 


Anthem was “ All Thy works praise Thee,” by E. H. 
| Thorne; < ane at the close, Garrett’s Te Deum in D was 
sung. Mr. J. R. Griffiths, Organist and Director of the 
Choir, presided at the organ. ‘The service was repeated on 


j | Sunday, the roth ult. 


WE are requested to state that Miss Florence May will 
give a series of three Pianoforte Recitals in Berlin in 
january, 1887, when she will play selections from the works 
of Couperin, Rameau, Scarlatti, Alberti, Symonds, Greene, 
Handel, Bach, Beethoven, Mendelssohn, Weber, Schumann, 
Pe Brahms, Liszt, Moscheles, Bennett, Bargiel, 

Moszkowski, and Florence May. 
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THe Harvest Festival at St. George’s, Camberwell, took 
place on the 7th ult., the church being filled in every part. 
The service was sung to Garrett in F, and the Anthem was 
Sydenham’s ‘Great is the Lord,” which was excellently 
rendered. After the service, the Organist, Mr. G. Augustus 
Holmes, gave an Organ Recital, his selections from Smart, 
Guilmant, Silas, Salome, Sullivan, and others being per- 
formed in most effective style. 

THE Harvest Festival at St. Luke’s Church, Brompton 
Hospital for Consumption, was held, according to custom, 
on St. Luke’s Day, the 18th ult. The service, which was 
fully choral, and included Bunnett's Evening Service in A, 
and the Anthem, “All Thy works” (T. Mee Pattison), 
was excellently rendered by the members of the church 
choir, under the direction of Mr. F. Gilbert-Webb. 

Aw Organ Recital was given at Christ Church, North 
Finchley, on the 12th ult., by Mr. F. A. W. Docker, 
Organist of St. Andrew’s, Wells Street. The vocalists 
were Miss May Cartwright, Messrs. C. and J. C. Themp- 
son, and Master W. Lawrence. The last named (a 
member of the choir) has been appointed to the choir of 
St. Andrew’s, Wells Street. 

Ar an examination of Pianoforte Tuners held by the 
Regent Hall Association on September 29, at 44, Devonshire 
Street, Portland Place, the following were awarded the 
Regent Hall certificate of qualification to practise :—E. J. 
Akhurst, of 4a, Above Bar, Southampton; C. H. Dry, of 
Spring Bank, Hull; Richard Durrant, of Lindfield; and 
Rk. A. Mann, of High Street, Colchester. 


An Organ Recital was given in the Church of St. 
Katharine Cree, Leadenhall Street, on Tuesday, the roth 
ult., by Mr. C. H. Rowcliffe, Jun. The programme included 
the Overture to the ‘ Chaplet” (Dr. Boyce), Offertoire in 
D (Batiste), and Concerto in B flat, No. 2 (Handel). 
There was a large attendance. 

Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of “ Jephtha” in Stepney 
Parish Church, on the 2oth ult. The soloists were Miss 
Clara Hoschke, Mrs. Dean, Mr. John Probert, and Mr. 
James Blackney. Mr. E. H. Turpin accompanied on the 
organ. 

A PERFORMANCE Of Dr. Stainer’s Cantata ‘The Daughter 
of Jairus ’? was given in St. Anne’s Church, Wandsworth, 
on the 7th ult., with a choir of about 100 voices, under the 
direction of Mr. Frederick W. Doe, Organist and Choir- 
master. Mr. G. P. T. Chave presided at the organ. 


TuHE Lancaster Choral Society announces four Concerts 
for the approaching season. Sir Arthur Sullivan’s ‘* Martyr 
of Antioch” is to be given on the roth inst., two perfor- 
mances of ‘ The Messiah” at Christmas, andthe “ Elijah ”’ 
on April 17, 1887. 

Mr. A. W. SesastrAN Hoare, A.Mus., has been 
clected a life member of Trinity College, London, in recog- 
nition of his services for many years past as Local Secre- 
tary of the London Centre for the Practical and Theoretical! 
Examinations of the College. 


THE winter season of the St. Bartholomew’s Hospital 
Musical Society was announced to begin on the 28th uilt., 
under the direction of Mr. Avalon Collard and Dr. W. S. 
A. Griffith, Conductor of the chorus. The first Concert 
will take place in December. 

A series of Organ Recitals will be given at the Church 
of St. Barnabas, Kentish Town, on the new organ, built by 
Alfred Monk, Holloway Road, every Saturday evening at 
7.30, until Christmas. 

Sir ARTHUR SULLIVAN has resumed work upon his new 
opera for the Savoy, and will now continue till the task is 
completed. It is expected that he will agree to write a 
short piece for the Gloucester Festival of i889. 

Mr. IF’. H. Cowen will probably be invited to assist the 
veteran, Mr. Done, in conducting the Worcester Festival of 
1887. Mr. Cowen’s new Oratorio will be brought out on 
that occasion. 


Mr. C. L. Witiiams, Organist of Gloucester Cathedral, 
will compose a short Biblical Cantata for the Festival of 


Mr. BLuME, the eminent singing-master, has been 
appointed Professor of Singing at the Royal College ot 
Music. 

Miss Mary Davies, the popular soprano, will shortly be 
married to the Principal of the Training College for 
Ministers, Bangor. 

Sir ARTHUR SULLIVAN leaves England at once for 
Switzerland. 








REVIEWS, 
Manual of Harmony. By Lindsay Sloper. 
[| Joseph Williams. | 


THE multiplicity of books on the theory of music published 
within the last few years is a proof that the subject is at 
least receiving much attention, but it is unsatisfactory to 
find that in our educational establishments a diversity ot 
opinion still exists as to the basis of the system which 
should be taught. Those who watch the progress ot 
musical events must now begin to perceive that masters are 
much inclined, instead of binding themselves to a specific 
text-book, to take what they consider to be truths from all 
the text-books, and teach orally, making reference only 
| occasionally to recognised authorities in confirmation of the 
| views they entertain. The book before us may be accepted 
| as an evident sign of the growth of this idea, for Mr. Sloper 
\in his preface says: ‘The aim of this Manual is to be 
practical. Controversial it certainly is not; for I am too 
well aware of the difficulty that has all along existed in finding 
a scientific basis for modern harmony, not to respect the 
endeavours of my predecessors to ascertain if such there be. 
I claim to have made myself acquainted with almost all 
previous treatises on the subject, and I have endeavoured 
to teach by the aid of some of them. A thoughtful pro- 
fessor, however, learns as much from the students under 
| his care as they learn from him; and feeling much interest 
;in my work, I have tried to discover the causes of their 

trouble. It was not until I used, for the purpose of instruc- 
| tion, the work of Ernst Friedrich Richter, of Leipzig, that 
| 1 found the intelligence of my pupils thoroughly awakened ; 
|} and I wish now to express my acknowledgment of the fact 
| that, for the outline of this little book, I am indebted to 
|him. But there was a point at which I was constrained to 
part company from Herr Richter, because I felt the want, 
| for my use, of this Manual. The truth of M. Fétis’s views 
jon the chords of the ninth, eleventh, and thirteenth, on 
| altered chords, and on suspensions, had so long impressed 
|me that I longed to place them before my pupils; and I 
had some ideas of my own with regard to modulation that 
|I also desired to state.’ This candid admission of the 
; motives which prompted the author in writing his Manual, 
of course disarms criticism upon the work as a thoroughly 
developed system, especially as in many places he debates 
; how a chord should be really written. For instance, in 
speaking of what we consider the diminished seventh upon 
the raised subdominant, at page 47, he tells us that prefer 
jence must be given (in the key of C) to writing E flat 
instead of D sharp, ‘‘ because the D sharp and C natural 
are so suggestive of the key of E minor.’’ The seventh on 
the leading note is termed a “ secondary seventh,” the bass 
having an “exceptional’’ resolution, a semitone upwards. 
All these statements show that the author does not admit 
the necessity of determining what is the root of a chord 
before we can know how to write or resolve it. As we 
have betore said, however, we must not review the book as 
an exposition of Mr. Sloper’s theory, but as a reflection of 
the theories of others, with a few additions of his own. 
Viewed in this light, there is much to be said in favour of 
the work. Many of the explanations are extremely clear, 
and the examples are generally happily illustrative of the 
text. 








Intermodal Harmonies for the Gregorian Psalit Tones. 

By J. W. Doran, M.A., and E. D. Galloway, M.A. 
[ Novello, Ewer and Co. ] 

GREGORIAN musical literature continues to grow apace. 
though the probabilities of the ancient church modes 
finally ousting the modern Anglican chant are less than 
ever. We know how endeavours are made in some 





1889, the words to be supplied by Mr. Joseph Bennett. 


quarters to gild the pill of the Gregorian Tones by tricking 
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them out with ornate chromatic harmonies, and in recog- 
nition of this incongruity, as well as of the injurious eilect 
on the voice of perpetually singing tem in unison, the 
editors of the present book have supplicd harmonies to each 
tone taken from the notes of other tones. By this means 
diatonic progression is secured, and also some kind of 
melodic interest in the lower parts. Ifthe harmonies are 
plain and severe, they are at any rate in keeping with the 
ancient melodies, which the florid variations improvised by 
organists anxious to display their own skill are certainly 
not. A harmonised version of the versicles and responses 
according to the Sarum use is also furnished. 





The Organ Works of ¥.S. Bach. Edited by J. F. Bridge, 
us. Doc., and James Higgs, Mus. Bac., Vol. 2, Book 6. 
| Novello, Ewer and Co. | 


as 
= 


THis admirable edition of Bach’s immortal organ works 
advancing apace, and the present section contains some 
‘of the composer’s grandest efforts, such as the magnificent 

relude and Fugue in E flat (known as St. Anne’s), the 


o. 





brilliant Fugue in D major, and the very original Toccata | 


and Fugue in D minor. 
suggested metronome speed will be found very useful by 


The hints for registering and the | 


employing both hands throughout. There are indications 
in these unambitious Sketches that the composer can do 








something better than multiply specimens of a style of 
which even advanced musicians are beginning to get 
wearied. 
Our God is Lord. Mundella. The Lord 
preserveth. By Philip le The Lord is my Shepherd. 
sy C.V Stanford. Octavo anthems, Nos. 303-5. 





er and Co.] 


Festivals are over for the time being, and! 
Mundella’s anthem, which is intended for these occasions 
| therefore have to wait until next season for recognition, 
choirmasters will do well to bear it in mind, as it 
in the means of the | est body of church singer 
who claim to be able to sing in parts. It is brief, 
honous, and strictly diatonic throughout. We cannot 
:dit the composer inventiv but her music 
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is grammatically correct, and if it dei not strike the ear 
with a : it is at any rate free from all 
nner of offence. ‘The anthem of - Armes is a more 
important compositios 1, and is suitable to all occasions, but 
| ‘x specially intended for saints’ The composer loses 
no time in displaying his class mu inship, the 


students, and the Preface contains much valuable informa- | 


tion as, for example, the explanation of the term “ pro 
organo pleno,’ h many players take to mean simply, 


whicl i 





Fal si ’ 

full organ.’ 

Short Settings of the Office of the Holy Cowimunion, 
No. 9, by King Hi ul, in C; No. 10, by J. F. Bridge, ia D. 


| Novello, Ewer and Co.| 

KING Hatt 3 is a new worker, so far as we are aware, 
in the field of church music, though he has gained a repu- 
tation by his graceful contributions to another form of 
His Communion rvice shows that with perience 
may master the spirit as well as the letter of this Pp: urticular 
department of musical labour, for bas re much in his 

setting of the Eucharistic Office that is commendable, 
despite some crudities. The writing is gn the most part 
simple and unassuming, but there are some noteworthy 
exceptions. One of these is the peculiar and decidedly 
effective series of harmonies commencing at the words 
“ And was incarnate” in the Nicene Creed. The staccato 
chords in the Gloria in Excelsis are somewhat out of cha- 
racter, and the final Amen, a chord of the ninth on the sub- 
dominant, with an odd position of the parts. has a harsh, 
grating effect. We mention these points because Mr 
King Hall’s talent will enable him to do better in the future 
than he has done in the present service, musicianly as it is 
in most respects. Dr. Bridge’s service is even less preten- 
tious, as it only occupies fourteen pages instead of twenty- 
three. A large proportion is in unison, and where harmony 
in the voice parts is given it is of the most ordinary kind. 
At the same time an artistic spirit is evinced in the correct 
accent of the words, and the purity of style united to 
extreme simplicity ought to render the service popular with 
parish choirs. 

The Childhood of Christ. By Hector Berlioz. 
| Forsyth Brothers. } 
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Tuls is a revised edition of a work which has scarcely, as 
yet, taken the position in public favour to which its beauty 
entitles it. It is quite possible that the exceedingly bad 
English translation hitherto used has had something to do 
with the matter, and a new version by ‘* M. H.” appears in 
the present edition. Though the words are not in every 
instance closely fitted to the music, the rendering is 
generally nearer to the original text and, in a literary sense, 
shows marked improvement. 
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Three Songs without words. No. 
Composed by 


Adieu; No. 3, Revoir. For the Pianoforte. 
M. Bourne. [Ascherberg and Co.] 

THERE is an unpleasant succession of octaves between 
melody and accompaniment in the first of these pieces 
which to us somewhat mars the effect of what would 
otherwise be a melodious and pleasing sketch. No. 2 has 
a pathetic subject, with a flowing quaver accompaniment, 
which strengthens the eloquence of the theme; and No. 3 
(the best of the numbers) is an attractive little song, 
alternating between A major and minor, and effectively 


YUM 








ntroductory bars, consisting of 

rt The brief chorus also 
but between these movements there is a 
odious quartet, in excellent contrast. 
st style of English church 


opening chorus, aft 
a fully developed 
ontains a fugato, 
flowing and more mel 
The anthem ts written in the 
music, and cannot fai I e in circles where modern 
notions have not yet gained ascendancy. Dr. Stanford's 
—— of the 23rd Psalm is, as might be expected, 
composition of a somewhat diflerent calibre. It opens with 
ing chorus in 6-8 time, in which the pastor ral style 
and devotional feeling are happily mingled. At the words 
“ Yea, though I walk,” the manner is modified though the 
measure is maintained, and we have some striking harmonic 
progressions eventually leading to a resumption of the 
original movement, which comes to the quietest possible 
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close. The last chorus, th 1 scarcely so pleasing, is 
appropriate enough to the words. and the close is extremely 


well worthy of its composer, 
1 in its favour. 


expressive. The anthem is 


and nothing further need be saic 











Magnificat and Nunc dimiitis in F. By C. L. Williams. 
Magnificat and Nunc dimittis inG. By E. H. Thorne. 
{ Novello, Ewer and Co.] 


THE first of these services was composed for the recent 
Gloucester Musical lestival, and was favourably mentioned 
in our notice of the meeting. Without showing any dis- 
tinctly novel traits—which would scarcely be possible ina 
simple “ full” service—the writing is extremely dignified 
and church-like, and we may specially note the charming 
melody and harmony in the accompaniment of the verse 
** He remembering His mercy.” Mr. Thorne’s service is 
very different in character. Its most remarkable feature 
is the freedom and independence of the voice parts. It 
abounds in points of imitation, and the composer is almost 
as fond of sequences as Gounod. Many of these sequen- 
tial passages are highly effective, although in some 
instances they result in false accents. Of course it is not 
so, but the service gives one the impression that the words 
have been fitted to the music and not the music to the 
words. This defect allowed for, much remains for praise ; 
indeed, it is some time since we have met with so clever 
and attractive a setting of the evening canticles. 


For the Pianoforte. 
‘| 

Apart from the melodiousness of ail Mr. Walter Mac- 
farren’s compositions, they are excellent studies for touch 
and phrasing, qualities which must ever recommend them 
to the many artistic students rapidly growing around us. 
There is much refinement in the subject which commences 
this piece, and the second theme—first introduced in the 
relative, and afterwards in the tonic, minor—is effective, 
both by contrast, and on its own intrinsic merit. The 
whole of the episodical matter betrays no sign of patchiness, 
and it need scarcely be said that the passages lie well under 
the hand 


Caprice 
By Walter Macfarren. 


(L’Amitié) in G imajor. 
| Edwin Ashdown 
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FOREIGN NOTES. 

AN important “In Memoriam” performance of works 
by the late Franz Liszt was held on the rith ult. by the 
Berlin Philharmonic Society, under the direction of Herr 
Klindworth. The following numbers constituted the 
programme, viz.: Dramatic Scene “Jeanne d’Are”’ (vocalist, 
Fraulein Marianne Brandt); Pianoforte Concerto in E flat 
major (executant, Mr. d’Albert); Symphonic Poem * Heroide 
Funébre”; and “ Dante” Symphony. The performance 
was preceded by an impressively worded Prologue, spoken 
by Herr Ludwig Barnay, 
musical life all the more noteworthy since the 
productions of the pianist-composer met with but little 
appreciation in the German capital during his lifetime. 


musical 


A Liszt commemoration was announced to be held on | 


the 22nd ult., at Buda-Pesth, by the Philharmonic Socicty 
of that town. The ‘“ Heroide Funébre,” “ Tasso,” and the 
first movement from the ‘* Dante’? Symphony formed part 
of the performance. 

Liszt commemorations have also been held 
(by the Tonkiinstler Verein), on the 4th ult., and at 
Mannheim (by the pie ae alische Akademie), on the 21st ult. 

A committce has been formed at Oedenburg, his native 
town, for the purpose of erecting a monument to the late | 
Franz Liszt. 

According to the latest information received, 
remains of Franz Liszt will not be suffered to be disturbed 
in their present resting place at Bayreuth. The Muni- 











cipal Council of the town have, moreover, decided to raise a 
worthy monument over the great musician’s 

The Paris correspondent ‘of the Daily Te raph v Write 
to that journal under date 18th ult.: ‘* A reparation, w! ich 


his countrymen admit to be tar¢ ah was offered he tl 
memory of Hector Berlioz, the celebrz — composer, ye: 
terday. His statue, by M. Alfred Lenoir, v unveiled in 
the Place Vintimille, before a lar: oly of distin- 
guished musicians and general adimirers of the 

of ‘*La Damnation de Faust .’ Among the ent were 
M. Ambroise Thomas, M. Gounod, M. Massenet, M. Léo 
Délibes, M. Garnier, the " icomte Delaborde (Chairman of 
the Berlioz Committee), several members of the Academy of 
Fine Arts, 
others. Addresses were delivered by M. Delaborde, M. 
Garnier, and M. Reyer, who detailed the various incidents 
of the career of Berlioz, his success in Austria and : America, 
and the neglect which he suffered at the hands of French- 

















ose pre 





men. In the intervals of the addresses the band 
of the Republican Guard played the “ Symphonie 
‘unébre et Tri 1ale,” which Berlioz had com- 
Funeébr t Triomphal which I 


posed in honour of those who fell during the Revolution 
of 1830, and the “ Marche des Troyens.” The Symphony 
was conducted by M. Colonne, whose choir—assisted by 
the children of the Municipal Schools—took up the vocal 
parts. The performance was warmly applauded. M. 
Sylvain, of the Comédie Frangaise, recited some verses in 
honour of Berlioz, putting especial fire into the strophes 
relating to the introduction of Wagner’s music into France, 
and the consequent necessity incumbent on l’renchmen to 
pay more honour than ever to Berlioz. The actor was also 
loudly applauded. A wreath of evergreens, sent by a Vienna 
Musical Society, was laid at the foot of the statue. In M. 
Lenoir’s work the composer is represented leaning for sup- 
port against a rather shaky-looking music stand, his head 
on his hand. His face wears a peasie and melancholy 
aspect. On the pedestal are inscribed the names of his works. 
None of the composer’s direct descendants were present. 
His wife—the English actress, Miss Smithson, who played 





Ophelia and other Shakespearian characters at the 
Odéon when Kemble came to Paris —died  broken- 
hearted at Montmartre, while her husband was going about 


the world with a singer of no talent.” Apropos of the 
allusion here made to Wagner’s music, we may point out 
the omission on the part of the above representatives of a 
nation priding itself upon its generosity, of any mention of 
~ hearty and most appreciatory welcome accorded to 

Berlioz in Germany, notably at Leipzig, during his artistic 
tour in 1843, and at a time when even his best works were 
all but ignored in his own country. 

Under the title of “ Les Deux Pigeons” a new ballet was 


and forms an event in Berlin | 


at Dresden | 


the | 


| 
6 a f ren C P » civ 
-| Aseries of eleven Concerts is announced to be giv 


composer | 


M. Garcin (of the Conservatoire), and numerous | 


Regnier, and the composer M. André Messager, a pupil of 
M. Saint-Saéns, who some time since gained the City of 
aris prize for his Cantata ‘“* Promethée.” 

We understand that M. Eugéne Gigout, the Organist of 
the Church of St. Augustine, of Paris, a musician hig hly 
esteemed in musical circles of that capital, intends shortly 
to visit this country for the purpose of giving a series oj 
organ recitals, 

M. Colonne’s first orchestral Concert of the present 
season was held at the Paris Chatelet on the 2. e ult., when 

the programme consisted entirely of works by Berlioz, 
including the Ballet music from ‘ Les ‘Troyens,” the 
“ Symphonie Fantastique,” and ‘“Oraison Funébre,” the 
latter being a portion of the work written by the master, at 
the request of the government of King Louis Philippe, i: 
commemora tion of the Revolution of 1830. 

I, Pasdeloup’s Concerts Populaires were announced to 
be podhcine: at the Paris Cirque d’Hiver, on the 31st ult. 
' According to the eminent Conductor’s present scheme, the, 
Concerts are to take place on the last Sunday of each 
month during the season—i.e., from October to May 
| ins stead of every Sunday as in former years. 

. Gouned delivered a discourse at the annual public 
meeting of the Paris Academie, on the 25th ult., his subject 
| being “ Nature and Art,’ which latter the veteran French 
| composer defined as ‘* one of the three incarnations of the 
ideal in the real.” M. Gounod’s peroration is said to have 
| partaken largely of the character of a sermon. 
| ‘The widow of Georges Bizet, the celebrated composer of 
“Ca wmen,”’ is about to be mz pela to M. Emile Strauss, a 
iguished member of the French bar. 

An operetta “Adam et Eve,” by M. Gaston Serpette, 
met with a favourable rece ptio n on its first performanc 


'last month at the Thédatre des Nouveautés in Paris. 
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en at 
direction of Dr. 


pti’ the 


jthe Girzenich Hall of Cologne, under 
Willner, during the season just commenced. 
more noteworthy works to be performed are the following: 
: Elijah,” Bach’s Passion Music (St. 
Berlioz’s ‘ Roméo et Julictte’? Symphony, 
‘| Brahms’s Symphony, No. 1, Niels Gade’s Symphony, 
|No. 4, Rubinstein’s new Symphony, Willner’s 127th 
>salm, and three Symphonies by Beethoven. Among 
| minor choral and orchestral works appear as composer: 


;the names of Liszt, Wagner, Raff, Vv olkn mann, Cherubini, 














| Matthew), 











} 

!Schubert, and Dvorak. The Giirzenich Concerts of 
Cologne, rendered famous under the bdton of the late 
Ferdinand Hiller, and now conducted, on a somewhat 





as our readers are aware, among the first of similar institu 
tions in Germany. 

According to some chatty and interesting “ Remini 
scences of Mozart,” contained in recent issues of the Neue 
Zeitschrift fiir Musik, the true author of the libretto of 
“Die Zauberfléte ” was one Giesecke, a runaway student 
from the University of Halle, who earned a precarious 
livelihood as a chorus-singer at the operatic establishment 
conducted by Schikaneder at Vienna. ‘The story of the 
book, it is added, is based upon Wieland’s “ Lulu,” and 
Schikaneder’s share in it amounts to some alterations here 
and there, and to the addition of those odd personalities, 
Papageno and Papagena, although he has always been 
credited with the authorship of the entire libretto. The 
latter as every one knows, is a curious mixture of Oriental 
fancy and naive realism, displayed upon a background 
replete with lofty sentiments borrowed from Freemasonry ; 
but is by no means altogether so absurd as some superior 
persons at the present day would have us belicve. To 
conclude the above narrative, Giesecke, being a member of 
the then persecuted body of Freemasons, and thinking 
himself suspected as the author of the book of ‘ Die 
Zauberfiéte,” fled from Vienna (about the year 1790), 
and eventually became a highly-respected professor of 
natural history at Dublin. It should not be so very 
difficult for any lover of the great master at the Irish 
capital to ascertain the correctness of the final statement 
contained in this interesting, -d story, 


Jas .der basis, by the able and energetic Dr. Willner, rank, 
| 





but unauthenticate 
concerning the ‘poetic basis” of Mozart’s most truly 
popular cpera. 

A correspondent sends us a very interesting account of 





brought out last month at the Paris “Grand Opéra, with con- 
siderable success. The author of the libretto is M. Henri 


the new opera “ Ramiro,” by Herr Eugen L inder, the first 
performance of which, at Leipzig, we recorded i in our last 
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“ Notes.” We must, however, limit ourselves here to the 
following brief extract from our correspondent’s critical 
observations :—‘‘ A modern German Opera without Leit- 
motive is doubtless an impossibility. Those employed 
in the present instance are, however, not unpleasantly 
obtrusive, but skifully utilised as suitable adjuncts to the 
various situations. The music is for the most part both 
melodious and harmonious, and contains some very agree- 
able and effective orchestration. As the first effort in this 
direction of a young composer it is not without faults, but 
possesses sufficient merit to justify the report of its 
having been placed permanently on the répertvive of the 
Leipzig Stadt-Theater. Requiring, moreover, only four 
leading singers, the work is likely to meet with a good recep- 
tion also at many provincial theatres. A very determined 
and evidently organised opposition was shown on the first 
night, but was borne down by those who went to judge for 
themselves, and each successive performance gained in 
applause, so that neither composer nor interpreters had 
reason to be dissatisfied with their several receptions and 
recalls. The performance itself, however, was a very 
indifferent one, only Herr Schelper, who sang the title- 
part, rising above very decided mediocrity.” 

At the Imperial Opera of Vienna a new operatic work 
entitled ‘‘ Marfa,” composed by the Baron Hasslinger- 
Hassingen, who has adopted the pseudonym of Hager, was 
performed last month, but has met with a very lukewarm 
reception. 

The Berlin Symphonie-Capelle gave its 40ooth orchestral 
Concert on the gth ult. 

Dr. Paul Klengel, the zealous Conductor of the Leipzig 
Euterpe Concerts, has accepted the post of first Conductor 


at the Stuttgart Hof-Theater, where he will assume his | 


Hamburg Stadt-Theater on the 1st ult., and met with a 
very sympathetic reception. 

Madame Amalie Joachim, after having retired from the 
operatic stage for twenty-five years, reappeared last month 
at the Munich Hof-Theater in the character of Orpheus in 
Gluck’s opera of that title. 

A new Violin Sonata (No. 2), written by Herr Brahms, 
will be first performed at one of the Hellmesberger Chamber 
Concerts of Vienna this winter. 

Herr Julius Rontgen, a son of a well-known Leipzig 
musician, and pupil of Moritz Hauptmann, has been 
appointed successor to M. Verhulst in the direction of the 





| Amsterdam Philharmonic Society, known as the Maats- 
| chappy toot Bevoordering der Toonkunst. 
| By order of the Italian Ministry, the great collection ot 
musical works hitherto forming part of the Municipal 
| Library of Rome, is to be transferred to the Academia di 
| Santa Cecilia of that capital, which institution will thus be 
| enriched by the most complete and valuable musical library 
| said to be in existence. 
| A new operetta in three acts, bearing the familiar title of 
“Le Nozze di Figaro,” by the maéstro, Antonio Martini, 
was recently produced at Florence, and is said to have 
achieved a great success. 

An opera, “‘ Fausta,” by the maéstro Primo Bandini, has 
| been brought out at the Teatro Dal Verme of Milan, and 
| was well received. 

Under the title of “Il Vascello Fantasma,” Wagner’s 
* Der Fliegende Hollander” is shortly to be produced at 
{the Teatro Carignano of Turin. The same master’s 
| Lohengrin” will be brought out this winter at the 
| Pagliano Theatre of Florence. 

Arrigo Boito, the composer of “ Mefistofele,” has nearly 
completed a new operatic work entitled ‘ Nero.” 


functions in January next with a performance of Byron’s 

“ Manfred,” to be given with Robert Schumann’s music. | A Telephone Company has established itself at Lisbon 
The Berlin Allgemeine Musik Zeitung says: ‘‘A new|for the purpose of supplying private residents of the 

species of musical art, which appears eminently calculated | Portuguese capital with special wires in connection with 

to benefit the festive services of our Protestant churches, is | the San Carlo opera of that town. 

about to be called into existence. We learn that the well- | Friends in this country of Herr Carl Warmuth, junior, 

known composer and musical author, Herr Meinardus, of | the present head of the music publishing firm of that name 

Hamburg, has been commissioned to write a ‘ Kirchliches | in Christiania (Norway), will be pleased to hear that that 





Oratorium”’ for solo voices, chorus, congregational song, 
and organ, which is to be performed next Eastertide, as an 
integral portion of the service, at a church in k6énigsberg. 
The new oratorio is to be entitled ‘“‘ Emmaus,” and the 
results of this experiment of inviting the participation of the 
general congregation in the performance of an important 
oratorio, will be looked forward to with much interest by 
all lovers of sacred art.” 

The new Hof-Theater at Schwerin was inaugurated, 
on the 3rd ult., with a festive performance of Richard 
Wagner’s version of Gluck’s “ Iphigenia in Aulis.”’ 

Herr Wilhelm Tappert, of Berlin, announces in the 
Musikalisches Wochenblatt that the draft of a Symphony 
in E major, by Wagner, has been found in the Wahnfried 
archives at Bayreuth. It was composed in 1834, at a time 
when the poet-composer was musical director at Magdeburg. 

Victorien Jonciéres’s opera ‘Le Chevalier Jean,” met 
with another decided German success at its first performance 
on the 7th ult., at the Frankfort Stadt-Theater. 

Sefior Sarasate, the eminent violinist, at present engaged 
upon a concert tour, intends shortly to leave Europe for the 
United States, where he proposes to remain for several years. 

The German Empress and her grandson, Prince Wilhelm, 
have joined the list of patrons of the Bayreuth [‘estspiele 
with an annual contribution of 1,000 marks each. 

Dr. Hans von Bilow has resigned his position of Con- 
ductor of the Concerts of the Imperial Musical Society at 
St. Petersburg, which will be under the direction, this 
season, of Anton Rubinstein. One of the principal works 
to be performed will be Liszt’s Oratorio “ St. Elizabeth.” 

Friedrich Schneider’s once famous Oratorio ‘“ Das 
Weltgericht”” (‘The Last Judgment’), was revived last 
month at Leipzig, at a Concert given on behalf of the 
Society of Music Teachers of that town. 

Herr Max Bruch has just completed a new Symphony, 
which is to be first publicly performed at the third Philhar- 
monic Concert of this season at Berlin, under the direction 
of Dr. Joachim. 

The new comic opera ‘ Auf lohen Befeh! ” (“ By supreme 
Command ”’), composed by Herr Carl Reinecke, of Leipzig, 
was brought out for the first time on any stage at the 


wiialA 


gentleman has just celebrated the twenty-fifth anniversary 
of his connection with the business in the above capacity. 

In an article on ** The true condition of voice-production,” 
contained in a recent number of the Cincinnati Musical 
Standard, the writer (Mr. Edmund J. Myer) maintains that 
“the English language is destined to become the language 
of the future in song as well as the language of literature 
and of commerce.” In other words, English will become, 
in the opinion of the writer, the universal language dreamt 
of by many. This may or may not be so. In the mean- 
time, as far as “song” is concerned, several rival claims 
to the distinction are not unnaturally advanced by neigh- 
bouring nations, amongst them by the Germans. It must, 
therefore, be a severe shock to the susceptibilities of the 
latter to read, as we have just done, the following paragraph 
in the Neue Zeitschrift fiir Musik of the 22nd ult., viz.: 
“At a performance of Wagner’s ‘ Tannhauser,’ under the 
direction of Herr (we are unfortunately ignorant of the 
exact Danish equivalent for Mr.) Swendsen, at the 
Court Theatre of Copenhagen, Anton Schott sang 
the title-rdle in the English language, in deference 
to the wishes of the public, who declined to have 
their ears offended by the hated German tongue.” Herr 
Schott, as we in London are aware, is a versatile artist, 
who could equally well have mingled the I¢alian version of 
his part with the mellifluous Danish of his coadjutors, and 
the preference given on the part of the Copenhagen audience 
to the English language (interpreted by a German), is a 
distinct compliment paid to this country, and a preliminary 
step, no doubt, in the direction indicated by Mr. Myer of 
the Cincinnati Musical Standard. 

Hubert Ries, a distinguished member of the well-known 
musical family of that name, and younger brother of 
Ferdinand Ries, the pupil of Beethoven, died on September 
14, at Berlin, having attained the mature age of nearly 
eighty-five years. ‘The deceased artist was for many vears 
past a highly esteemed violinist at the Berlin opera. He 
was the author of a very meritorious ‘t Violin School for 
beginners,” and an eminent teacher and successful composer 
for his instrument, whose quartet evenings formed at one 
time a distinct feature in the musical life of the Prussian 
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capital. In 1839 Hubert Ries became a member of the 
Berlin Academy of Arts. One of his sons, Louis Ries, 
has been the second violinist of the quartet party at our 
Popular Concerts since their establishment, in 1859. 

His Excellency Botho von Hilsen, General-Intendant of 
the Berlin Theatre Royal, died at the age of seventy-one, 
on September 30 last. Herr von Hiilsen, who was formerly 
a lieutenant of the Guards, has occupied the arduous position 
of chief director of both opera and drama at the above 
establishment for a period of thirty-five years, and his 
végime has been distinguished on the whole by energy and 
tact in circumstances where the possession of these qualities 
becomes a matter of the first importance. Count Hochberg, 
the Protector of the Silesian Music Festivals, the composer 


MacDonnell, a brilliant soprano, who was quite competent 
to sing the most difficult cavatinas of Rossini and Bellini; 
and of Mrs. Edward Geale, a remarkable contralto, whose 
voice was of such a peculiar quality as to enable her to 
sing many of the tenor songs of the operas, transposed, 
and who, I am thankful to say, is still with us, and able to 
this day to charm her hearers. 

But there is yet another name which connects the past 
music of Dublin with the present, and which it would ill 
become any cne professing to speak of Dublin musicians 
to omit—I mean Sir Robert Stewart, Organist, for many 
years, of both our Cathedrals. As an organist, I venture to 
say that he has no superior. Of course, this will be put 
down to Irish boasting by many of your readers, who 
cannot realise the idea of a first-class organist remaining 





(under the pseudonym of H. Franz) of an opera ** Der 
Wahrwolf,’ and of several orchestral works, has been 
appointed Herr von Hilsen’s successor. 

The death is announced at Brussels, on the 15th ult., of 
Francesco Chiaromonte, a native of Sicily, the composer 
of several operatic works, and for the last fifteen years a 
professor of singing at the Belgian Royal Conservatoire. 

The death is also announced at Paris, on the 18th ult., of 
Joseph Fidéle Koenig, a professor of singing, and formerly 
an esteemed tenor singer at the Opera. 


CORRESPONDENCE. 


MUSIC IN DUBLIN. 
MUSICAL 





TO THE EDITOR OF “THE TIMES.” 
S1r,—Those of your readers who know Dublin will be 
fully aware that there is no city in which ‘the musical 
season’? is more clearly defined. In summer, save for a 
ying visit from the Italian Opera singers, music is fast 
asleep in Dublin, for the simple reason that all those who 
patronise such entertainments are out of town. The musical 
season in Dublin does not really begin till November, when 
everyone has returned. There has been some discussion 
from time to time upon the question whether or not 
Dublin may be termed, either in the past or present, a 
musical city. That is a matter which, of course, is open 


to much difference of opinion; but, for my part, I am in-’ 


clined to hold the aitirmative of the question. 

I am old enough to recollect Dublin for many years, and 
to remember musical infiuences in our city that have 
passed away. 
temporis acti, but I have very happy recollections of some 
of our Dublin musical réunions, to which, perhaps, “ dis- 
tance lends enchantment.” [ believe of all our o/d musical 
societies, but one survives — namely, the Hibernian 
Catch Club, a society always famous for its glee 
singing, and where you may, to this day, hear the ini- 


mitable productions of Callcott, Webbe, Attwood, Steven- | 
son, and many other English composers, performed in a | 


manner worthy of such compositions. The fact that we 
possess two Cathedrals in Dublin has been of great assist- 
ance to such societies, their choirs always affording a 
sufficient number of well-trained vocalists for good glee sing- 
ing. Perhaps amongst the most noted and admired of our 
Dublin musicians of thirty years ago were the Robinson 
family, all of whom were connected with our Cathedrals— 
John was organist of St. Patrick's, while Frank (tenor), 


Joseph (baritone), and William (bass), were members of 


I have listened to them all often 
I do not think I ever heard any 
vocalist—and I have heard a great many—whose 
rendering of sacred music was so devotional as 
Frank Robinson’s, William Robinson was a pure basso 
profondo, to whom double D was no trouble, and although 
without the artistic feeling of his brother Frank, was 
an admirable singer. Joseph Robinson was an excel- 
lent baritone, who aimed higher as a musician than his 
brothers, and whose musical culture was very apparent in 
his vocalisation. Of this remarkable musical family, whose 


both Cathedral choirs. 
with intense pleasure. 


names were “ household words” in Dublin for many years, | formed by Herr Lauer (a German), violin; Mr. Rudersdorf 


Mr. Joseph Robinson (of whom I shall speak hereafter) is 
now the only survivor. Amongst amateur vocalists in the 
past I should mention the name of the late Mr. John 
Stanford (father of our gifted countryman, Charles Villiers 
Stanford), who possessed a bass voice of great depth and 
volume, which he used with much skill; of Mrs. Hercules 


I do not desire to take the véle of Laudator | 


|in Dublin; but I have little doubt that if they heard him 
} they would change their opinion. Apart from his talent as 
| an organist, he is an accomplished musician, and I have no 
| doubt many of his compositions are well known to most of 
| your readers. Amongst the music of the past I should also 
| refer here to what were, to my taste, the most enjoyable 
| Concerts we ever had in Dublin. I mean the Concerts of 
| the Dublin Glee and Madrigal Union. This wasa glee party 
| composed of Mrs. Scott-Fennell (contralto), and Messrs, 
| Helmsley (alto), Peel (tenor), Richard Smith (baritone), 
|and Kelly (bass), members of our Cathedral choirs. I 
| regret to say death has removed Dr. Peel and Mr. Smith 
| from a party which gave so much pleasure to the musical 
public of our city. 
But about the music of the present in Dublin. It is 
| quite true, as Mr. Graves has said, there have long been 
| two great musical needs in our Irish metropolis—namely, a 
| large Concert Hall and a permanent Orchestra. The first 
| of these is now supplied by the erection, on the site of the 
| old Theatre Royal, of the splendid building known as the 
| Leinster Hall,” capable of seating 2,000 people. The 
| orchestra, I trust, will follow. Of choral societies in Dublin, 
| the Dublin Musical Society conducted by Mr. Joseph Robin- 
| son, whom I have already mentioned, is the principal. This 
| Society performs great choral works in an admirable manner. 
| Mr. Robinson has had much experience of the baton and is 
admittedly a first-rate Conductor. 
| ‘There is another choral society in Dublin, the Univer- 
sity Choral Society, conducted by Sir Robert Stewart, the 
chorus of which is chiefly composed of the undergraduates 
of Trinity College, and who give three Concerts in the 
| year. 
| There is also a choral society, without orchestra, 
|conducted by Sir Robert Stewart, The Glee Choir, 
| which gives very pleasant concerts, the choral pieces being 
| chiefly madrigals and part-songs, which are very creditably 
| performed, and relieved by vocal and instrumental solos. 
Besides these there are numerous small societies, one 
amongst which, the Harmonic Society, deserves special 
{mention from the fact that it confines its work to classical 
| subjects, the compositions of Bach, Haydn, Mozart, Beet- 
| hoven, &c., which, with a small chorus of fifty voices, it 
| performs with much care and effect at its annual Concert. 
This Society is under the able direction of Mr. J. C. Cul- 
| wick, Organist to the Chapel Royal, himself a composer 
| of considerable ability, and a man of much culture, musical 
| and literary. 
| During last season a series of excellent Popular Concerts 
| was given at the Rotunda and Antient Concert Rooms, at 
; which both Dublin professionals and English and foreign 
| musicians performed, Mr. Collisson, a clever pianist and 
|a rising musician, conducting. Although these Concerts 
| were popular in price (the unreserved seats being one 
shilling) the music was generally of a good class (some- 
times entirely classical), and it is a hopeful sign that they 
| were generally well attended by an appreciative audience. 
| We have also for several years had a series of Chamber 
{Concerts of instrumental music, at which quartets, 
| trios, and duets by the best composers are admirably per- 


|(a Dutchman), violoncello; Signor Esposito (an Italian), 
|piano; and Mr. Griffith (an Irishman), tenor. Mr. 
Rudersdorf fills the place of Herr Elsner, whose 
melancholy death a few years ago was so deeply felt in 
Dublin, and is a ’cellist of the first order, both for tone and 
execution. Signor Esposito is, as far as I am a judge, one 
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it of the best pianists I have ever heard, and while competent choir of the Di iblin Musical Society d its veteran 
5 to perform the great works of Beethoven, Liszt, Chopin, | Conductor, and that had I been present, for example, at 
se and Rubinstein, is equally at home in the delicate combina- | such a performance as that given last season by this 
‘0 tions of the stringed trio. I may mention that there is | society of Dr. Stanford’s “Three Holy Children,” it 
d, also an Orchestral Union in Dublin, but I do not think it} would have been impossible for me to have written as 
tO has been much of a success. iI did. With a great deal of what “ Hibernicus ” 
Having now given you some idea of our musical doings | has to say about music in Dublin, and in particular 

St in Dublin, W ill you permit me to mi uke one or two remarks | to the hich level of nt in that city, 
1 upon the article the pen of Mr. C. L. Graves, which am entirely in accord. was my good 
1S appears in your October number, on the subject of ** Musi-| fortune as a boy often to hear M John Stanford, the 
ly cal talent in Ireland’ With much of Mr. Graves’s obser- | Lablache of Dublin amateurs, so fine his voice and 
to vations I concur, and I think they show a practical acquaint- | style, so inimitably rich his hum¢ With regard to 
ut ance with the country not possessed by most critics upon } Moot sre and Lover, my position, we fully stated, might 
10 Ireland ; but I must say I think they are written in any- | per commend itself more to your correspondent than 
1B thing but a friendly spirit. I do not see why, because | he i ‘omeateien It would be impossible to deny the former’s 
m one Irishman chooses to make ridiculously exaggerated | remarkable lyrical gift, though, for my own part, I am 
as statements respecting music in Ireland, it is necessary for heretical enough to prefer his less known satirical poems ; 
another to undertake the task of her dis paragement in thi t, in view. is lite and surroundings, to claim him as 

regard. Admittediy and especially in art “‘ comparisons are | the national poct of ireland, as B can be claimed for 



















odious,” but surely it is not 


to compare the artistic | Scotland, hz 
progress of mu { 


> in this poor and disiracted land,! To Lover i de 


neasan unjustifial oie proceeding. rd 
rht to be considered serious sly as 































with its progress in w ealthy, ttable a composer ill maintain that his music is not 
’ One great fault it unde his words. Still, in expressing the 
Se criticism of mt | , is t I :-edited, I intended to pay him a 
>) the music in the pre : has been en such advance | in I would offer to any other com 
I in music culture, with the mu of the pa: neration. o relies chiefly upon the humorous 
th ile says Lover’s melodies were “ conventional” and his -¢ | purposely avoided all mention 
al accompaniments “infantile.” The same charge might be | of, from the perem] ay in which he is claimed as a 

made against most of his English contemp ngs but I} Scotch con r by the most recent authorities—vide Mr. 





































think those who know his verse and music will agree with | Brown’s ‘Dictionary of icians.” Of Rooke, to my 
en me in thinking them a most happy con ition, full of shame, I confess that 1 had never heard.—C. L. Graves. | 
» poetic feeling and pure sentiment. Lover, although full of 
‘st humour, yet, like other humourists, had his serious and | 
_ eee ae teal ware eae eee panes 
he pathetic side, which will be found in his “Songs of the ‘MUSICAL TALENT IN TRELAND. 
¥ Superstitions of br sgl an it is very much the TO THE EDITOR OF “THE MUSICAL TIMES.” 
1¢ fashion now to despise all that our ancestors admired, | : . 
in re he gs “ ot Seige tig Siz,—My attention has been called to a letter on “ Irish 
n, think Mr. Graves will find { few to agree with him in his 2 in. ol 5S TRO * ¢ : 
, * baat ; in the October number of your journal, 
n- low estimate of Moore as a sailonal poet. As a lyrical S heee. 08 the bites a 
poet I see no living writer to compare with him in x teint abienta in aR 
: : phe > ; — re I. I may say, without mean- 
beautiful ile and m ul measure. It is quite Mn ‘ne 
“14 ver even heard of that 
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true that the Irish melodies have 


: ; gee es , vhat his opportunities have 
being put into modern garb (chiefly, in. my opinion, pM : 


on on the subject of which he 
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af aia APES hana os pm 
a by the adoption of the modern minor), and nothing could ‘ - of the oldest menihers of the Indah 
ne be more miserable than their arrangement, both accom- pe ical ee sion 1 Seek ling. 9 comme aes thin kates 
Ag . ’ . 1 . S O1ession, tf iet ‘ \V ~ oO 
cS paniment and symphonies, by Sir John Stevenson ; but this “ee prc ut making a few comments - 
. . . - Ht SS W Je k ad acy, illl 
he @ is attributable to the musical habit of the dav, and the con- | pa 1 ecu 4 aie e Siphon iis ith Mr. TOE ere 
ventional kingdom in which the writers live: d However Be gree oe eager ss G ss rahe te 
pee : : ~* | do not think t in the matter of detail he has done justice 
the fact remains that Ireland has a national music, the bey Teiahi weaienttntent. ts seuteebie the aptiaveente a0 
@ growth of centuries, which England has not; and no aieie Wie aarp senda Meine dhapite care beat webs. 
2, : ? : ‘ : individual Irishmen in the domain of music, he has made 
Ne failure in the arrangement of such music will affect the fact jhe j goer, sesh i ae 
ft of it ae 5 more than one strange omission. He has not named Vin- 
) of its existence. et agra: eee “STN MELEE, SBE uiphea aaayite s 
In speaking of Irish composers, Mr. Graves omits to Pa Bs allace, boomer bg tied in: i! meta kn ssh —— 
ne 7 . 2 rilliat aol, c tht! ec er know Ic 
ne mention the name of Wallace, the composer of ** Maritana, iA os th ‘ i. SOSOr of ‘“ Maritana” and “ Loreley ” 
ial and Rooke, composer of “ Amilie, or the Love-test,” both | 7. eee sas , re vale come ee ay ae ‘ade ae 
*e and, omin? dow? iT Wi ne, las made 
sal excellent works, but which it w oul 1 be unfair to compare | vi : cali er Pr vind iia a aan Culicen Sir 
ot. with compositions of the present day, when there has been |) SON OF BES at agin Bhai 04 
it @ such an advance made in musical culture. Had Balfe | - bert Svewnrl, Vie earned 5a Rees eteanere WOERS, 
rt. of 1 oh 7 ». | written for the eu in Cathedrals, are well known, who has 
. written at the present time, no doubt his compositions ‘ 1 ‘ 
|- * pe re written a clever operetta and many part-songs, and who is, 
u would have taken a very different form, and would!. 1 . ss 
er ; PSS ae fetes ae ha in one style, an unrivalled organist. 
sai not be open to the uniriendly criticism to which they ne : ne cays | xs firs oar 
-al ahes exhinesed ‘Wied tcland tx ware Whale ts Mr. Graves adverts to the lack of a first-rate chorus in 
“at are 2n subjected. lar is more likely to ; : ; : 
Siete gest ; 2... | Dublin. I would ask Mr. aves if he has ever heard of 


achieve musical distinction by individual eminence than . omy “tier ; : 5 
rts hi enact ss onc eet : r n shes fail nen the Dublin Musical Society. Its choir consists of 300 
$8 @ high average excellence I admit, and als at her failure ; » 2 ae ; . - 

by = Nee ee pad amicus ~ | selected voices; it has been in existence for ten years, 








































at in the latter arises from wa at co-operation which is : 
gr sion oo. th peeing fier ibe 5 bat eat © | during w rich — y all the great works have been 
nd Fam. Sin, yours truly, | produced at its Concert: ' With respect to the artistic 
rts | % ”" Hireernicus —_ of the choir, pho he ef Mr. halen to Py hen 
ne Ff : mee ati cae “| the first-c ists who have requentiy appeared at the 
a Dublin, October 14, 1836. Dublin Musi a | panties, Madame 
ey [Owing to my absence in an out of the way corner of ] Miss Annie Marriott, and 
ce. treland at the end of September 1 the delay caused ison. As to the orchestra it would be idle to 
yer by a change of whereabouts, the revised “ proof” of my : have such a thing in this country. For the 
ts, @ paper was forwarded too late for the editor to insert all the he Dublin Musical Society we have always to 
er- @ Corrections which I had made, one of which had reference bers of Mr. Hallé’s band, or members of Mr. 
orf @ to the new “Leinster Hall,” a building which so satis- | Sacckien ‘hand at Birmingham, and the expense which 
n), § factorily supplies a pressing need. But apart from minor | this entails S a very heavy burden on the Society. I 
Ir. inaccuracies 1 am bound to admit that in one important | might mention that the cost ‘of the band at the production 
se «point I have used language which, did I not plead ignorance, | of “The Redemption” and Stanford’s “ Three Holy 
in would convict me of prejudice. Impartial witnesses of | Children” was x ithin a fraction of £150 for each Concert 
nd nimpeach able authority in such matters have assured me for a band numbering less than sixty pe ‘formers. 
ne that in adverting to the lack of a first-rate Iris - chorus I The chief causes which, in my opinion, combine to make 
@ have been ¢ evilts of grave injustice towards the ! it co difficult te maintain a good orchestra in this country 
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are, the indifferent musical education, the poverty of the 
country, and the utter indifference shown by the aristocracy 
and wealthy mercantile class of this city in the advance- 
ment of musical art in Ireland. Until these causes dis- 
appear, we cannot expect that either patriotism, which is 
satisfied with brass bands, or an entente cordiale between 
the chief musical authorities, which exists scarcely any- 
where, will remove this reproach. 

While on the subject of musical education I would refer 
to Mr. Graves’s suggestion that a really efticient Academy 
of Music should be established in Dublin; with that sugges- 
tion I heartily concur, and my experience proves that it is 
a crying need in this city. Since the Dublin Musical 
Society was founded I have refused admission to several 
hundreds of applicants, including a large number of the 
pupils of the Royal Irish Academy of Music, owing to their 
inability to read music at sight with anything like correct- 
ness. However, this is a matter which I hope will in time 
be remedied. 

Within the last twelve months, when it was proposed by 
a scheme in the Court of Chancery to hand over the 
Coulson musical bequest, amounting to the sum of £17,000, 
to the Academy of Music, a meeting of musical professors, 
numbering nearly forty, was held, at which I occupied the 
chair; with few exceptions the leading members of the 
musical profession in Dublin were present, and a statement 
expressing the opinion of the meeting that the administra- 
tion of the Academy was inefficient and unsatisfactory was 
adopted. Owing, no doubt, to the action of the musical 
profession on this occasion, the Royal Irish Academy of 
Music have taken the necessary preliminary steps to 
reconstitute themselves, and have shown their readiness to 
adopt many of the suggestions made at the meeting above 
referred to. In their reconstituted form, and with the aid of 
the Coulson bequest, I see no reason why there should not 
be in Dublin, within the next few years, a really efficient 
Musical Academy.—Faithfully yours, 

JoserH Ropinson. 

Dublin, October 24, 1886. 


ROCKSTRO’S “THE GOOD SHEPHERD.” 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 

Sir,—In your notice of my Oratorio, ‘ The Good 
Shepherd,” in Tue Musica, Times for October, you 
speak of my fugal treatment as “ faulty.” As the accusa- 
tion has been repeated in other periodicals, and re-echoed 
in a highly exacerbated form in an American journal, I 
trust you will permit me to say a few words in reply to it. 

I venture, then, to maintain, that every interval, without 
exception, in my fugal answers, is written in strictest 
possible accordance with the rules laid down by the 
greatest masters of the art of fugue, and that, having con- 
structed my answers in obedience to those rules, I am left, 
by the same great masters, perfectly free to treat them, 
either with the simple harmonies of the tonic and dominant, 
or with the harmony of the dominant of the dominant, as I 
please, the exhibition cr omission of the last-named harmony 
—involving a formal modulation to the key of the dominant 
by means of a new leading note—being a mere accident, 
neither commanded nor forbidden by the laws of modern 
fugue,* though, in either case, perfectly compatible with 
them. 

It is impossible to dispute the truth of this position, in 
presence of ‘Das Wohltemperirte Clavier,” in No. xvii. 
of which Bach treats his answer without any form of 
modulation whatever, while in No. xxvii., he treats it with 
a distinct modulation to the key of the subdominant. 

I repeat, therefore, that the method of treatment I have 
adopted in ‘ The Good Shepherd” is perfectly orthodox 
in its theoretical aspect, while I can scarcely believe that, 
if it had proved ineffective in performance, the choruses in 
which it occurs would have been described in the Times 
as “two magnificent fugues.” 

I remain, Sir, your obedient Servant, 
W. S. RockstrRo. 

P.S.—Since writing the above, I have received a letter 
from the Professor of Music at the University of Oxford 
confirming my position. 





_* By “modern fugue,” I mean, of course, the form of fugue practised 
since the abandonment of the ecclesiastical modes. 








a perfect right to hold his opinion 
swer of his fugue, if he will only allow 
us the same privilege. The rule that the answer should be 
in another key than the subject is one which has been 
handed down to us from the best authorities, and we beg 
to say that Mr. Rock answer is not in another key, 
We need scarcely say that we can be in no degree in- 
fluenced by the assertions of other critics.—The writer of 
the Notice.| 
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THE SIAMESE NATIONAL HYMN. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Sirn,—While on the subject of national hymns, the follow- 
ing amusing incident, related by the late Mr. Markus, Con- 
ductor of the excellent Statesmusik (the Viceroy’s band) at 
Batavia, may be of some interest to your readers. In 
iS71, when the King of Siam visited Europe, he resolved to 
call at Batavia. Long before the time of his expected 
arrival, great preparations were made; the King of Hol- 
jand had given orders that his Siamese Majesty should be 
received with royal honours, and that no expense should 
be spared. Mr. Markus, of course, anticipated that, as 
usual, music would take a prominent part in the cere- 
monies, and that, no doubt, among other things, the Siamese 
National Hymn would be required. No one seemed ever 
to have heard ofsuch a hymn; but the Conductor, recollect- 
ing that some time before, a music publisher at Rotterdam 
had advertised a volume containing a pianoforte arrange- 
ment of the national hymns of every country, ordered 
it, and sure enough there was the Siamese Hymn among 
the others. Although Mr. Markus had some slight mis- 
civings regarding the genuineness of the piece, he arranged 
it for his orchestra, and as it was of a somewhat outlandish 
character, he trusted to his good luck to have found the 
right thing. 

Shortly before the King’s arrival, the official programme 
for his reception was published, and Mr. Markus saw that 
on the King’s entry his band was to play the Dutch 
National Hymn. Not liking to have his light hidden 
under a bushel, he went to Government House and asked 
for explanations. He was told that as no one had ever 
heard of a Siamese Hymn, the most appropriate tune would 
be the Dutch National Melody. Mr. Markus replied that 
he had procured the Siamese Hymn, and that his band 
would be able to play it on the occasion of the King’s 
arrival. The aide-de-camp was much pleased to hear this, 
and said he believed the King would consider it a very 
polite attention. There was a réunion at the Officers’ 
Casino the next day, and the Siamese Hymn was asked 
for; it had to be repeated twice and delighted every one 
present. 

At last the King arrived. The Governor, with a brilliant 
staff, went on board the Royal yacht to welcome His 
Majesty. On their stepping on board an excellently trained 
Siamese band saluted them with the Dutch Hymn. After 
the exchange of official civilities, one of the officers ex- 
pressed his admiration of the performance of the Dutch 
Hymn by the Siamese band, and asked if he might be per- 
mitted to hear the Siamese Hymn also. This request, 
however, could not be complied with, as, up to that time, 
none of the European bandmasters had succeeded in 
harmonising that strange tune according to European 
harmonic laws. The Governor, however, remarked that 
his bandmaster had succeeded in doing so, and was ina 
position to receive His Majesty on landing with the Siamese 
Hymn arranged for European instruments. The King was 
surprised and much pleased. He said it had long been his 
creat wish to hear his native melody played by a European 
band, and he should be glad to be allowed to have copies 


made out at once for his own band. 

The next morning the King came on shore. The band 
was stationed in front of Government House, and as the 
King’s carriage came near, the Siamese Hymn was struck 
up; it sounded beautiful in the clear, still morning air, 
causing a feeling of profound satisfaction to Mr. Markus. 
As the carriage passed the King stared hard at the Con- 
ductor, which the latter took for a sure sign of the excellent 
effect the hymn had produced on his Majesty. In the 
evening Mr. Markus went to Government House to con- 
duct a Concert. On his arrival he was told that the 
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Chamberlain had already enquired several times after him. 
He went at once to that gentleman, whom he found ir 
Markus,’ 


* For heaven’s sake, mv 





great agitation. 








; ONIC SOL-FA MINOR SCALE.—CORRECTION. 
’ TO THE EDITOR OF “THE MUSICAL TIMES.” 
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said he, “what have you done ? The King is much Str,—I am much indebted to Mr. Goold for calling m 
annoyed; in fact, he thin s has been played him. | attention to an inaccur: in my letter on this subject 
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the King the O: TO e band: 
present of one am ind dollars. 
P 
H. F HNERT. 
Plymouth, October, 1836. 
MEDICINE versus MUSIC. 
TO THE EDITOR OF ** THE MUSICAL TIMES.” 
Sir ig is not often a these two widely different 


. but they do sometimes, A 
riene of the Vocal Organs,” by 
Morell cra aaa M. D... professes in its preface not to deal 
with this subject itatively from a musical point of 
view Yet on pp. 53.54, 55, and 113, several musical terms 
are most dogmatically defi and on page 131 there isa 
great deal said about the judicious use of a boy’s singing 
voice during the transition period—whilst it is breaking, in 
fact. There can be no doubt, but that such remarks a: 
these, coming from so eminent a medical authority as Dr. 
Morell Mackenzie, are likely to do mischief. ‘The majority 
of eminent singers and teachers of singing take the opposite 
View. 

I can myself, in my own case, strongly testify to the 
injury done to my own voice from following advice exactly 
similar to that given by Dr. Mackenzie. It is surely a great 
Pity that he did not leave purely musical subjects alone, 
especially after saying that he has ‘‘ no pretension to speak 
With authority as a musician.’’—Yours, &c., 

CuHarLes W. Pearce, Mus. Doc., Cantab. 
4, Matheson Road, West Kensington, W., 
October 4, 1886. 
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“F airburt 1, i 
ugs by scholars 
r thur Hayes was Conductor, Rev. E. Reyne 
and Mr. ie G. Bickell, accor rist. 
».—On 
Service was held in Holy 1 
1s were given by the cho r 

) : anthem, e shall dwell in the Jand, 
fully rendere . a solos being taken 
strong. After the Benediction had 
Deum in C was sung by the choir with marked effect. 
were continued on the following Sunday. 

Biackpoot.—There was a large attendance at the Winter Gardens 
on Saturday, the oth ult., the programme containing good instru 
mental sclections for the fine orchestra, conducted by Mr. Klippe, and 
vocal solos for Miss Bessie Holt, who, by her excellent singing, 
thoroughly sustained her reputation. Mr. Hewitt (bassoon), Mr. H. 
Forster (cornet), and Mr. Dowling (clarinet) also contributed solos 
with much success. 

Borron.—On September 25, the Eagley Choral Society performed 
Barnete’s A cient Mariner.——The first of a series of Popular Concerts 
was given in the Temperance Hall on the 16:h ult., when the building 
was crowded in every part. Weekly Recitals upon the Town Hall 








Thurs day evening, the rsth ult., a Harvest 
ity Church, Price Street 
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but they have not been very well atrended. ye! A 
its first meeting for the winter on the r2th ah. eae first ‘part of 
Slijah and The Golden Legend being the works selected for rehearsal. 








Braprorp.—On Thursday evening, September 30, the Spe ecial Har- 
vest Thanksgiving Services were commenced in St. 
Manningham, by a performance of Mendelssohn's £/ 
The large professional choir of the church was 
voices by the addition of some seventy ime 
Festival Choral Society, ueder the skilful co c 
H. Rooks (the Organist and Choirmaster ot te ez 
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of the Bradford 
hip of Mr. James 
Church) 
too, were in 
Mr. Charles 
sic allotted to 
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ably upon the organ. 
ervices were continued, 
ame of the Lord,” and 
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\ll the choruses were excellently rendered; 
competent hands, Miss Norton, Mrs. Ashcroft Clark 
Newton-Laycock singing the n 

Mr. W 





Blagbro, and Mr, 
them with much fervour and reverence. 

apprentice of Mr. Ro ks’) accompanied ve 
On the Sunday followirg (the 3rd ult.), the 
and the choir sang Gedsby’s “* lessed be the n 
H{atton’s ‘* Blessed be the Lord my stren _ 
the latter composition being « ffectively sui y 
and Handel’s Hallelujah Chorus. ‘I he services were by Ma farren, 
Atkinson, and Rooks, and in all the music of i ‘be choir 
uccessfully upheld the reputation it has so well . Rooks, 
: Choirmaster and Conductor, much of the 



















Bricuton.—A complimentary Concert, for the benefit of Mr. Robert 
Taylor, was given by his pupils and the members of | mg Brighton 


Sacred’ Harmonic Soci ty, in the Dome, on Th 2 7th vit. 


















The principal vo S'S were Misses K. Norma H “M Bond 
and Darlington; hang ~ WwW, I. Bord, £ 6t, Ci 1A, 
Buckman, F. Clements, G, Marten B Cooper 

<> W 


There was a fu'l choir and an admirable or 
Baker, Mr. J. Spearing presid a 
aducted. The first part of the pre gram! ne ws 
a second consisted of Barnett’s An ient M 
Burniey.—The organ in the Parish Ch 
September 26, when Jarge congregations att: . 
thoroughly efficient throughout the services, w) ich respt Clive iy in- 
cluded Matins: Stainer’s “S'ng a song of p sensor 
Magnificat and Nunc dimittis (Gadsby) in C; “ Rejoice in 
the Lord O ye righte: us" (Warti’); a short selection trom the works 
of Mendelssohn, Archer. and Silas, was af 
Cruickshank, Mus. Bac.. the Organist and Choi 
estival of the Burnley Rura! Deane ry Che tion was held in 
the Parish Church, on the 2nd ult , when thirt ‘choirs from Burnley 
and district churches assembled in the chancel and Towneley Chapel, 
under the conduciorstip of Mr Cruickshank, Mus. Bac., and the 
capabilities of the newly repaired organ were effectively displayed by 
Mr. K. Watson (Holy Trinity), The special hymns were sung to 
tunes by Barnbv, Monk, and Cruickshank; the Magnificat and Nunc 
dimittis in A (Arnol 1); anthem, “ The Lord is_ strength” (Smart); 
all of which were rendered with creditable precision by the choi 
The Vocal Union, under Vr. Cruickshank, r- commenced rehencsale© on 
the 6th ult., Spohr’s Last Fudyment being selected for the first Concert. 
—-A very successful Harvest lestiva! was celebrated at Holy Trinity 
Church on the roth ult. under the direction of Mr. R. Watson, 
Organist. Gounod's “The Kieg of Love” was the anthem at 
E red Vetter'’s Band (Manchester), rendered various 
selections from Meverbeer, Herold, Thomas, Sullivan, &c., before 
a large audience in the Assembly Room (Mechanics’ Institute), 
on the 13th ult, before ¢ after the presentation of addresses 
to H.R.H. Prince Albert Victor, K.G., on the occasion of his 
to open the Victoria Hospital. —An Organ Reci: al was ¢g 
by Mr. John E. Gaul, A.O., Organist St. Matthe ow's, Burr 
in St. Mary’s Church, Nelson, on the 1 rhe yocal solos, 
which were rendered at intervals by local artists, were much 
appreciated by the audience. Encouraged by the success of a 
former attempt, the children of Kbenezer Schools gave two per- 
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formances of Roots's Cantata The Plower Oueew, on the 16th and 18th | 


ult., the soluists being assisted by Mr. W. Arnold, the chorus number- 


ing seventy voices, and the accompaniments being rendered by asmall | 


pand,—The Harvest Festival celebrated in Burnley Parish Church, 
on the 24th ult., was very nume) ously attended. The service at 
Matins and Evensong was Stainer in B fat; at the latter, the favourite 
hymns ‘Come,ye! thankful people, come” (processional), “ The sower 
went forth sowing,” and “We plough the fields,” were heartily sung 
by the large congregation, and the anthem, “Ye shall dwel in the 
land” (Stainer), was rendered with cue expressicn by the choir. 

Bury St. EpmMunps —The Harvest Festival Service in connection 
with St. Mary’s Church was held on the 7th ult. The service was 
Langran in E flat, and the anthem comprised the recitative and 
air, “Straight opening,” ‘Now Heaven in fullest glory” (sung by 
Mr. Frederick Pattie), and the chorus, ‘The heavens are telling” 
(Creation). The choir, which was augmented by members of the 
Choral Society, gave an excell: nt rendering of the service throughout, 
reflecting much creait upon the Or, anist and Choirmaster, Mr. T. B. 
Richarcson, 

CarcuttTa.—Mr. Ernest ‘later’s first Concert in the Town Hall, on 
September 7, was a decided succe s. Mr. Slater gave ample evidence 
of his expression and delicacy of to uch in his pianoforte selections, 
and he was ably supportea by several talented amateurs, Mencels- 
sohn’s Hear my Prayer being well rendered by a choir of between 
forty and fifty voices, and the solo excellently sung by Mrs. Davies. 

CuICHESTER.—There was a fairly numerous audience in the 
Assembly Room on ‘Il hursday evening, the 14th ult, upon the occa- 
sion of Mr. E. H. Thorne’s Piarotorte Recital. The first part of the 
programme comprised sele ctions from the works of Beethoven—Sonata 
in G, Sonatain F minor, and Grand Sonata in B flat. The second 
part was devoted to the writings of Chopin. Mr. Thorne’s perfor- 
mance proved a great treat, and he was frequently and warmly 
applauded. 

Crewe.—Under the auspices of the Philharmonic Society, an even- 
ing Ballad Concert was given in the Town Hall, on Tuesday, 
September 28, by the following artists:—Miss elle, Miss 
Susetta Fenn, Mr, Sinclair Dunn, Mr. Jcehn Rid 
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Miss Margaret Gide, solo pianist. The programme contained an 
exceilent selection of songs, duets, &c.. which were well rendered and 
thoroughly appreciated. “Mr. Sinclair Dunn conducted. 


Dariincron.—Harvest Festival Services were held in St. John’s 
Church, on Fricay, the r5th ult., and the following Sunday. At Even- 
song on Friday, the anthems were ‘ Great is the Lord” (Sydenham), 
and the Gloria from Mozart's Twelfth Mass. The music on Sunday 
was similarly f stal in ch racter, Mr. C. Stephenson, A.C.O., ably 
presided at the organ, and p'ayed with much effect Andante con moto 
in F (Punnett), Marche Heroique” (Jackman), Easy Prelude for 
soft stops (Smart), Harvest Than ksgiving March (Calkin), Andante in 
D flat (Wély) and Russian March (Clark). 

Doucras, Is_r hie Man —The musical season at this popular 
watering place hes one which, for brilliance, is unparalleled in 
its history, Is oa to the number and professional rank of the 
artists enga the palm must unquestionably be awarded to Derby 
Castle, which, a musical centre, has, under the management of 
Mr, s. Kk White. assumed a position which many summer resorts 
might envy. ‘The Conductor of the band was Mr. Charles Reynolds, 
the oboe player a talented member of Charles Hallé’s band, 
orchestra of the Royal Italian Opera, &c. Amongst the vocalists who 
~~ appe: ired at the Concerts may be mentioned the following :—Mr. 
]. Turver, Mr. Seymour Jackson, Mr. Eaton Batty. Mr. Josef 
ee Mr. Henry P hy B atoc k Pierpoint, Mr. Barrington 














































ercv, Mr. 
Foote, Mr. Iver McKay, Miss Pattie Winter, Miss Bessie Holt, Miss 
3reakenridge, Madame Marie Andersen, Madame Laura Smz=rt, 
Madame Annie Aibu, Madame Marian Mckenzie, Miss Clara 
| Leighton, Madam farie Sutton, &c. Already engagements are 
| being rade for next season, wh it has been determined shall, if 
\ ced in interest that which has just closed. The season in 
| the Isle of Man opens with Whitsun-week and closes in September. 

| Dvuptiey.—At the distribution of prizes of the Mechanics’ Institute, 
| 

; | 





















on September 28, the pupils of Signor Martinengo gave a weil selected 
programme of voca! and instrumental music. The young artists were 
re were sevcral encores. 





a! 
received with much favour, ar 
Enrretp Locr.—The Government Church, which has been closed 
for enlargement, was re-opened on the 7th ult., with full Choral 
Service, Special Pealms were sung to a chant composed expressly 
| for the occasion by Dr. Stainer, and the service was Stainer’s io B flat. 
The anthem was T. T. Trimnell’s “I bave surely built Thee an 
house.” The sermon was preached by the Rev. Caben Garry, Vicar 
| of Reading. After the Benediction. Dr. Stainer's setting of the“ Amen” 
was sung, and also the Halleluj.h Chorus. The whole of the 
music was rendered with great care and precision by the choir, under 
the direc tion of M Holt, the Choirmaster. Mr, E. J. Holt very 
ently presived a t the or gan, which has been enlarged and recon- 
ed by Messrs. Hii land Son. 
Kast Grarron, MARLLOROUGH. 
ithe gift of the Ma Yo ess of 
the church by Mr. 
Kdmunds. At 






















On the 17th ult., a new organ, 
vlesbury, was formally opened in 
on, Organis t of St. Mary’s, Bury 
sion of the aftert 100n service, Mr. 
Ri vardson gave a lengthy Recital of high- cl ss organ music, which 
was listened to h marked atte ion and pleasure by the very large 
congregation present. By s request, Mr. Richardson gave a 
second Recital in the evening The organ—which contains two 
manuals, sixteen stops, and two and a-half octaves of pedals—was 
built by Messrs Bevington and Sons, London. 























VaversHaM —A crowded congregation assembled at the Church on 
Thursday evening, the ryth ult., forthe opening service of the Harvest 
Festival, The service was fully choral, the music being rendered by 
, With organ and orches- 
tral accompaniments. Ta'lis's Kesponses were sung, the Proper 
Ps 5 were ee the Magnificat and Nunc dimittis were taken to 
Cook's setting in C, and the anthem was Mendelssohn's Cantata 
Lauda Sion, in adcition to which there were several harvest and 
general thanksgiving hymns, The latter were especially well rendered, 
the body of vocal power combined with the organ, brass, and stringed 
instrumentation producing a grand effect; and the hymns selected, 
such for instance, as “We plough the fields and scatter,” ‘‘ Now 
| thank we all our God " and ‘Onward, Christian soldiers,” being well 
krown, were heartily joined in by the large congregation. The 
offertorv, which amouated to £12 16s. o}d., was for the Kent and 
Canterbury Hospital, 

Hepnesrorp.—The annual Harvest Thanksgiving Services were 
he'd in the Pari-h Church on Sunday, the 3rd ult. At the morning 
service Sir John Goss’s Te Deum in F and Benedictus in A were sung, 
the anthem being “ Great is the Lord,” by Sydenham. In the evening 
Dr. C. Steggall's setting of the Magnificat and Nunc dimittis in G, 
with the anthem “ Praise the Lord, O my soul,” by M. Marshall, were 
excellently rendered by the choir under the direction of Mr. Neal. 
The Organist of the Church (Mr. Ernest Lindop) presided at the 
organ. The conclucing Voluntary at the evening service was the 
Hallelujah Chorus ‘ Handel). 

Hove.—Mrs, C. E. Pertwee and Miss Bertha Moore gave their 
annual Soirée Musicale in the Town Hall,on Monday, the r1th ult. 
The programme comprised two Operettas, An Artists’ Proof, by 
Harriet Young; and Who's the Heir ? by Virginia Gabriel, which 
were exceedingly well rendered. Mrs, Pertwee and Miss Moore were 
assisted by Mr. G, Thorpe, Mr. Bantock Pierpoint, and Mr. Leigh- 
Bennett, vocalists; and Miss Harriet Young was an efficient accom- 
panist. 

Irvine.—Mr. Hinchliffe, Organist of the Parish Church, gave his 
annual Organ Reci al on the rsth ult., in presence of a large audience, 
the choir of the chu ch, under ‘the leadership of Mr. Allan, aidiag with 
vocal selections. The programme was excellently rendered, 


LEICESTER.—A complimentary Concert was given at the Tem- 
perance Hall on aan the gth ult., under the direction of Mr. J. 
Addison Adcock. There was a band of 100 performers, and the 
vocalists were Mrs. Mason, R.A.M., Mr. Alfred Page, Mr. H. T. 
Clarkson, and Mr. Donald McAlpin, all of whom ably acquitted 
themselves. Mr. McAlpin played Handel’s Organ Concerto in G, 




































sts, and, with band accompaniment, Miss Jessie Lilly contributed a violon- 
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cello solo, and Mr. Walter Waddington a cornet solo. Mr. J. Garver | 
ably presided at the pianoforte, the orchestra was conducted by Mr. | 
Adcock, and Mr. John Kilby acted as leader. | 


LoNDONDERRY.—The Harvest Festival was held at St. Augustine’s 
Church, on Friday, the 8th ult., before a large congregation. The | 
choir was under the direction of the Organist, Mr. George Wilby, who 
also played suitable voluntaries. ‘The anthem, “O Lord, how mani- | 
fold are Thy works” (Simper), was efiectively rendered, as indeed were | 
all the musical portions of the service. Mr. J. Woods was the solo | 
vocalist. 

Louru.—A successful Concert, in aid of the funds of the National | 
Schools, was given at the Town Hall before a crowded audience on | 
the 14th ult. An orchestra composed of local amateurs played the | 
overture to Rosaimunde and the accompaniments to Mendelssohn's | 
First Pianoforte Concerto (/*inale), the solo of which was well rendered 
by Miss Richardson. The following ladies and gentlemen also gave 
their services: Mrs. Porter, Misses Chaplin, M. Chaplin, Johnson, | 
E. K. Colam, F. Colam, and Dalison; Rev. R. Meddiup; Messrs. Jones, 
Feneley, Packer, Harris, Gresswell, and Spry. Mr. Rysdale led the 
orchestra, and Mr. Henry Horner officiated as Conductor. 

MACCLesrigeLD.—The first Concert of the ht vena yt Society 
was given on the rgth ult. The programme consisted of a Cantata, 
I cried unto Ged, by J. W. Jackson, performed for the first time; 
Mozart’s Twelfth Mass, and songs by the principals. The vocalists 
were Mesdames Lily and Jessie Marshall-Ward, Mr. J. Mellor, and 
Mr. W. Riley. Mr. Hawkins conducted, and Mr. "Jackson presided at 
the organ during the performance of his Cantata, 





cighteenth annual 








Stephenson, J.P., presiding. The choir numbered 1,000 voice: 
Chairman gave ashort addres s, congratulating Dr. Rea on the henour | 
recently paid him, and saying that the Wesleyan Methodist Service of 
Song had become not only an annual festival, but an establ 
tution amongst them. The programme was then proce | 
The whole of the anthems and hymns were sung without a hitch, and | 
perhaps the piece in which the choir was heard to best advantage was | 
the chorus from the Messiah, “All we like sheep.” The soloists were 

| 

| 







Miss Henrietta Tomlinson, Mr. T. H. Armstrong, and Mr. Robert 
Grice, of St. Paul’s Cathedral Choir. The new hymn “Thy way, not | 
mine, O Lord,” composed by the Organist of Clarence Street (Mr. J. M. 
Gibson), was received with applause. Mr. J. B. Bowes conducted, and 
Dr. Rea presided at the organ. 

Newry.—An Organ Recital was given in St. Ma 
22nd ult., by the Organist, Mr. Barry M. Gil 
included Grand Offertoire in G major (Wély); Overture, “ Occasional 
Oratorio” (Handel); the “Giant” Fugue (Bach); Grand Solemn 
March (H. Smart); Larghetto from the Clarinet Quin tet (Mozart); l 
Air, “ Nazareth” (Gounod); and a Larghetto and Ir itroductory Volun- 
tary (B. M. Gilholy) The church choir the Hallelujah 
Chorus, from the Messiah, and ‘‘ Lovely appear,” from Gounod's 
Re tentption. 

NotTrinGHAM.—Miss Fannie Lynn gave a 5 
in the Albert Hall on Wednesday evening, the 20th 
Miss Kate Mckrill, Miss Dora Bright, Mr. A. Thomp 
grove Tufnail, and Master W. H. Squire. 

Nungaton.—On Thursday, the 7th ult., the Annual Harvest 
Thanksgiving was held in St. Mary’s Abbey Church, and the Festival 
Services were repeated on the following Sunday. The musical por- 
tions of the services were well rendered by the choir. Three anthems 
were sung during the F , also three settings of the Te Deu 
Magnificat, and Nunc dimittis. The whole of the music was given 
under the direction of Mr. 0 Ding (Organist of the Abbey), who 
presided at the organ throughout. The offertories (which were good) 
were devoted to church expenses. Handel’s Haliclujah Chorus 
(Messiah) was played by the band and organ at the close of each 
service. 

RATHFARNHAM, DuBLIn.—The annual Harvest Festival was held in 
the church on the roth ult., when the following music was sung :— 
Te Deum, Stewart in D; anthems, ‘O Lord, how manifold” (Barnby), 
“Ye shall dwell in the land” (Stainer), and “ Ascribe unto the Lord” 
(Travers). Two members of St. Patrick’sand Christ Church Cathedral 
— Ss rses in the latter anthem. The sermons were preached 
by Revs. F. R. Wynne, M.A., and Maurice Neliga, D.D., the latter 
2 Beg in preaching for the Choral Fund, remarked that,“ without 
exception, the choir of Rathfarnham Church was the best in the 
Diocese of Dublin.” Mr. W. A. Collisson, Mus. B., presided at the 
fine organ of the church, and conducted the musical portions of the 
services, 


Retrorp.—The organ at the Parish Church, East Retford, whi 
has been thoroughly renovated by Messrs Brindle sy and Foster, . 
Sheffield, was opened on the sth ult. with a Recital by Mr. Hamilton 
White. The programme—which included works by the most eminent 
composers for the instrument—was listened to with much interest; 
and the ability of the performer, as well as the excellent qualities 
of the organ, were displayed to the utmost advantage. 

Sattspury.—The Harvest Festival was held in St. Thomas's 
Church, on Thursday, September 30, when, in addition to the organ, | 
a full orchestra was stationed in the chancel and accompanied the | 
service with excellent effect. Gadsby’s sett ng of the Magnificat and iF 
Nunc dimittis was sung by the choirs, numbering fifty voices, The | 
anthems were “ With verdure clad,” sung by Mrs. Wells; ‘In splen- | 
dour bright,” by Mr. Gostage; and the chorus “The Heavens are 
telling,” from the Creation. Mr. South (the Cathedral Organist) 
presided at the organ, and the Organist, Mr. Augustus Aylward, con- 
ducted. There was an overflowing congregation. The Test Valley 
Musical Society gave the first Concert of the second season, in the 
Hamilton Hall, to a large and fashionable audience, on Thursday after- 
toon, the 21st ult. The first part of the programme was devoted to a 
performance of Cherubini’s Requiem Mass in C minor, which was ex- 
ceedingly well rendered. The second part comprised several songs, 
madrigals, and choruses, also Haydn’s String Ouintet, “Eine kleine | 
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| Concert was repeated at Winchester with increased success on the 


afternoon of the “22nd ult. 
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NEWCASTLE-UPON-TynF.—On the 13th ult., the « and accompa: uist, Mr. / arriott. The Concert was in ev ery respect 
Service of Song by the Wesleyan Methodist Choirs of Northum | a decided success, one of the features of the evening being the fine 
land and Durham, was held in the Town Hall, Alderman W. H. | glee singing of the Lay Clerks. 7 









SWANSCOME Harvest Thanksgiving were held on the 












oth ult. at All I Saints’ Church. Ther ed the Te Deum 
and Communion Service in F (Dy kes), anthem,“ Ye shall cweil in the 
land” (Dr. Stai The services, 1 were full choral,were well 
| rendered. Vo es, selected from the works of Gounod, Mendels- 
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Michael's, Chiistabaxres. The pro; sramme was well selected and 
excellently renderec The vocalists were Mrs. Greenwood, Mrs. 
Parsons, Mr. Waters, and Mr. E Hi I. 

West Bromwicu.—Dr, E. W. 
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MR. CHARLES FRY 
ANTIGONE, PRECIOSA, &c.; 
SHAKES SPE ARIAN and MISCELLANEOUS RECITALS. 
Address, 4, Park Village West, Gloucester Gate, N.W 
Professor of Flocution at the Hampstead and Croydon Conse 
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PRIZE of FIVE GUINEAS is ofiered by the 

Proprietors of the Mu ! World for an Organ POSTLUDE. 
See current number, price 3d., of all Book and Musicsellers, or irom 
the Office, 63-70, Wardour Street, London, W. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
BUCK, DUDLEY.—* The Light of Asia.” A 


Cantata. The words from the Poem by Epwin ARNOLD, 
Paper cover, 3s.; paper boards, 3s. 6d.; cloth, 5s. Published October 1. 
YE, ALFRED J.—(in D). Magnificat and Nunc 
dimittis, 6d. 
ALLETT, DOUGLAS H.—(in D). 
and Nunc dimittis. 3d. 
ODGES, EDWARD, Mus. Doc.—(in C). Te 
Deum laudamus, 6d. Jubilate Deo and Kyrie, 4d. Cantate 
Domino and Deus misereatur, 6d. 
ORGAN, DAVID—(in A flat). 
mus. 6d, 
ORTER, WALTER.— 
Holy Communion. 1s. 
LARE, EDWYN A.— Behold, I bring you good 
tidings.” Anthem for Christmas. 3d. 
(CORAMENT, J. MAUDE.—*I will magnify Thee, 
O God, my King" (Exaltabo te Deus), Psalm cxlv. 2s. 6d. 
DOWELL, REV. J. B.—“ Lift high the Cross.” 
A Prose. The words by the Very Rev. the Dean of Winchester. 
3d.; words only, 1s, 6d. per 100. 
AUNDERS, GORDON.—* Christmas Voices.” 
Carol. 14d. 

ILSON, W. H.—‘ Teach me Thy way, O Lord.” 
Anthem. With Violin (ad lib.), 3d. 
BAXES: COLLINGWOOD.—Singing 

(Set No.2). 6d. 
ENNETT, WENTWORTH.—* The Outlaw.” 
Part-song (S.A.T.B.) 3d. 
ITTLE, H. WALMSLEY, Mus. Doc., Oxon.— 
A Se cond Set of Six Two-part Songs for Ladies’ or Boys’ voices, 
Words by Epwarp Oxenrorp. 2d. each. 
No. 7. The Morning Guest. | No. 10. At the gate. 
No. 11. Beneath the eaves. 
M OSELEY, C. CARR.—“ The Present; or, the 
Bag of the Bb ee.” Madrigal. Words by Herrick. (Novello’s 
Part-Song Book, No. 536). 3d. 
PEARSON, W. W.—‘ Off to sea.” 
Words by Epwarp Oxenrorp. 4d. 
OPHAM, VYVYAN WALLIS.—Two Sonnets. 
(s.A.7.B.) The words by Sir Puitir Sypnry. 6d. 
prov, E.—* Bright is the day.” Chorus from 
“Hereward.” (No. 202 of Novello’s Collection of Trios, 
Quartets, &c., for Female Voices.) 4d. 


QEAY, SAMUEL.—“ Fairest daughter of the day.” 


Part he ree 
D*E A. J.—*Memory.” Song. With Violin 
Obbligato, J: lib. 2s, 
4ITZGERALD, JAMES.—* Laughter for Kings 
make I, ha! ha!” (" The Jester”). Song. Words by WILLIAM 
WILL oe 8 
‘The Reaper and the Flowers.” Song. Words 
by LoncreLtow. 2s. 
“Twilight.” 
V INGHAM, 


For Orchestra. 


Magnificat 


Te Deum lauda- 


(In E). The Office of the 


Quadrilles 


Part-song. 











Song. Words by Loncretiow. 2s. 
THOMAS.—Serenade in E flat. 


Arranged as a Pianoforte Duet by Ernest 


Kiver. 6s. 
i 7ING, OLIVER.—Twelve Original Voluntaries. 
NX Composed for the Organ or Harmonium. 1s. 


pe Ptsce®: ALD, JAMES.—Andante from Haydn’s 
Symphony, Letter T. Arranged (for Organ. 2s, 
— Allegretto from Beethoven’s Trio for Piano, 
Violin, and Violoncello. Op. 70, No.2. Arranged for Organ, 2s. 
OVELL O’S PUB LICATIONS in the TONIC 
SOL-FA NOTATION. Translated iby W. G. McNauacut. 
HANDEL.—“ The Messiah.” rs. 


SULLIVAN, ARTHUR.—< The Golden 
Legend.” 2s, 


No. 9 I wrestle and pray. Motett ‘wee aK Bacu 2d. 
» 523. When icicles hang g by the wal W. W. Brooks 1d. 


4 vy Py. lam) 4, 
SAINT THOMAS _ 

A PEOPLE’S ORATORIO or NARRATIVE ANTHEM 
The text selected and arranged by Rev. J. PoweL_y Mrrtcatre, M.A, 
THE MUSIC COMPOSED BY 
N. KILBURN. 

Mus. Bac., Cantab. 


With a Prefatory Notice specially written for this work by the Right 
Rev. The Lord Bishop of Durham (Dr. Ligutroor). Price 1s. 6d, net, 





London: Exton and Co., 114, Oxford Street, W. 





Now ready. 
NEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by. the Rev. Sir F. A. Gort Ousecey, Bart., M.A, 
Mus. Doc., Oxon., ‘&c., and Epwin GreorGe Monk, Mus. Doc.. Oxon. 
Edition I. ..in Post 8vo, with the Chants in short score. Cloth, 2s, 
Edition IL. in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cloth, od. With 
Proper Psalms, 1s. The reoper Faate Psalms separately, 3d. 


TEW, REVISED, AND £1 ENLARGED EDITION 
pi of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
Il. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only, 14d 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ REVISED EpirTIon.” 


} EW, REVISED, AND ENLARGED EDITION 

of THE ANGLICAN CHANT-BOOK. A _ Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered, Edited by Epwin GrorGe Monk, Mus. Doc., Oxon, 
8vo, in paper cover, od. 5 cloth, 1s.6d. Foolscap 4to, large type, paper 
cover, 1s. 6d.; cloth, 

aon: ‘Novetto, Ewer and Co. 


MADAME FARRAR-HYDE (Soprano). 


For Oratorios, Concerts, &c., Grafton Place, Ashton-under-Lyne, 








MR. ALISON LISTER (Basso), 
48, Garfield Road, Lavender Hill, S.W. 


MR. W. H. WEBB (Bass). 
Engagements booked: October 26, 27, 29, 30; November 1, 2, 3,5 
II, 12, 19, 20, 26, and others up to February. 

For Oratorios, Ballad Concerts, &c., address, 73, Graham Road, 
Hackney, ja or N. Vert, E Sq. 6, Cork Street, Wo 
M&; WILLIAM NICHOL L (Tenor), engaged 

New Year's Day, “ Messiah,” Glasgow Orchestral Concerts. 
Belsize Road; or, 








For vacant dates and terms, apply direct to 28, 
N. Vert, o, Cork Street, W. 





PROFESSIONAL CHOIR of MEN and BOYS, 

accustomed to full Cathedral services, are open to accept a 
permanent ENGAGEMENT in town or suburbs. Apply, Mr. Samp- 
son, 61, Mount Strect, W. 
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ANTED, Two LEADING BOYS. Apply, 


between 7 and 9 on Friday evenings, to the Organist, St. Mar- 
garet’s, Lothbury, E.C. 


O ORGANISTS.—A Lady with good voice, 
accustomed to Choir Singing, wishes to find a Church where 
WOMEN’S VOICES are used to supplement surpliced choir. 
Would sing at Concerts, Organ Recitals, &c. Address, F. C., 93, 
Median Road, Clapton Park, 


VJANTED, for Sa Road Wesleyan Soave, 

Birmingham, an ORGANIST and CHOIRMASTER. Must 
have had experience in the formation and training of Choirs. W ritten 
application only, stating Salary required, to Walter Clarke, Cannon 
Street, Birmingham. 


R. HENRY T. TILTMAN, F.C.O., requires a 
L Gentlemanly YOUTH to Train for the Profession. Good 
organ, Choral Society, &c., Burneston House, Guildford. 


ANTED,a good Firm PIANOFOR TE TUNER 

and RE PAIKER. Must be able to Repair Harmoniums and 
Organs. Apply, stating age, references, salary, and where last cm- 
ployed, with photo, to}. Seskert Marshall, Rutland Street, Leicester. 


Bb tices WANTED. A permanent position offered 
to a really fine Tuner. Apply, by letter, stating experience, to 
W., care of Street Brothers, 5, Serle Street, Lincoln’s Inn's Fields. 


IANOFORTE TUNER WANTED. Must tune 
oun weil. Apply to Moore and Moore, 189-190, Bishopsgate Street 
ithout. 


prance ORTE TUNER (Good). —Young Man, 
age 22, seeks ENGAGEMENT. Knowledge of Repairs and 
Harmoniums. M. R., 197, Arlington Road, Camden Town. 


Tee (First-class Pianoforte) open to ENGAGE- 
MENT. Excellent testimonials. Address, G. Croal, jun, 
75) Derby Road, Nottingham. 


HURCH ORGANS.—Several of various si Z€S, 


one and two manuals, from £50. Can be seen and played upon 
at anytime. Easy terms of payment if required. Full partic ulars, 
W. Beales and Co., Organ Builders, Limes Koad, East Croydon. eer 


Eighth Edition, revised i issue, price 7s. 
PARES PSALMODY: 402 Tunes, 301 Chants, 
with Responses, and above 1co Memoirs of Composers, giving 
Historical and Bibliographical information nowhere else to be found. 
London: NovELLo, Ewer and Co. 
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VIOLIN AND BOW 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Strect), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND Nari 





A FINE COLLECTION OF ITALIAN INSTR 


IMENTS. 





Bows, Cases, Music Stands, &c. See Price Lists. 


51, oT. Mé RTIN’S seis LONDON. 


No OTHI 


“VIOLIN iS. 


Parts UNIVERSAL Exuip1 S.—Ciass ¥2. 
3 


TION, 187% 








OrricER OF ACADEMY (FINE Arts), 1884. 
Gold and Silver Medal, PARIS, 18738.—G«< 187 
Gold } fedal, ROME, pega on inet, 

CH > NI \ PERT 
H. 1. 5, COLLIN -MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER 
ARTISTIC HOUSE, 

PARIS, ro, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS. 







The celebrated Violi 






ed by 
MARSIK, HOLL MAN, LEO 
TAYAU, &c., &c., M 


INARD NGAUD, Mis g 

MASSART, SAUZAY DANCL A, 

FRANCHOMME, MAURIN, C : EV ILLARD, J ACOUARD, § &e., 
Professors at the Conse rvat toire of I c, Paris. 

___ Catalogues an ad testimonials post- free on applic 


oi {eR 


JAM IES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Lebrnenmseay School E 
Specifications and E 5 free of charge. 


THOMAS & H. W. HEWINS, |? 
ORGAN BUILDERS, 
STRATFORD-ON-AVON. 


essrs, 


















Avery fine toned Two- manu ial eS for Sale, containing seven- 
teen stops ; also several small second-hand Organs in good condition. 
For price and full ie apply as above. 


LFRED MONK, ORGAN BUILDER. Organs 
built to any Specification, and guaranteed to be of the best 
materials and workmanship, and constructed on the most improved 
principles at the most reasonable prices. Tuners sent to all parts of 
the kingdom, Good Second-hand two-manual ORGANS for SALE 
or HIKE, or on Easy Terms. Estimates and Price List sent free. 
Organ W orks, 550, Holloway Road, London, N. 


T R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


OWER” ORGAN WORKS. — Specifications | 7, 

made out for Organs. Rebuilding, Repairs, Voicing, and 

Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES, and HARMONIUMS supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band, Patronised by the Army, Navy, and Rifle Corps, 


RUM and FIFE, String, Reed, or Brass Bands, 

Musicsellers, Dealers, Bandmasters supplied with Instruments 

for cash, Cheapest house in the trade; I defy competition. Send for 

my new Trade List, post-free. Thomas Carr, wholesale Musical 
Instrument Warehouse, Eld Lane, Colchester, England. 


















YUM 





THE +s BASKER’ ag. FRIEND. 
Sires LOZENGES 


ARE SIMPLY INVALUABLE TO SPEAKERS AND SINGERS. 
MRS. SCOTT SIDDONS writes :— 

“T think very highly of your Lozenges after a thorough test.” 

MISS JESSIE JONES, R.A.M., writes :— 


ire in testify 1g to the e 
























“Thave much pleasu nt effe 
produced by your Lozenges upon the threat and voice.” 
MRS. MUNDE rer writes :— 
“ Please send an r 2s. gd. tin, of your Lozenges, which I 
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F ARLEY SIN KINS, Exeter Cathedral, 
writes — 
“ They restore the voice when suffi 
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ENRY CROSS, R. AM, 


remedy and friend. Ican 
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and all Patent Medici we 
J. A. BASKER. RES: 


& ANALYS 





D> 
T, DRIDGWATER, 


PHARMACEUTICAL Cuemsst 


V O 





ae O1CE.—“ SINGE R S E RIEN 
LOZENGES. S. s 





DE AB NESS. 
JOISES in the EARS—Rev. E. J. SILVERTON 


CURE OF 
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invites members of the 
s or othe ral ‘ir 
housand, - 
r ultation 


P. CONACHE R 


& CO., 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSIFIELD. 


EST, ABLISHE D 1854. 


SPECIFICATIONS FREE ON APPLICATION 


E N TRAL ORGAN WORKS, Manchester, S. S.W.— —_ 
W. E. RICHARDSON, Builder to her Majesty —OKG AN » for 
Church, Practice, or School, from £35. Several New and Second-hand 
Organs on Sale. 
IOLIN STRINGS to stand at Concert Pitch.— 
Five Firsts (Gut or Silk) or Two Everlasting Metallic Strings 
sent post-free for 13 stamps. PRENZEL’s PATENT MACHINE PEGS 
for Violin, Viola, and Cello, These Pegs turn easily; will not slip or 
get out of order. Sole Agent, J. Dean, 77, City Road, E.C. Estab- 
lished 1843. Price Lists sent free. 
IOLIN STRINGS.—Finest Italian, three firsts, 
post-free as sample, for thirteen stamps. Alphonse Cary, 
Newbury. 
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MR. FREDK. LUCAS, 
PUBLIC ACCOUNTANT AND AUDITOR, 


May be consulted, by appointment, on a!l matters connected with | 
Music Businesses, the Profession,and Valuations of Musical Property. | 


The PIANOFORTE STOCK-BOOK and TUNING REGISTER, 
price 5s. each; extra size, 15s. Address, 37, Warwick ie Regent 
Street; late 20, Great Marlborough Street, London, W 


REGENT HALL, LONDON. 


[Established by Deed of Constitution (1886) for the Promotion of 
Artistic Excellence in the Design and Manufacture of Musical 
Instruments, and the Proficiency of Instrumental Tuners and 
skilled Musical Mechanicians.} 


1. PIANOFORTE AND OTHER KEYBOARD 
INSTRUMENTS. 
The Governors of Regent Hall are now prepared to conduct exami- 
nations of the quality of tone, touch, and workmanship of Keyboard 
Instruments; and to affix their hall mark to approved instruments. 


2. EXAMINATION OF PIANOFORTE TUNERS. 

Arrangements are now completed for the Practical Examination of 
Pianoforte Tuners for the Hall Certificate of Qualification to practise 
in such capacity. 

The next Examination of Pianoforte 
above address, on January 12, 1587. 

The Examination Fee is Two Guineas. 


The Regulations for either of the a i 
of Examiners and other information, may be had of the undersigned. 
CHARLES PE TE RS, Hon. Sec. to the Governors. 
44, Devonshire Street, Portland Place, W. 


ELLY and CO., PIANOFORTE and Fig we eo 
NIUM MAKERS (to Rer Majesty), 14 aad 16, Mortime 
Street, London, W. 

Kelly’s Organ Harmoniums are the “only instruments” of English 
manufacture that gained * any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warrantied), in elegant Walnut or 
Rosewood cuses, from 79 guineas. 

The Trade, Merchants, and Shippers supplied. 

YZERN ag MUSIC PUBLISHING BUSINESS 

for SALE, by Private Contract, including Plates, Stock, Fix- 
tures, and Lease of “Busines 3s Premises, the owner retiring on account 
of family circumstances and bad health. For Cat: ulogue of Publica- 
tions and particulars apply to W. Czerny, 211, Oxford Street, W. 

LARGE STOCK of SECOND-HAND HAR- 

MONIUMS and AMERICAN ORGANS always for SALE at 
Reduced Prices. No charge for packing or carriage. Descriptive 
Price Lists post-free. Haynes and Co., Importers of Musicai Instru- 
ments, Cecilia Hall, Malvern. 


RGAN for SALEW—A BARGAIN.—A 
CHAMBER or CHANCEL ORGAN. Two manuals (great), 
open diapason, Lieblich flute, principal (swell’, dulciana, stopped 
diapason, pecal, bourdon (29 notes); couplers, great to pedals, swell to 
pedals; radiating concave pedals, solid mahogany case. Price very 








e Tuners will take place, at the 









ve Examinations 











reasonable. Builder, BrinpLey, Sheffield. Apply to Y. W., The 
Union Society, Oxford. 
RGAN tor SALE. A fine-toned Instrument. 


Great organ, Ir stops; swell organ, 9 stops (all of which go 
through to CC, except the gemshorn); pedal organ, 3 Stops; six com- 
position pedals. Full particulars on application to W. White, Music 
Warehouse, Grantham. 


8 ge AN (fine toned). 
pedal, open diapason, £125 
Grove, Hollo. way, N. 


\RGAN for S: ALE.—Splendid tone, one manual, 
eight stops, and pedals; Gothic case, height. ro ft.; gilt front 
pipes; gas engine, and auxiliary bellows for blowing s same. Can be 
seen at Cramer’s, Westmoreland Street, Dublin. Price, £80, or offer. 
No reasonable offer refused. 


RGAN tor SALE.—Suitable for Chapel or School- 

room. Gilt front; 6 stops; 14 octaves of pedals; separate 

blower. Price 25 guineas. To be seen at Ward’s Pianoforte Ware- 
room, 100, Great Russell Street, W.C. 


RGAN FOR SALE; very cheap. ‘Two manuals | 
and pedals; 20stops. Built by Messrs. Forster and ANDREWS. 

A perfectly sound instrument. May be paid by instalments. Full 
particulars on application to Ww. White, Music Warehouse, Grantham. | 


Two-manual, 17 stops, 
Ingram, Burnard Place, Eden 

















RGAN now in use at the Art Treasures Exhibi- 

tion, Folkestone, will be for SALE after the close. 

stops, 3 manuals, and a fine pedal organ; solid oak cz est spotted | 

metal pipes throughout. An excellent opportunity for any congrega- 

tion requiring a really fine instrument. Particulars of Henry “Jones 
and Sons 39 Fulham Road, So uth Kensington, S.W. 

















RGAN; : nearly new. Price £2003 has 15 stops, 

full compass swell, and pedal organ; very fine full tone; now in 

use at Anerley Wesleyan Chapel. Particulars may be had of the 

Organist, Mr. J. A. Miller, 14, Montrave Road, Penge, S.E.; or of 

Henry 0 es and Sons, Organ Works, 136, Fulham Road, South 
Kensington, S.W. 


It has 39 


: 


| octave, manual, and Pp yedal couplers; foot and side blowers. 


| 
| 








THE “CONCERT” AND “ PROFESSOR” 
VIOLINS. 


Messrs. RIVIERE and HAWKES beg to inform Professors of the 
| Violin, and Players generally, that they ‘have raade an arrangement 
| with one of the best French Violin Makers to manufacture, for them 
| specially, two New Styles of Violin, to be named as above. Messrs, 
RIVIERE and HAWKES believe that they are supplying a long- 
felt want in introducing these Instruments to the Musical Public, for, 
up to the present, it has been almost impossible to buy a really good 
and carefully- made Instrument suitable for Orchestral and Solo 
Playing at a moderate price; those in the market being mostly cheap 
French or German copies, roughly made, and of no real value. The 
Instruments we now bring forward are carefully made by experienced 
workmen, some of whom have gained their know ledge in “the workshop 
of the celebrated maker, J. B. Vurttaume. This will at once establish 
the fact that these instruments are w orthy of attention. 

They are carefully made on the lines ‘of the great Italian makers, 
and there is no doubt that they will increase in value if care and atten: 
tion is bestowed on them. In appearance they are quite new, and 
remarkably handso me, a new Oil Varnish, which the maker has i in- 
vented, being exclusively used on these Instruments. 





THE “PROFESSOR” VIOLIN. 
Suitable for Teaching and Orchestral Playing. 
Picked Wood, Oil Varnish 4 ae ne £2 20 
Superior, fine Oil Varnish, and spe cially s elected Wood 
and Fittings ... ee Nee 
THE “CONCERT” VIOLIN. 


the most skilled Workmen, and eminently suitable 
for Solo Playing. 
Picked Wood, Oil Varnish , £4 4 0 
Superior, fine Oil Varnish, anc i special ly selected Wood 
and Fittings ... 
To an Artist or Soloist re ql wiring area 
better can be bou ight than this Viol 
in recommending it. To Players resid 
Colonies, this is ially 
which they can se 
their money. 
Orders from the Colonie 
cave & 


Specially made by 














Ny perfect Instrument, 10th 
d we have every conii 
ing in the country, or in the 
d, "as being the or nly way in 
ent and rea ally good value for 


eive Sdecial attent 


ton, and every 





RIVIERE & HAWKES, 23, LEICE STER . SQU ARI y , LONDON, 


RGAN. (Pipe).—Four through stops, two octaves 





pedals, composition pedal, hand and foot blowers. Mahogany 
case; gilt front; height, 8 ft.; perfect order; good tone; maker, 
Haines. Capital instrument for small Chapel, Mission Hall, School, 






Price £25. Stoneham, 21, Walterton Road, West- 


Evenings preferred, 


or hesidence. 
bourne Park. 


YHURCH ORGAN for SALE.—Two manuals, 
full compass; 6 stops in great, 6 in swell, 1 in pedal, and 

3 couplers. Can be seen in St. Paul’s Church, Dorking. Price 
moderate. Apply to Messrs. W. Hill and Son, York Road Organ 
W Works, ¢ Comes Road, N. 


ee é “ORGAN for SALE (a great Bargain), by 











Byrievp and Green, in thorough h working © order. 7 stops. 
Price, cash, £30. H. Abram, Ramsgate. 
SINGLE Manual CHANCEL ORGAN. Five 


stops; 
within fifty miles, and fixing. 
Street, London, W. 
there’ ORGAN of All Saints’ Church, Cheltenham, 
is for SALE, a larger instrument being retninel. Two manuals 
and pedals, Price Apply to the Vicar. 


HANCEL ORGAN (new) for SALE. Six stops. 


Particulars on ap plication to Hy. Jackson, Organ Builder,Lincoln. 


EDAL AMERICAN ORGAN for SALE. Bar- 

gain. 16 stops, § sets of reeds, 30 notes of sliding pedals, octave 

and pedal couplers, full organ and Met y vox humana, feet and side 

blowers, walnut case as new. Cost £120; price,35 guineas. Mr. James, 
39, Hargrave Park Road, Junction Road, N. 


WO-MANUAL CRAMER REED ORGAN for 
SALE. A great Bargain. 8 sets of reeds; 16 stops. In hand- 
some Rosewood Case. In perfect order; nearly new. Cost 65 Guineas, 
Price 25 Guineas. AlsoaBELL PE DAL ORGAN. Cost So Guineas. 
Price £33. Mr. Stagg, 56, Red Lion Street, Holborn. 
ELL TWO-MANUAL and PEDAL AMERICAN 
ORGAN, 21 stops and swell; pedals, 30 notes; 15 sets of reeds, 
In carved 
and panelled walnut case, with ornamental gilt pipe top, and stool. 
| Guaranteed in perfect order. Cost £275. For SALE,a bargain. Can 
be seen and tried at Mr. Stagg’s, 56, Ked Lion Street, Hoiborn. 
FOR SALE.W—TWO-MANUAL and PEDAL 
AMERICAN ORGAN. Nearly new. Price moderate. A.C. 
8 80, oe Street, Camden Town, N.W. 


two octaves pedals. Price £25; this includes carriage 
ixi C. Klitz, 25, Hanway Street, Oxford 


all of full compass. £200. 














RADE.—WAN TED, Second-hand two-manual 

HARMONIUM. Must be sound, Two or three rows vibrators, 

two octaves pedals. Description and lowest prices to Builder, care of 
Moutrie and Son, 55, Baker Street, London, Ww. 


FOR SALE.—J. Srewarv’s Royal Patent 
EUPHONICON PIANOFORTE, Apply to Dr. Lalande 
Haias, 21, Fore Street, Totnes. 
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“NEW CANTATA. 


=|THE MAID OF ASTOLAT 


ng- DEDICATED TO PROFESSOR SIR GEORGE A. MACFARREN, 


aes Produced at the Wolverhampton Festival, September 16, 1886 
lo l ? t ’ 
eap m1 ’ , y 

he Tuc Lipretro wriTTEN py DESMOND L. RYAN 

ced 

hop COMPOSED BY 


: C. SWINNERTON HEAP. 































































































































Price 4s. net, in paper cover; in paper boards, 5s. net; bound in scarlet cloth, 6s. net. 
ge parts, Is. each net. 
A Part ror THE HARMONIUM, BY ke INDEYER CLARK, ts IN course OF PREPARATION. 
iv) en ——$ $$ $$$ ——_——_ 
0 PRESS NOTICES. 
ble 
i DAILY TELEGRAPH. 
0 “It is melodious, well-written, cifective, and adapted to be poy 
DAILY NEWS, 
° “Dr. Heap’s composition is one of cor rable exc Ey 
ing The lyrics are ¢ fully set, and the concerte pe 1sic is of sions 
re character. The first trio in the composition is esp 3IRMINGHAM DAIL Y¥ GAZETTE. 
ne e as being one of the best numbers in Z ' ehete is no haza nthe st 1 that 2 
places displays much imagin stion. T : Maid 1 of Ast 
for considering the interest of the story which forms the plot, bl 
work should be a decided success.” 
, ST! ANDARD. 
“An excellent beginning was te yy 
\N andin the evening Dr. Heap’s T ai ; 
—_ challenged ju St result f Dr. 
es Swinr goiner dag s music is artiatic ec ugh new an¢ id thercisa 1 te nor 
Ee scene, superbly by Mr. Edward Lloyd, wh es to st the 
ee hackr 13 syed ‘Lend me your aid ’and IValther’s 4.” 
Oly 
ol, THE OUI EEN 
St= “The music of the Cantata is v é written, and is roughly 
melodious throughout, the tourna ne being ver ically 
— realised, and some of the choral numbers particularly well devis sed. 
ls, The solos were ef fectively sung, . . . and the Cantata was accorded a | s 
nd very flattering reception.” | § 
ice THE ATHENAEUM. ; MIDLAND EVENING NE WS 
rat “This brings us to the consideration of the music, in which there is m first to last the comp r exhil it 
much that calls for praise. In a technical sense it is, indeed, without 1e subject be: fore him without w hich r 
™ jaw, the musicianship being throughout of the highest class... . If it | a lyric, woul oe nply become 
y simpossible to describe ‘ The Maid of Astolat’ as an effort of genius, | elegs 5 ioned, or tranqui 5 f 
ps. we can at least admit its right to a place in a festival progran It | poem The r urth and last scene is again vig ut now inter- 
tthibits talent, learning, and excellent taste, and the new compositions | woven with music of the most luscious descrij The tenor air 
BES are few in number, of which more can be said. Naturally the perform- | in C ‘Wi hy beats with eae *ror us 3 thrill this hea 3 in su iavity 
ve ance was good, as the orchestra and chorus of course exerted then t 3 hat has bee he tenor 
ge ‘elves to the utmost to do honour to their excellent conductor, who | v | He ap has un 4 for 
ord nust have been fully satisfied with the rendering of his work and with a ngst En; z compos sash to that attained 
ts reception by the audience.” writer cant this class of work since H nr} t or Sir Sterndale 
ay i ye heartily congratulat m on his well-deservec 
n, ie MONTHLY MUSICAL RECORD tt, and we heartily congrati late him on_ his served 
als r. Heap’s music shows an adhesion to the accepted forms, but | “"~ ; MUSICAL STANDARD. 
satya ie apy of Speci: ae i ing < bys Berg of oth se ! ‘The “Tew would 1 be but small praise to describe the work as ‘scholarly’ or 
rg writing 18 O! great excellence, and the whole is remat arated xe’; from a writer so learned and so refined, scholarly and 
IS. inished w orkmanship. There are two grand scenes, each sufficient to work was to be expected. The oa *' Boras Eanvelas 
In. stablish the reputation of the work. ... The work was lena dly a veale genuine dramatic powe aa the cunens OH: a 
urs r ‘ ting | ' ; Penne ne cm 
petoeimed, and completely successful, the composer meeting with well- at Acthur’ w hich falliws. hows what aac hes daniel when a "skil ful 
r- erited and long- continued applause from audience and performers. parent arate nal Cay writing with a clear and well-defined purpose. 
We BIRMINGHAM DAILY POST. |... Judging from the score, ‘ The Maid of Astolat’ brings Dr. Heap 
ide “One cannot but observe the excellence of the workmanship to front. rank of English living compose! rs, and whethe r regarded 
es, ‘“roughout. ‘There is no slipshod writing, no appearance of haste or | with respect to the end in v iew, Or as music fey se, this Cantata must 
et arelessness; but the composer proves himself in all a master of his , be welcomed as a work of the first order ia its kind.” 
or Sa ee eee — 
\d- THE FOLLOWING NUMBERS ARE PUPLISHED SEPARATELY :— s. d. 
as, - \ MATT - nidaveeeurecins 
s, QSONG OF THE MAID OF ASTOL AT. Sung by Mrs. HuTcninson ... in 
=) “ The plaintive air, ‘Flies flutt’ring to thy breast’ -one Any gems of the work—was sung with an expression and 
N tender pathos that greatly moved the audience.”—Birimin t Daily Post. 
Th. far TRN ‘ Fics a Lan | ee Yan 2 fla ng 
s SONG for TENOR, “ Why beats with vane rous thrill,” in C and B flat. Sung by 
e ) = = 7 
ol. Mr. Epwarp LLovyp ... ne sis sins — ons ea 
an . . « full of passionate utter: ances, expressed in really luscious melodies, such as the most accompiished of singers 
ors pinta '—Birmingham Daily Gazette. 
L #TRIO for SOPRANO, 7 TEN OR, BASS, ‘Half of my wealth.” Sung by 
: Mrs. Hutcuinson, Mr. Epwarp Lioyp, and Mr. WATKIN MILLS ... eo. See 
a ,TT os 4 ATA a jo9 ears 4 
al CHORUS for FEMALE VOICES (4 parts), ‘‘ Wake from thy dreams, Elaine” net o 3 
rs, my  €6 
Of ‘i - (3 parts), Bock to the flood”... we » @e4 
= y ~ f ‘ TIP Q wth . ‘DH +Xy wi oi 
nt THE LONDON MUSIC PUBLISHING COMPANY (Limitep), 
de a , ” spp 7 
54, Great Marlborough Street, W. 
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READY ABOUT THE 


END OF NOVEMBER. 





ORGAN VOLUNTARIES[| 


FOR CHU 


RCH USE 


COMPOSED BY 


CHARLES JOSEPH FROST, 


Mus. Doc., CANTAB., FELL. - L. OrG., PROFESSOR OF 


PART L—TWE 


E ORGAN AT THE GUILDHALL LenOO. oF Music, &c., &c, 


SNTY- T we O ¢ CONC OL UDING Vv OL UNT AR IES IN MARCH FORM. 


Price 2Is. net. 





1. Majestic March in C. ). March in F sharp minor. 16. Elegiac March in C minor. 
2. March in C. 10. Processional March in E. 17, March in B flat. 
3. Ditto in A minor. 11. Serious March in C sharp minor. 18. Heroic March in G minoz, 
4. Ditto in G. 12, Festival March in D flat. 19. Joyous March in F, 
5: Ditto in G. 13. Jubilant March in A flat. 20, friumphal March in F. 

. Grand March in E minor. }. Solemn March i in IF minor. 21, Religious March in D mi 
5 Pompous March in B minor. 15. Pilgrims’ March in E ilat. 22, March in C. 


8, March in A. 


PART II.—ELEVEN ANDANTES. 


1. In E minor, 1. In E fla 

2 In F, 5. in D. 

. In C minor. 6. In G, 
PART Hi.—THAIRTY-SIX SHORT 2 





AND EASY VOLUNT 


Price ros. 6d. net. 


7, ta D, 10. In G. 
8. In G. ur. InF. 
g. In E minor. | 


Price 1 net. 


ARIES. 


. Seventh Prelude in 5 









. Clar inet Solo in C, 13. First Elevation in E. | 

. First Prelude in D. rt. First Communion in F, | Allegretto in A flat. 
3. Evening Prayer in A minor. :5. Fourth Prelude in G. | 27. Siciliano in F. : 
rt Minuet ‘and Trio in C, 16. First Postlude in C. | 23. Eighth Prelude in G. 


5. Morning Hymn in F, . Fifth Prelude 


. Elegy in C minor. 











in G. 
13. Second Communioi 
19. Sixth Prelude in B 





20. Andantino in C. 
F, j 30. Andante in C minor. 
31. Moderato in G. 












U. 

ws Second Prelude in B flat. I a : 

3. First Interlude in A minor. 20. Second Elevation in Ge 32. Ninth Prelude in A. 

g. Second ditto in G. 21. In Memoriam, D minor. 33. Andante in F. 

10. Third ditto in E flat. 22. Second Meditation in G. 34 — ason Movement in F 
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JADASSOHN, S.—Serenade. For String Orches 










sglis h and 
















Full Score.. ‘ ea oa ewe ase 
Orchestral Part Ki om i non ne see ‘ 
~¥ ged for P ianoforte “Duet 

KA AN, H. —Sere e. For Cello anc 7 Pi an oforte. 


KOWAL, R, yet igio. For Cello, or Violin, or Horn and sec 
or Pianoforte ... os s 
LISZT, 

the Org yan. 
MULLER, J 


Violin with Org 


F.—Fantasia of the Chor: from “The P 
Arranged for Pianoforte by A. 
‘Evening Bevoton” Adag 
an, 1, Ha wrm¢ onit 1m, or Pianoforte 





NAUMANN, E.—Overturc to“ Kiatchen{von Heill 
Full Score ae oe ES: ee ae ‘ 
Orchestral Parts.. os as on tee Bs ie 


Pianoforte Duet.. zie as 
NAWRATIL, K.—Seconc dt Piz anoforte ‘Qui: itet t. Op.1 
PORTER, C. H.—Sonata. Op. For Pianoforte 
ee Three Pianoforte Pieces (Mazurl a, Gavotte, 








ODF. ss aie ... each 
REHBERG, For Violin and 
Pianofort e 
SCHUBERT.—New Edition of Complete Works. 
Score and Parts :— 
Vol. I. Pianoforte Quintet a 
Il. Pianofo rte Trios k 
SCHUMACHE R, P.—“ Album Leaves.” 
Pieces. Op. 6. Three books site ove 
SPINDL ni i Mi — mit dem rothen Mi 
3 Arranged 1 for Pianoforte a 
fi Songs by Th. Koschat.  Ar- 
ranged for Pianoforte. Op. 354 ... eo ach 
— Three brilliant Waltzes. For Pianoforte. 0; Dp. 355 a 
WAGNER, R.—Prelude to Lohengrin.” Arranged jor Piano- 
forte, three Violins, Viola, and two Celli, by O. Bie. 
WARMUTH.—Collection of Norwegian Na tional Music. Fifty 
Songs. (English and Norwegian words.) With Pianoforte net 
WEBER, I'.—lasy Trio in F, For two Violins and Piano- 
orte. Arranged for Violin, Cello, and Pianoforte ... 
Sold at half price if not marked net. 


LONDON: NOVELLO, EWER AND CO. 


W.—Sonata in D. Op. Io. 


Série VIL. 
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THE VESPER VOLUNTARIES~ 


FOR THE ORGAN, HARMONIUM, OR AMERICAN ORGAN, 


Price rs. each Book; by Post, thirteen stamps. 


“ Containing short melodies which, by their variety, will be useful for 
Church purposes as Offertory Music, Interludes, or Voluntaries, and 
will certainly be welcome for their effective grace and simplicity, 
demanding g no special executive skill in their performance.”—Saturday 


Rei 


at 


aK 


15. Twelve 


ew 


Zs ‘he teen Voluntaries, composed by Nicholas Heins. 
2. Fifteen = * . E. Newell. 
3. Eleven ve ‘os Vv, Hay nes. 
4. Thirteen 5 re J.C. Beazley. 
5. Thirteen Ne A. J. Greenish, Mus. Bac, 
6. Twelve ae 7 Arthur Carnall, Mus. Bac, 
7. Thirteen Pet - Arthur Graham. 
8. Twelve an * E. Boggetti. 
9g. Twelve _ ee Theo. Bonheur. 
10. Fifteen ss es A. W. Marchant, Mus. Bac, 
11. Eleven - “ F. F. Rogers. 
12, Fifteen nt oh J. Horspool, 
13. Ten +f is Odoardo Barri. 
14. Twelve ie * Jules Thérése. 


- Seymour Smith. 
Other n umbers tit the Press. 


Books 1 to 6 and 7 to 12 inclusive, in two Volumes, handsomely 


bound in scarlet cloth, 5 


“ 


Comprising a Selection of ORIGINAL VOLUNTARIES by 
Compo 


- each net; by Post, 5s. 6d. each, 
bt the beat and 1 cheapest works published.” 


ORGAN. 
THE MINSTER ECHOES. 


Without dou 





eminent 
Arranged by ARTHUR GRAHAM. 


Is. net. 





ers, with Pedal Obbligato, 
Beok L, 















1. Matins .. A, Graham. | 4. Andante Nicholas Heins, 
2. Prelude... +» W. Haynes. | 5. Full Voluntary J. E. Newell. 
3. Moderato... A.J. Greenish. | 6. Prelude .. ... A. Carnall, 
Boox IL, rs. net. 
1. Andante ... A.J. Greenish. Melody in F .. N. Heins. 
2. Allegretto Pomposo.J.E.Newell. | 5. Minuet . A. Carnall, 
3. Melody in | .. W. Haynes, | 6. Minster March Udden, 
Book IIL, rs. net. 
i, Siciliano A. Carnall. | 4. March of the Pilgrims 
2. Concluding Volur ga! A. Graham, 
A. J. Greenish. | 5. Andante Cantabile, E. Boggetti. 
3. Aria OW. Haynes. 
Book IV.,, rs. net. 
1. Evensong ... . A. Graham. | 4. Meditation Theo. Bonheur, 
2. Andante .. .-» W. Haynes. | 5. Cantiléne ... A. W. Marchant, 
3. Roman March _...E. Boggetti. | 6. Maestoso .... Theo. Bonheur. 


. Prelude 





Book V., Is. net. 


Odoardo Barri. 





I Theo. Bonheur. | 4. 
2. Prelude... Arthur Graham. | 5. a .J. Horspool. 
3. Vesper March. Theo. Bonheur. | 6, Elevation ... A. W. Marchant. 


1. Interlude ... wes 
2. Offerte 
3. Ave Maria... 


THE 


A full 


Arranged for Ladies’ Voices. 


gece OF 


300K VILL, Is. net. 
V. Haynes. | 4. Processional March 
Arthur Graham, A. W. Marchant. 
Theo, Bonheur. | 5. Marcia Funcbre, Odoardo Barri. 
Other Numbers in the Press, 
NATIONAL HARMONIUM TUTOR 
By J. ROBINSON, 


and comprehensive Work - a new and improved principle. 
One Shilling net. Ly Post, 13 Stamps. 














ODOARDO BARRI’S NEW SONG FOR CHRISTMAS. 
vy ‘ \ s 7 ‘ ‘ 
THE CHILD SINGER. 
REFRAIN. 
“God rest you, merrie gentlemen! Let nothing you dismay; 
For unto us a Holy Child Was born on Christmas Day, 
Poor sinners for to save.” 


In B flat, C (Compass C to E), and E flat. 


as. net. 
Asan Organ Solo. 2s. net. 
Also arranged as a Part-song for s.a.T.B. 4d. net. 





TWO-PART SONGS. 

For the use of Schools and Classes 
Price 3d. each. Complete, in neatly bound ey Is. each net. 
THE FAIRIES. By J. E. Newer 
. Merry Elves i me eas W ~e by Shakespeare. 
Child of Earth ... 






2 ies sty is 
3. Forest Fairy... as ar ve sy | WWE Bellamy. 
4. Over hill, over dale Shakespeare. 
5. Oh! where do fairies hide their heads. pes Haynes Bayley. 
6. The Fairies’ Lullaby ... es ee ‘s Shakespeare. 
THE COLLEGIATE SERIES, 

By Artuur W. Lames =~ Mus. Bac., Oxon. 
I. Stars of the summer night ... re «Words by Long afellow. 
2. Gentle Spring ... exe ous ink “ ” ” 
3. Twilight’ a es aee nan Ke ‘ive ” ” 
4. Curfew... - ove oon we ove ” ” 
5. It is not always May ... ove sist ois ” ” 
6. The Rainy Day... ave sis ee was » ” 


OSBORN AND TUCKWOOD, 6;, BERNERS STREET, W 
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VOCAL SCORE, OLD NOTATION. 
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- NY 7D 
GAN, RUTH FRANZ SCHUBERT 
ful for NEW EDITION OF COMPLETE WORKS. 
S, an ” ‘ T ACT). 
licity, A PASTORAL CANTATA Série VIL, Score and Parts, Two Vo's. 
urday BY , : : ‘ 
Vol. I. Pianoforte Quintet and Quartet por ee Net Jos, 
ALFRED R. GAUL. » IIL. Pianoforte Trios ... ee Se eee ae 
Le r and Co. 
“The work, like the ‘Holy City,’ is full of beautiful orches tral London: Novei » Ewes and Co 
assages, while the vocal score abounds with charming numbers.’ sition 
Sac, Bucks Herald, , , | Be ust published. 
sac, “*Ruth’is a work of sterling power; its musical form is that hed N 12) 
perfect tunefulness combined with simp licit y and strength. JOH: AN? ES B R AHMS 
composer has grasped his theme in a thoroughly sy mpathetic manner, ; VMEpt “IN FP OWINOR 
and loud produced a work which is worthy of the subject. "—Bradford | FOURTH SYMPHONY IN E MINOR. 
Bac, Observe | Full Score net 40S 
“Bright, tuneful, fresh, and musicianly—this work will be ¢ a — Orchestral Parts . bi 3 ae 
favourite, and will add to Mr, Gaul’s reputation.”—Birminghan | Arranged for two Pianofo ries fous hand ) se 32S. 
Weekly Dart, , | Arranged for Pianoforte Solo oa 10k 
“*Rauth’ has been set to music by several composers; none, how- | 
ever, has become so worthily popular as the Cantata under not pe  S 
. It contains some charming music, -_ 1 is hig thly characteristic of | yor 7 Tt U7 » ” 
ymely the ‘story it so vividly illustrates.”—So: ith Wilts Expres | AN a ON 1 N D \ O RA K 
“Full of flowing melody.”—Salisbury Tin NEW COLLECTION OF SLAVONIC DANCES FOR 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, PIANOFORTE DUET. Op. 72 
ON SEVEN OCCASIONS. ‘Pwo Books a os re each 1 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s | The same, arranged for Pianoforte Solo. Two Books “ - 
The Choruses (only) in Vocal Score, for Musical Societies, paper | ‘tied sn: Novero, Ewer and Co. 
cover, Is. 
' Tonic Sol-fa Edition, gd. Band Parts on loan. | TTC ( 1d ae Py ( . TAS 
bees London: Noverto, Ewer and Co. \ IO L O N C Lu UL ) SO LO v 
TAM. cies : = (With Pranororts ACCOMPANIMENT), <€ 
! Voc: AL SCORE. TWENTY-THIRD THOUSAND. FLOTOW.—“ How, so fair,” air from ” amr. By 
leins, _ O. Langey ae aa a ws I O 
swell, v7 GOUNOD, C.—“ Quand tu Ci eu Serenade x 6 
rnall, HE HGI Y Cl : | YRADIER, C. DE.—“ La I ug of the Dove). 
al as pani h Serenade, arran =a . 
eins, A GAGPT A alae rae bes B: M. Ww ft art | bow'd down’ 
rnall, A SACRED CANTAT A | one > o 
dden, BY DELAFOSS! o 
<p > —— ditto, with O 0) 
4 INK =k 5 cea 6 
ALFRED R. GAUL. PONKLER Eo) : 
ham, LANGEY, O. (Op. 55).— ul Io 
gett “To show the great popularity of Mr. Gaul’s Cantata, ‘The Holy | LE THIERE, CH. ae z Oo 
City,’ it may be mentioned that the rendering at Saltley Mission Hall, | -_ 
on Frid: iy last, was the fortieth in Birm ingham and its immediate | F LU T D SOI OS 
Ee environs since its production.”-—-Birmingham Daily Mail. | (Wr viz Prasee MIMENT) 
Fant “The work is an honour to E nglish ar t, and has ele Bl es B ete 
‘ais : poser into a place of dis tinctior 1 amongst native musici b r 6 
muse “A good sound musical work is this ‘ Holy City.’ I have no “hesiti - | last Ww altz, Fantasia on 1 6 
tion in saying that it credita ae represents English art, and d toes | 4a | Pal oma’ (The So g of the Dove). 
arti. honour not only to the skill but to the judgment and taste of Mr. | ged by O. Langey 2 
pool, Gaul. "Daily Telegraph. | € ) vn” and* 
hant, “The reception | was favourable in the extreme, and the C one number. Easy ... , : Ia 
must henceforth be classed among the successes which the Birming- | — “ The Bo! remian Girl.’ cua 
ham Musical Festivals have brought to light."—Standas | DAMARE, E. I 6 
lant. “*The Holy City’ is evid ntly the work of a thoughtful as well | DU I 6 
sarri. s a clever composer, and should ma mark among thoroughly | LE THIERE, ws o 
E nglish productions heal sacred charz Musical Times | Lon don: : Riviere and Haw , 28, Le 
“A most interesti: g, tuneful, and scholarly work.”—1 estes oe ees , SRR _ 
OR Courier. i SPECIAL NOTICE TO CHORAL SOCIETIES. 
“ This fine work will consid yenhance Mr, Gaul’s reputation as 
a musician.”’"— rpool L | 
' Vocal Score, paper cover ditto, paper boards. | a 5) 
= scarlet cloth, 4s.; Voice parts, for the use of Choral Socie | BE D M U N D D ROG E RS 
A Selection of Soprano and Contralto Movements for Sc hoo! Us 
1s, 3d. Band Partson Loan. Tonic Sol-fa Edition, rs. TY vateh pea , To On TR AT 
: London: NovEruo, Es ant Ge SUCCESSFUL HUMOROUS CANTATAS 
SECOND THOUSAN D. CLOTH BOARDS, IMPERIAL ,T7 od lah mt tm + wah r 
PRICE 5s. JACK AND THE BEAN STALK 
v7 Tr ) rms ; ) ? x y al mh ? ‘ ) 
HARMONY & THOROUGH-BASS ae E BEARD 
AN ELEMENTARY TREATISE FOR USE IN CLASSES ITY N r Dp pnaemp 
7 4 | 
AND FOR THOSE PREPARING FOR BE AU ND rHE SEAST 
MusicaL EXAMINATIONS rn ~ 
an GILPIN 
Se D : 7, THE R > TO WARE. 
ALFRED R. GAUL OR, THE RIDE TO WAR! 
Composer of “ The Holy City,” “ Ruth,” “ Passion Service,” &c. In order to meet the as creasing demand for these popular works, a 
are. With fifty new exercises, written expressly for this work by T. Ander- | Cheap Edition, with the Choruses only, is now issued, 
; ton, Dr. Bunnett, F. Cambridge, A. Deakin, A. R. Gaul, Dr. Gov er, 
my. A. Page, H. Stonex, Dr. Wareing, and Dr. Winn; also examples by PRICES 
ares Albrechtsberger and Reicha. Complete Vocal Scores a ane Cm 
ley. London: Novetio, Ewer and Co. Cho pamconke De) aaa easy 
are. Birmingham and Leicester : Mipi AND Epu CATIONAL waL Co. ., Limited. ee iv “i 
con. ORG: MU SIC. “Mr. Rogers has evidently a special talent for th: composition of 
Ow. s. d. | Humorous Cantatas.”—Musical Tim 
Handel’s Cuckoo and Nightingale Concerto Pr ak ; e a eat tah Tas 
Mendelssohn's Wedding larch es is gies “ Skilful construction, refined humour, anda spontaneous fow of 
Mozart's Gloria in Excelsis from “ Twelfth. Mass” PR gracetl melody characterise Mr, Rogers’ Cantatas.”—Qweev:. 
Rossini’s Prayer from “* Mos in Egitto” Io “Mr. Rogers, by the successful cor position of his 
All arranged with Pedal Obbligato by W. j. “WEstTB ROO! IK, has done much towarés the advancement of humorot 
/ Post- free at the above prices. day.’—Musica! Standard. 
S. WuitE, 38, Booksellers’ Row, Strand London, W.C. London: Weekzs and Co.,, 14, Hanover Street, W. 
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oe, ) ee: rT. “ = a 
THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 

TO MATCH EITHER EDITION, 
The complete work, containing 751 Tunes and Chants. ss. d. 


No.o. Limp cloth at ose aes ois eee sé we 20 
» 10, Cloth boards aa wee eae ove ooo ree ws § 6 
» Ir. Smalledition ... nee is se ee rm ie 3 2 
» 12. Tonic Sol-fa ne —_ wm |e 


First and Second Series can n still ne ha ry agente. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use ae wt 3 
(Offered in quantity at reduced price per Pane ) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, LDristol. 

London: Novetio, Ewer and Co.; Bristol: W.and F. Morcan; 
And all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition. Repucep Prices, 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; 
16mo, 1s. Words only, gd. and 64.; paper, 44d. 
: Nove LLO, E WER and Co. ; and SIMPKIN and MARSHALL, 





Treble, 


_ London: 


E DEUM LAUDAMUS, set to music 
key of G. By Atrrep J. Dygz. Price 4d. 
London: Novei_Lo, Ewer and Co. 


in the 





Reduced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO end 
e DEUS MISEREATUR. For Voices in Unison and Organ, 
Svo. London: Novetto, Ew ER ap ee 
REDUCED TO THREEPENCE ACH 
A. MACFARREN’S TWO-PART ANTHEMS 


e forsmali Choirs, First Series. Boys’ and Female Voices, 
Second Series, Female and Male Voices, 
These Anthems are available as Duets for private use. 
London: NovELLo, Ewer and Co, 








Price 3s. 6d., cloth, red edges. 






Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
3s., cloth lettered. 

A™eeees PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore OvusEcey, Bart., 

&c., and Epwin GeorGe Monk. 
This work contains nearly 400 Chants; which are appropriated to 
‘Venite exultemus Domino,” the Daily and Proper Psalms, &c.; ; those 
for each Service occupy ing a separate page, and affording sev eral Sc ries 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 

the position of the Reciting-note. 

London: NovELLo, Ewer and Co. 








ist and 2nd Series bound together, cloth, 2s. gd. Vocal — 
and Series, boun d together i in limp -_ Is. 4d. eac 
SECOND SERIES 
HE CANTICLES and HY MNS of the CHU RCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Cor nmandments, 
Fdited by the Rev. Sir F. A. G, Ousetey, Bart., &c., and Epwiy 
Grorce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene. 
te,’ anda collection of Kyrie Eleisons, old and new. 
London: NovELLo, Ewer and Co. 


CHORAL SERVICE BOOK. 


Edited by E.G. Monk, Mus, Doc., Oxon. In paper, od.; cloth, 1s. 6d, 
London: NoveLio, Ewer and Co. Oxford: Park KER, 


ighth Edition. 
HE ANGLICAN, “CHANT BOOK. 


E.G. Monk, Mus. Doc., Oxon. 
Large edition, cloth, 38. 6d. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 24mo, without Chants, od.; 
with Proper Psalms, 1s ; Proper Psalms, separately, 3d.; ; small sto 
with Chants, e ie - voice > part, separately, 1s.6d. C anticles, sc re, 
| small sto, 9d.; te parts, 3d.; words only, 24mo, 13d. 
London: “NOVELLO, EWER and Co.; and Park: ie and Co. 
Nineteenth Edition, 
OULE’S COLLECTION OF 527 CHANTS, 51 
| RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s 
| limp cloth ; separate vocal parts, 2s. each.—Tonic So!-fa Notati 
| Score, 1s. Gd. 
| The Chants are selected 
| Reciting. note. 


THE -PSALTER, PROPER PSALMS, HYMNS, 
| and CANTICLES. Pointed for Chanting by B. St 
Large type, price 2s. 6d. This Psalter, having nen : 








Ist and 




















Edited 4 by 


In paper cover, Is. 6d. ; cloth, 2s. 6d, 
London: NoveLLo, Ew: Rand Co, 

















apt 


with due reference to the position of the 





ed with the 








y , : oe . Sealed Books, is free from the errors contained in all ot ated 
v, xf 26 ‘ 5 ° ne 
HE TUN E-BOOK, with the : additional Tunes | Psalters, through Ny rinting from the incorrect copies com: monly § vol by 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 | the Stationers. .B.— A small edition is in preparation, 
Tunes, for Long, Common, Short, and Peculiar Metres; together with | - Ninth Edition. _ 
several Gregorian Hymns and Antiphons; the Fi sregorian | : dis 
‘Tones; the busic of the Reproaches; : the Seven Last Worcs; and OULE’S DIRECT ORIUM CHORI ANGLI- 
Litany Tunes, &c. London: Nove LLO. EWER and Co. CANUM. 18mo, price rs.; in cloth, 1s. 6d. 
paces Seventh Edition, 
HU ee et ee a ssicasaay ,|JTOULE’S DIRECTORIUM ‘CHORI ANGLI- 
e Deum and Jubilate in ae a gale de CANUM. Qu: cloth, elegant, price 7s. 6d. 


Cantate and Deus misereatur in G one ue en sat ive 
(6s. per 100) ... se ave 
London: NovEtto, E Ewer and Co oO. 


9 

Magnificat and Nunc dimittis in A ae nie ove an ow ‘She 
8 
I 


Harvest Hymn. 





i pabpened. 
TE DEUM (Chant- a. 3y Davip Day. 
(a on don: Nove Lo, EWEr and Co. 
ust pu blished. 7 
E DEUM LAUDAMUS. Set to Music in the 
Key of A fiat, by Davip Morcan. Price Sixpence. 
London : NOVELLO, EWER and Co. 


BY BE . H. H. WOODWARD, M.A., Mus. Bac., 
so and Nunc dimittis in b, 6d. Te Deun 
Benedictus in D, sung by 1,800 voices in Worcester 
Benedictus, in BE fk it, 3d.; Magnificat and Nune d 
Canticles to the Church Tones, 6d. 

London: NoveELio, Ewer and Co. 


AGNIFICAT and NUNC DIMITTIS in F., 
Composed by G. E. BAMebrincr. Price 4d. Also by the same 


author, HYMN for HOSPITALS. Words by the Rev. T. Rooke, 
M.A. Price 2d. London: NoveLto, Ewe Ri and d Co. 


Price 2d. 














‘Just published, 


EVENING SERVICE in D 
By ALFRED J. DYE. Price 6d. 
Suitable for Festal or general use. 
London: NoveLto, Ewer and Co. 


ORWARD BE OUR WATCHWORD! New 
Processional Tune. Composed by Rozert S. Arrey, Organist 
and Choirmaster of St. John the Baptist’s, Penzance. Price 2d. 
Londor: NovetiLo, Ewer and Co, 


HE OFFICE for the HOLY COMMUNION. 
Set to music in the key of F by GrorGe Kerr, Price Fourpence. 
London: NoveLLo, Ewer and Co, 

















eventh Editi 
HE ORDER F Ok THE HOLY COMMUNION. 
Harm — on a Monotone in a very simple manner for Parochial 
use. By B. tr Jed B. Jo LE. Price3d. NoveLito, Ewer and Co. 
\{aaniricat and NUNC DIMITTIS in E flat, 
4 


by Henry T. TittTmMan. Price 6d, 
L ondon 1 Nov ELLO, Ewer and Co. 











Now ready, price Threepence. ae Tee ciel 
N AGNIFICAT and) NUNC DIMITTIS (in F), 
a composed by E, A, SypENHAM, Organist of All Saints’, Scar- 
borough. Lonc Nove LLO, E WER any d Co. 


MAGNE ICAT and NUNC DIMITTIS in E f in E fat, 
by Artucr R. WuitLey. Price 3d. “We recommend thi 
Service for the use of country choirs.”"—Church Bells, 
Lor idon: NoveLLo, EWER Anp Co, 


NEW ANTHEM. 
PRAISE GOD IN HIS HOLINESS, by 


ALFRED R, Gav. As sung by the London Church Choirs ia 
St. Paul’s Cathedral. 
‘* A remarkably fine example of choral writing. "—Daily News, 
“A perfect specimen of chorus writing.’”—Church Times, 
Price Sixpence, 
London: Nove.to, Ewer and Co. 


ESPER MUSIC, No.5, now ready. Magnificat 
and Nunc dimittis, by W. Haynes, Organist, Priory Church, 
Malvern. These Settings have been sung at several Choral Festivals. 
No. 1, 2d.; Nos. 2, 3, 4, and 5, 3d. each. 
London: Novetto, Ewer and Co. 


OW KEADY, by G. H. Swirt (Organist, Parish 
ane Hungerford, Berks) EVENING SERVICE inE. 
Price 
SING PRAISES UNTO THE LORD. Anthem. Price 3d. 
SHOW US THY MERCY. Anthem. Price 6d. 
O SING UNTO THE LORD. Anthem, Y edition. Price 3d. 

















London: Novetio, Ewer and Co, 
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REDUCED PRICES OF 


a OUSELEY AND MONR’S 


is POINTED PSALTER. 





C2 
jan] 
n Pisa 
r 
i=") 


= Il 4to Edition, with Chants in Short Score... = = ie ee 
Sides 
“I y2mo Edition. Vocal parts is i ‘il a ak 2 © 
: 32mo Edition. Words only si 7 on sie om By 
= Ditto. Ditto, with Proper Psalms _.... pve ue 2 e 
3. 6d, 


ay his pointing of the Psalter is authorised by His Grace the Archbishop of York. 





re London: NOVELLO, EWER & CO., 1, Berners Street (W.), and So & 81, Queen Street (E.C.) 
, THE PSALMS 

BIBLE VERSION 

is, POINTED F OR | CBANTING 








REV. DR. TROUTBECK. 
+. CLOTH, ONE SHILLING. 


7 LONDON AND NE W YORK: NOVE LLO, EWER AND CO. 


Price 28.3 CLorH, 38. CHU RCH. MUSIC 


4 r TAINTC By E. BUNNETT, Mvs.D. 
ial CA THOLIC H\ M \ S MAGNIFICAT and NUNC DIMITTIS,in F. Tonic Sol-fa... rid. 
. a 


























ri 
= e Deum, in E. Prt nny as <a ove eco eve pan eco 30. 
yr wal "WINTR Trmwenre Benedictus and ilate ) ee on ee 3d 
it, WITH ACCOMPANYING TUNES Magni if cot a fame ‘dimittia, 3 inA a a 
Office of the Holy Communion ... sve a gd. 
ss EDITED BY Te Deum in E. Chant Form isa poe a 3d. 
Be nedictus and Jubilate in E. Chant Form See 3d. 
‘) a Wits 12 Advent Anthem—‘* O Lord, Th ou art God.” Four Vi ices 3d. 
Ss A. E. TOZE!I ° Christmas Anthem—‘“ In the beginning” Four Voices ... 3d. 
: : Anth “Twill magnify Thee” <a faa we 3d. 
a London: Novetto, Ewer and Co. i ames If ye scan me oo ses i ie 3d. 
ti, # am PART-SONGS, 
ss C H U R C H M U S I C The Rhine Maiden. Four Voices... ase, ewes 3, 
Y Spring ove ae eso eee ee 3d. 
~ S S. Beware : . id. 
DR. FR: on K BATES And all other Works by the same Cor nposer. Lists on application, 
y TE DEUM, inB flat Gs pe ae ue POP 3 London: Nove.io, Ewer and Co, 
a JUBILATE ,, Kae Ucar vincae CaegecAdel just publiehed 
MAGNIFICAT and NUNC DIMITTIS_... ay : i ia ap , 
HEAR MY PRAYER. Anthem (Soprano Solo and Chorus) ... 3d. Cantate _tomino and Deus Misereatur 
_ 15 pat oii AND STRENGTH. aaneielg (for : » MAJOR, FOR FOU! R VOICES 
arish Choirs “ as wie 20s COMPOSE 
: be London: Novae, Ev WER ar nd Co. E. BU NNET T, Me s. Doc. 
. paren Nie gene Price Threepence. 
ly : pony London: NovELio, Ewer and Co. 
y* — n 
7IN vor ea awa Th TTD < 
CLAPHAM CHANT AND ANTHEM BOOK. "THE LOWESTOrT suprLEMENTAL sn 
1 A —ro of Chants and Anthems suitable for the seasons of the Bisrop or Exeter. Contains fifty-six tunes, set to v known 
, year, Edited by CLEMENT CoLMAN. Post octavo, cloth, 4s.; or | hymns, by J. DowntnG Farrer, includins g the tune “‘Gladness"’ to 
Separately, Chants, 1s. 6d.; Anthems, 3s.; Words of Anthems, &d.; | “Saviour, blessed Saviour,” recently su ing as a procession al at St. 
iaaats and Words of Anthems, 2s.; Anthems, octavo, with Org gan | Alban’s Cathedral Church, at the Festival of the Herts Choral Union 
ene, 78. | Price One Shilling and Sixpence. 
London: Nove.tLo, Ewer and Co, London: Sampson Low anv Co., 18S, Fleet Street. 








XUM 











THE MUSICAL TIMES.—Novemser 1, 1886, 





MUSIC FOR ADVENT 


ANTHE)} HEMS. 
It is high time 2 «. J. Barnby 14d. 
When shades of night. Hym .. J. Barnby 2d. 
O that I knew where | mig t find Him (St. Thomas's D: ay) 
Sir W. Sterndale Bennett 3d. 

Dies irze, dies ille ... iva abe G W.T. Best 3d. 

Rejoice greatly = me H. Gad Isby 3d. 

Prepare ye the way of the Lord ... Dr. Garrett 3d. 
Thou wilt keep him in perfect peace 3 J. Gauntlett 3d. 
The wilderness and the ee _— eve Sir J. Goss 6d. 
Blessed is He who cometh.. a Ch. Gounod 13d. 
When the Son of Man pas re + ae * Kent 4d. 
Who is this that cometh? : eee oi Kent 6d. 

Hosanna to the Son of David A. Macfarren 3d. 
Day of anger, day of mourning (‘ ‘Dies i ira e,"" ge ‘the Requiem) 
° Mozart 6d. 
aay S. Reay 34d. 

| Montem Smith rid. 

Dr. Stainer 14d. 
John Redford 3d. 

Dr. H. Hiles 64d. 

.J. Barnby 14d. 


Rejoice in the Lord . se vin 
The night is far spent . pais 
Hosanna in the highest... was. ‘me se 
Rejoice in the Lord . ove eve 

The Lord will comfort Zion ‘i 

The grace of God that bringeth salva ation 
Thou judge of quick and dead ey, S. 8S. Wesley 3d. 
Hearken unto Me, My people A. Sullivan 13d. 
Most of the above may be had in Folio, 1 ocal Score, and Vocal Parts. 


THE ENEDIC 





BENEDICITE 


GEORGE C. MARTIN (No.1 in F, No. 2 in E flat, No. 3 

Bada). ase = vee Sie aes sa .. each 4d 
W,.T. BE ST <a ie son ine ane svi os we 3B 
1. BARNBY iss ow ies ae one a la 


JOHN FOSTER ... 


MONTEM SMITH (two setting: Br vel oa ee, as. * Ga 
J. TURLE (two settings) cases sali ial wits 
REV. C. A. WICKES (two settings) 

HENRY GADSBY Sh 

C. E. MILLER .... me ei Res ass ae 
DR. STAINER, R. pr Lacey, ‘A. Gini 3S, and F. CHAMPNEYS 14d. 
DR. STAINER, W. Winsy, and F. WALKER. so Sas 


NINE HY MNS WITH TUNES 


SELECTED FROM “THE HYMNARY.” 


Price One Penny. 
London: Nove LLO, EWrErR and Co. 


BENEDICITE, OMNIA OPERA — 


IN CHANT FORM 
By F, A. W. DOCKER, 

Organist and Choirmaster, St. Andrew’s, Wells Street, W. 
(Sung at St. Paul’s Cathedral, St. Andrew's, Wells Street, &c.) 
Price Three-halfpence. 

London : NovELLo, Ew ER and Co. 


WENEDICITE in G. (Easy.) By GrorGE 
Rovertson Sixcrarr, Organist and Choirmaster of Truro 
Cathedral. Price 2d. London: Novetto, Ewer and Co. 


YENEDICITE. Music by S. D. Brrp. Second 
edition. Price 3d. London: Novre.to, Ewer and Co, 

7 NEW ANTHEM FOR ADVENT: 

WAKE, AWAKE, PUT ON THY ST RENGTH. 


By James Loarina. "Short, easy, full, and effective. Svo, 2d. 
London: Nove LLO, JE WER and Co. 


MUSIC FOR 
ADVENT AND CHRISTMAS 


J. MAUDE “Cl RAMENT, 


Mus. Bac., Oxon. 
PREPARE YE THE WAY. Second edition. 4d. 

“Spirited and effective. The concluding figure is well written.”— 
Musical Times, 

ADVENT LITANY— Swiftly the moments of my life are flying.” 
Third edition, 2d. Words only, 1s. 6d. per 100, 

a We are anxious to call attention to a Litany for Advent, with 
music by Mr. J. Ms 1ude Crament, Mus. Bac, There are so few composi- 
tions of this kind that any addition to the list which is worth using is 
to be welcomed, Our clerical readers should at once procure this 
Litany."—Church Times, 

BEHOLD, I BR ING. Third edition. 4d. 

“Opens with melodious treble solo, chorus with florid organ accom- 
paniment.”—Musical Times 
TWO seat ia CAROLS. Fifth edition. 3d. 

. Softly the night is sleeping. 
2. In Excelsis Gloria. 
London: NovELLo, Ewer and Co. 


ANTHEMS — ADVENT AND CHRISTMAS, 
y THOMAS SMITH. 3d, 
HE NIGHT Bt DEPART ING. 3rd Edition. 
“For unto us,” ryth Edition, ‘Glory to God,” 3rd Edition. 
London: ct so Ewer and Co. 
Post-free from the Comp » Music Warehouse, Bury St. Edmunds. 




















MUSIC FOR CHRISTMAS. 


ANTHEMS. 


In the beginning Ps sae nee » G.B. Allen rq, 
Christians, be joyful ae ie nes ie sae - Bach 34, 
Drop down, ye heavens he ps - ee) Se 1 Barnby 134, 
Holy night ... ves we J. Barnby rd, 
The grace of God, that bringeth ‘salv: ition .Barnby 1! 
Sing and rejoice oe . Barnby 13 


ws ( Barnby 
A. H. owe 
Giovanni Croce 144, 
Sir Geo. Elvey 144, 
J. T. Field rd, 

H. Gadsby rid, 

.. Sir J. Goss rig, 
«Ch, Gounod 6d, 


Behold, I bring you good tidings F 
Give the king Thy judgments, O Lord 
Behold, I bring you glad tidings 

Arise, shine, for thy light is come 

Let us now go even unto Bethlehem ... 
Sing, O daughter of Zion 4 
Behold, I bring you good tidings 

O sing to God (Noi). (Female Voice es) 
O sing to God ee aa ... Ch. Gounod 1d, 
Let us now go even unto ‘Bethlehem € E. J. Hopkins rid, 
Sing, O heavens... as eee: .. Kent 4d, 
For unto us was born __... its Sir G. A. Macfarren 34, 
While all things were in quiet silence Sir G. A. Macfarren 14d, 
Blessed be the Lord God of Israel . The Earl of Mar 1g, 
Reje dice, O ye people ip Mendelssohn 14d, 
Let our song of praise... e Mendelssohn 1d, 
Hallelujah! for unto usa Child i is s born W.H. Monk 13 
Sing unto the Lord és s Vincent Novello 
Glory to God in the highest wes . «.  Pergolesi 
Break forth into joy ae T. Ridley Prentice 
Behold, | bring you glad tidings - C. W. Smith 
The light hath: shined : E. Silas 
The morning stars sang together . Dr. Stainer 
O Zion, that bringest good tidings... «. Dr. Stainer 
Thus speaketh the Lord of Hosts... . Dr. Stainer 





The angel Gabriel was sent from God ‘ - _H. Smart 
In the beginning was the Word fis an) Thorne 
Sing, O heavens .. sa oe By. FOUR 
This is the day wh ich the Lord hath m nade er J. Turle 
The light hath shined cas C. G. Verrinder 


Behold, I bring you glad tidings. os Sea Vittoria 
Blessed be the Lord God of Israe! . Dr. S.S. Wesley 13d, 
Glory be to God on high ... .. Dr. §.S. Wesley 2d 

Most of the above may be had in 1 Fol 10, , Vocal ! Score, and Vocal Parts, 


CHRISTMAS CAROLS 
NEW AND OLD 
THE WORDS EDITED BY THE 
REV. HENRY RAMSDEN BRAMLEY, M.A, 
THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 








First, Second, and Third Series. Papercover ... ee @ach ¥ 6 
Ditto ditto, Cloth, gilt a me ne 
The Three Series. Complete, cloth, gilt ‘ae ae 
The words only, First, Second, and Third Series... .- each oF 
Ditto. Complete, paper cover, 4d.; cloth ... oe oe © 6 
First Series. Sol-fa 1 s “1 sae ee was io SO 
Illustrated Edition (F irst and Second Series), handsomely 
bound in cloth, gilt ... 7 6 
Library Edition, demy 8vo, with Historical Preface, Re oxburgh 
binding ... <n sas oes os aed a a 
Twenty-four Carols. Arranged for Men’s Voices. sae wn Seu 


Also in Numbers, 1d. each, 
u.| TEN HYMNS WITH TUNES 
“ SELECTED FROM “ THE HYMNARY.” 


Price One Penny. 
London: NovetLo, Ewer and Co. 








“An able composition, well suited to the season for which it is 
written, ‘and free from difficulties that may cause uncertainty ia per 
formance.”—Chiurch Times. 


There were Shepherds 


E. A. SYDENHAM. 


Price Threepence. Tonic Sol-fa, price Three-halfpence. 


London: Nove LLO, Ewer and Co, 


A FULL, EASY, FESTIVAL ANTHEM, 


GREAT IS THE LORD 


Composed by E.A. SYDENHAM. Price Threepence. 

The Leeds Mercury says:—‘ An excellent specimen of a Choral 
Festival Anthem, is bright and jubilant in style, very melodious and 
easy throughout. It well deserves the attention of Choirmasters.” 

London: Novetto, Ewer and Co. 


HRISTMAS CAROLS.—* All my heart” (Solo 

and Chorus), se “Christians, be thankful,” 3d.; ‘“ While 

shepherds watch ed" 2d.; Offertory Sentences, 6d.; Te Deum, 4d. By 
Vyvyan WaALLi!s Pop: TAM. London: NovrLto, Ewer and Co. 
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E HAVE SEEN HIS STAR IN THE EAST. 
NEW CHRISTMAS ANTHEM. 2nd Edition. By Cares 


SIMPER, 5. tl of St. Mary —— alene, bir ig ester. zane 4d. Also 
&c 





SING, O HE AV ENS. om 1,000 fet oh Re 
AND HE SHALL REIGN, 4th1,coc. Advent or Christr 
BEHOLD! I BRING, rth Edition.. ; ave 
THERE WERE SHEPHERDS. 4th Editi 
GLORY TO GOD IN THE HIGHEST. 
MAGNIFICAT AND NUNC DIMITTIS iN’ 
MAGNIFICAT AND NUNC DIMITTIS IN 
COMMUNION SERVICE IN F, 
TE DEUM IN F. 4th Edition 


_London: Weekes and Co., 14, Hanover Strec t, one rt Sti eet, Ww. 


NEW CHRISTMAS ANTHEM. 


(Easy, joyful, apitiateti and effective.) 


BEHOLD! I BRING YO Ol GOOD TIDINGS 


d 
3d. 











3d. 
a 
* 
= Flat. ‘ ad. 
New .. ds aan ass 6d. 


Composed by E DWY N A. CLARE. 
London: Noverrc dCo, 


oO, EWER an 
Just published. 
NEW WORK FOR CHRISTMAS. 
To Choral Societies. 


A CHRISTMAS SONG 


Choral Ballad for Voices and Pianoforte or Orche 
WRITTEN AND COMPOSED BY 
R. T. GIBBONS, F.C.0. 
Svo. Price 6d. net. 
London: WEExES and Co., 14, Hanover Street, W. 


ANTHEMS FOR CHRISTMAS 
BY 
DR. JACOB BRADFORD. 
LET US NOW GO EVEN UNTO BETHLEH 
WE HAVE SEEN HIS STAR. 
Price a nce each. 
Londc on: Noveti L&E WER an 


CHRISTMAS CAROLS, by J. T. Frezp.|- 


WHEN CHRIST WAS BORN “Un exces sis Gloria) ... rd ee 
WHAT CHILD IS THIS... iss “wa 
SET as 
SLEEP! HOLY BABE! 4 is oie re a wold a2 
CAROL FOR CHRISTMAS DAY. ro ane nee <p 
London: Nove.Lto, iE WER ard Co, 


HRISTMAS ANTHEM, “HOSANNA!” A 
short, easy, full Anthem, composed expressly for Parish Choirs, 
by Atbert Lowe. Price 3d. 

By same Composer, Chant Service for the Te Deum (6th Thousand 
3d.; Anthem, ‘' The Lord is my strengt h” is 
Hy mn, tage ord of every land and nation” (3rd Thous 
sional Hymn, “ Saviour, blessed Saviour,” 3d. 

London: Nove to, E\ VER and Ce 0. 


‘HRISTMAS CAROLS, by FRANK 
Mus. Doc, (Oxo 
SOFTLY FELL THE 


4d. net. 
SIX CHRISTMAS CAROLS. 
Price 6d. net. 
I HEARD THE ANGELS YESTERNIGHT. 
Piano (or Harp) and Harmonium ad lib. 4d. net. 
Brighton: J. and W. Cuesrer, 1, Palace Place. 
London: Nove LLO, BE WER and | Co. 





d Co, 












J. SAWYER, 
n.) 
SHADES OF EVENING. Third Edi 


tion. 


In two parts. Second thousand. 


Solo or Duet, with 


ANTHEM FOR CHRISTMAS. 
pa THE DAYS OF HEROD THE KING (Duet 


and Chosus). By W.H. Hottoway. Price Threepence, 
London: NovELLo, EWrrR and Co. 


CHRISTMAS COMMUNION gr fe AL, 


W. AB BOTT. Trebles only, unison, or harmony 
nd exulting.” Kyrie, Doxology, Credo, Sursum 
Octavo, 6d. London : Nove LLO, Ew ER 


CHRIST? MAS HY MN. 


SEE AMID = WINTER SNOW 
Music by R. J deep helot Locure, 
Dundee: Mr THVE? k 











an 



















J EW NTHE ML —bE 
BRING. By M. mane ALL (lat 
Specin men copy, two stamps. 15, Charles 


YHRISTMAS BELLS. Part-song. Composed 


for the Malvern College Choir by Witttam Haynes, Price 3d. 


HOL D ra 
te Yor vn). Price gd 
Street, St. ioe s Wood, N. W. 








lished. Price 3d. 


WITH W ONDE! XING 
CHRISTMAS CAROL 
Written by F. E, WeaTHERLY. 
Composed by WELLS INGRAM. 
Ture Lonpon Music Pusrrsuine Co. (Li d 
Marlborough Street, Ww. 
Price 2s. net. 


NATIONAL JUBILEE SONG. 


VIC rORIA, OUEEN OF OUR 
Written by G. Crirton BINGHAM. 
Co s y ALICE HEARN. 
Tue Lonpon Mt PustisuinG Co. (Limited), 5+, 
Marlborough Street, W. 
Just published. Price 3d. 


NEW ANTHEM FOR CHRISTMAS. 


THIS DAY IS BORN 


Composed by Sir GEORGE MACFARREN. 


AWE 





54, Great 






LAND 





Great 











THe Lonpon Music Put i Company (Limited), 54, Great 
Ma Street, W. 

NEW CHRISTMAS ANTHEM. Now re aes 

( On TO GOD IN THE HIGHE ST. By 

Cooke. For parish choirs. Full, easy, and effective. 


Price Threepence. 
Tue Loxpox Mestc Pus 


I xa Co. (Limi 
Marlboro 


ited), 





54, Great 





Just publis hed. Price yd. 
NEW ANTHEM FOR CHRISTMAS, 
ANP IT CAME TO PASS. By Axrruvur 


Mus. Dac., Oxon. 
yspon Music Pusrt 
N : 





THe Le HING Co. (Limited 


), 54, Great 





farlborough Street, 
hed. v Octavo Edition. Price 3d. 
AL ri AM ‘'S 'p ROPHECY I SHALL SEE HIM, 
BUT NOT NOW. 








Anthem su — e Rye all Seas ons but 


especially for CHRISTMAS Wu 
“ One of the m 

uainted.”"— h +. vocal part 
Tue Lonpon Music fF i 4G Co. (Limited), 54, Great 
Marlt orough Stre et, W. 


SON, ATA for. the OR 


J. Hopkins, 





{GAN in E minor and 1 major, 


by Cuartis Wi PEARCE, 










al treatment of the medizv: 
"and of the well-known choral co 
and ne ai-KnoWwn Chora Cor 





me Limited), 








PLAIN SETTING 
OFFICE FOR THI 


HOLY COMMUNION 
3ENEDICTUS AND AGNUS DEI, FOR GENERAL USE. 


INCLUDING 
By E. W. TAYLOR, Mus. Doc. 
Price Fourpence. 
London: Novetro, Ewer and Co. 





Just published. 
NEW ANTHEM, WITH VIOLIN OBBLIGATO. 
Suitable equally for Parish Choir, Cathedral, or Home Use. 
TEACH ME THY WAY, O LORD 


Psatm LXXXVL, VERSE 11 


BY 
W. H. WILSON. 

“‘ Simple, easy and effective.” 

_ *ame Threepence. 
NOvVELLO, Ewer and Co, 


FACE, § from the Eirene of Aristo- 
Trio, and Chorus. TWO SONNETS, by 
for S.A.T.B. in the Madrigal style. By Vyvyax 
London: Novi LLO, Ewer and Co. 









Sir Put IP aan NEY, 
WALLIS Popuax. 


HE OLE 





Doc.” writes: ‘ Will be greatly liked 
EN’ s PR AYER, and the VICTORI A 


aunts the ear, and will b 2 a fave yurit e.” 
tt f‘*The 
















"(Ju 
tie tings. I i 
red at Primrose Le 7 
Op. 22. Performed at 
Vocal Score, 2s. 


Prayer or — Enc 


ERLIOZ’ S TE DEU M. 
the Crystal Palace, April 18, 1885. 





London: NoveLto, wer and 


WIiIhA 





STANLEY Lucas, WEBER and Co., 84, New Bond Street, Lond 









‘ 
' 


__London : TuTTON and C Co., 32, Shirlock Road, Hampstead, N.W. 
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OUR-PART SONGS by § S. S. STRaTTON.— 
‘Monarch Winter,” words by W. S. B tod 3d.; “ Summer 
is but fleeting,” words by E. Oxenrorp, 3d.; “ Merrily every bosom 
boundeth,” words by THomas Moone, 34. 
London: Nove._io, Ewer and Co, 


ICKORY, DICKORY, DOCK. Humorous Giee. 
By ALFRED ALLEN. ‘' The composer evinces considerable 
humour.’ Saturday Review. Price 4d. Noveito, Ewer and Co. 
POPULAR COMPOSITIONS by GABRIE i. 
DAVIS. 





SONGS. I 
WHO’S FOR THE QUEEN? (New sieccnseal eS S..-d. 
The Words written by F. E. Weatherly sas “8 
(Sung by Mr. TuurLey BEALE.) 

KING CARNIVAL. The Words written by F. E. Weatherly 2 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl’s Song) _... ma we 2 

a g by Miss Apa Tocxien. iy 
THE ZINGARA.. aus ie EO 
(Sun by "Mi iss José Su ERR RINGTON.) 
THE COMING YE TAR. The Words written by Dean Alford 
THE OLD MEADOW GATE, The Words written by R, 
Richardson, Esq. 20 


= a OF THE LEA. The ‘words written by R. Rich ardson, 


THE “TITTLE LASS O' BRAY. The Words written by 
Edward Oxenford _... 20 
(Sung by Miss Jost Suerri NGTO N and “Miss Tr ANI E Rosse :) 


n 
°o 


PIANOFORTE, &c. 


ALBANY. Grande Marche Triomphale (Composed in honour 















of the Marriage of H.R.H. Prince Leopold). 2nd idition 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook .. is 2 0 
MY LADYE BARBARA'S GAVOTTE ... 2 2 

PART-SONGS, S.A.T.B. 
THE THREE STARS. 2nd Edition me ate dis re ae 
THE KNIGHT’S RETURN, 8th Edition ate eos awe 0 2 
GOD SAVE THE PRINCE. roth Edition ose see on De 
THE DISTANT SEA. 6th Edition ove ove ove ne OF Bs 
TO TH WOODS. oth Edition ... si ie sxe nn Oro 
HARK! ’TIS MUSIC, 6th Edition ‘ ae nin sn VO. 
THE HOUR OF REST. 5th Edition... a ssi rn ae 
DAME WIGGINS OF LEE. (Humorous.) 8th Edition o 2 
D AME TROT. (Humorous.) 6th Edition os ‘ets ww 8 2 
VHO’S F OR THE seat ? 3rd Edition. pica ane Part- 
Song. For T.1.B.B.) ‘ as © 3 


hie don: NovELLo, Ewer il Co. ae , Perners Street, W., 
and 80 and 81, Queen Street, E. 


NEW PART-SONG__ 


LOVER’S SONG 
By F. A. W. DOCKER. 
Price Threepence. 
Composed expressly for and performed by the Sydenham Amateur 
oral Society. 
London: Novetio, Ewer an qd Co. 








Just “publis hed. F 


MEMORY 


Song for Mezzo-Soprano or Tenor (with Violin obbligato ad /:).) 
By ALFRED J. DYE. 2s. net. 
London: Novet_o, Ewer and Co. 


THE QUARTE RLY MUSICAL REVIEW. | 
Epitep py Dr. HILES. | 

No. 8 will be ready November 20, and may be obtained from the | 
Publisher, Mr. Joun Heywoop, 11, Paternoster Buildings, E.C.; from 
Mes sts. Si: MPKIN N and M ARSHALL ; and from all Music or Book Agents, 








Just published, Crown S8vo, 7s. 6d 


ENGLISH GLEES AND PART-SONGS 
AN INQUIRY INTO THEIR Historica DEVELOPMENT. 

By WILLIAM ALEXANDER BARRE TT, Mus. Bac., Oxon. 
Vicar-Choral of St. Paul's Cathedral, Examiner in Music to the 
Society of Arts, &c. 

London: Lonamans, Green and Co, 


ae LAR CANTATAS, Composed by T. MEE 
PATTISON, 
THE ANCIENT MARINER, Fourth edition. as. 6d. 
THE LAY OF THE LAST MINSTREL. New Cantata. 
Band parts may be hired. 
London: Novetto, Ewer and Co. 


et AS. J. CLARK’S LATEST SONGS.— 
SWEET WEDDING BELLS ARE PE ALING (Soprano). 
IN MEMORY EVER DEAR (Tenor). 
TWILIGHT BY THE SEA (Mezzo-Soprano), 
ANGELS’ WINGS (Soprano). 

Each 2s. net, post-free. 





2s. 6d. 












Rea ady this day. 
te and VOICE. TRAINER. A Reply to 
Morell Mackenzie. By Emit Beunxe, Teacher of Voice 
Price Sixpence. 


Productio n to Singers, Speakers, Speech Sufferers, 
Chappeli and Co., 50, New Bond Street, W. 





Third Thousand. 


NT 
THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 
Words by Epwarp OXENFORD 
MUSIC BY 
WMD ¥ 
ALFRED R. GAUL 
»oser of the “ Holy City,” Ruth,” &c.) 

“There are in this series of duets the sweetest things of the kind 
we have ever met with. No. 4, ‘April,’ and No. 5, ‘May,’ are our 
special favourites, the one being detightfuily playful, the other tenderly 
melodious. Things to be we in households where sisters or 
friends delight i in joining voices. he pianoforte accompaniments are 
well written, and such as an ordin nary pianist may successfully under. 
take."—Birmi ngham Daily Gaze 





s. d. 

PartsI.andII.... és ae os. each I oO 

Complete, paper cover ... “ eee eee on F 6 

Ditto, paper boards ove ase ove ove oe 2 0 

Ditto, scarlet cloth xs a0 tee «we 9 O 

Or, in Twelve Numbers .. ne . each o 2 
London: NoveELto, Ewer and Co. 


WILLIAM J. YOUNG’S 


POPULAR PART-SONGS for S.A.T.B. 8vo. 


Hail! Merry Christmas ove 2oth thousand 2d, 
A Merry Christmas to you all ses as ese, Us 3d, 
A Happy New Year... oes 4th 9 3d, 


3 
O Anglia! land of the br: nglk sland’ s glory 7th » each 3d, 
Blow, ye balmy breezes 
Fairy revels (12th thou 






d); Who is Sylvi ae is and 5 each 3d, 





Forest Echoes (gth thousand); Songs of praise... 7th » each 3d 

I love the merry Springtime.. ae esi ws 246th i 2d, 

Gaily thro’ the a. ne «> 0 - ad, 
4 


The Streamlet (4th thousand); Sunt ny rays ee 3rd 
Vhere are you roaming? "(N ew). 
(More than 200,000 of W. J. Young’ s Part- Son gs have been sold. " 
London: Nove Lo, Ewer and Co., 1, Berners Street, W. 
Manchester: or, ry R, 51, Barton Arcade, 


Popular Part-Songs for S.A.T.B, 
By W. W. PEARSON. 


*The Ironfounders (16th thou.) 3d. |*Sweet to Live (zandthou.) 2d. 





Hime and Appison; 





The Stormy Petre! ... «. 3d. } Welcome, Young meena 2d, 
The Coral Grove... ee 3d. |*The Anglers fas cae Bs 
Pibroch of Donuil Dhu.... 3d. | The Dream of Home ue 
Sweet Spring (Madrigal) .... 3d. | Summer and Winter ioe 7 


& 


The River : ae 2G Departed Joy i} va 
Over the Mountain Side «.. 3d. | There's Beauty in the Deep ik i 
Soul of Living Music 3d. | Soldier, Rest! oe 

The Jager Chorus ... 3d. | Woodsin Winter ... 0... id 

HUMOROUS PART- ee GS. 

*Three Doughtie Men. (16th thousand) _ pre ey 
Three Children Sliding. (Just published) . ent ce iyo * 
A Ryghte Merrie Geste ... 

Tonic Sol-fa Editions at half the above prices of those marked * 


PART-SONGS. 


With Pianoforte or Orchestral Accompaniments. 
| The Iron Horse 4d The Ocean ... 
} Orchestral Parts on application to the Composer, Elmham, Deieh am. 


Just Published. Price 2d. 
THE OYSTER DREDGERS. 


London: Novetio, Ewer and Co. 
OFF TO SEA 
NEW PART-SONG FOR S.A.T.B. 


The Words written by Epwarp OxrenrorpD 


3 d, 


The Music composed by 
W. W. PEARSON. 


Price Fourpence. 


___London : Nov: SLLO, E SWER and Co. 
UMOROUS GLEES, PART-SONGS, &c., by 
A. J. Carprcott:— 


Humpty Dumpty _.. xa OF, 
The House - Jack B Built... 6d. 
Wackend yall 5 vs. sac AAS | MIO ase aye taeeratls 
Little Jack Horner ... od. | Out onthe Waters .. 0 w. 4de 
Now ‘ready, A FISHY CASE 
Children’s Operetta, in two acts, with illustrations, price 2s. 6d. 
Metzverr and Co., Great Marlborough Street, W. 


NEW MUSIC, by Atsert Ham, F.C.O.—LITTLE 
JACK HORNER. Humorous Glee for s.a.7.B. Sung with 
the greatest success in London and the provinces. Price 4d, THE 
ROBIN, Two-Part Song, s.c. Price 2d. 
London: Novetto, Ewer and Co. 


Sobbing Quartet... 
The Haymakers aa eve fe 
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COMPOSITIONS» BY WALTER PORTER. 


THE OFFICE of the HOLY COMMUNION 


Set to Music 1N THE Key or E 
Price One Shilling. 
TWO COMPOSITIONS ror tHe ORGAN 


No. 1. Allegretto Grazioso in E flat. 1s. 6d. net. 
. Andantinoin F, rs. net. 


Also, “Three Short Andantes. Price, complete, rs. 6d. net. 


THREE 
No. 1. Gavotte in F. 
No. 3 


No. 2. Impromptu in B minor, each ts. 6d. net. 
. Impromptu i in FE. flat, 2s. net. 


ROMOLA. First Waltz for the Pianoforte. 


London: NoveEtto, Ewer and Co. 


@CHOOL CANTATAS and SONGS. 
Sunn, Mus. Bac. Containing moderately easy Solos, Duets, 
and Choruses, for Soprano and Alto. 
THE FOUR SEASONS, Staff Notation, rs. 6d.; 
cordially recommend this Cantata.”—School Gu le 
THE BELL TOWER. Staff Notation, rs.; Sol-fa, 4d. ‘The 
mt asic — many passages of much freshness and beauty.” —L iver- 
1 Mer 
SE LE cr SCHOOL SONGS. Mostly original. 
Accompaniment. Staff Notation, 8d.; Sol-fa, 3d. 
Hart and Co., 22, P aternoster Row, E. Cc. 








Sol-fa, 6d. 





With Pianoforte | 





USIC COMPOSE D and arranged by 





GEORGE 


i Sunn, Mus. Bac 
MARCH OF THE ‘JEW ISH WARRIORS (with Chorus). 
Organ, 1s. 6d.; Piano, 1s. 6d.; Chorus only, 14d. Orchestral Parts, as 


performed at the = stal Palace, 3s. 3d. ‘Sure to 
impression.”—Tonic Sol-fa Reporter. 

MAKCH OF THE ME DES. Organ, rs. 6d.; 
SIX TRANSCRIPTIONS for the ORGAN. 
now ready). Each series contains six ; 
Great Masters, very suitable for Volur 
“They are e xcellently arranged.” —Dr. Sta 
are admirable."—E. H. Turpin. 

London: NoveELto, Ewer and Co. 


HOIRMASTERS, Organists, Professors of Music, 
Conductors of Church, Sunday School, Day School, Tem- 
perance, Templar, and Band of Hope Choirs, who have not received 
].CURWEN and Sons’ Annual Packet, with order for Specimen Copies 
of new works at nominal prices, are invited to apply for it. Parti- 
ulars of appointment held should be given. Address, J. CURWEN and 
8, Warwick Lane, Lond on, E.C, 


NXATECHISM on the RUDIMENTS of 
and PIANOFORTE PLAYING. By E., 
rth and Revised Edition, price 1s. Also, 


LEMENTARY EXERCISES, to be used in con- 

junction with the above-named work. No manus cript music- 

book or paper will be required, asspace is left with ruled staves for the 
pupil to write all the exercises in this book. Price 2s. 


aici ORTE STUDENT’S DAILY STUDY, 
comprising Scales, Chords, Arpeggi, and Finger Exercises. 
Arranged by Eviice KE. Jewew. Price 6s. 
Lamborn Cock, 26, Old Bond Street, London. 


ARMONY NOTES. Compiled by E. M. Bow es. 
Price Is. 
“The modest title of this little — will scarcely perhaps sufficiently 
indicate its value.” 
“A great deal of information ‘sate ‘what i is generally called Thorough- 
Bass is presented in a concise form, as well as the principles of 
Harmony. ”— Orchestra. 
Lams ORN (Cock, 26 


make a strong 


Piano, rs. 6d. 
2s. Od. (six series 
pieces from the works of the 
aries and teaching pieces, 
y “Your arrangements 














MUSIC 
ELLice JEweELL. 
Fou 





—Musical Ti 





, Old Bond Street, London. 
OW TO LEARN TO PLAY THE PIANO 
WELL, 4th Ed., 1s. “The Art of Playing at Sight,” 1s., 
Ed. “Little Difficulties in Playing Explained,” 1s. “ Rules of 
Sir Simple Harmony,” 3rd Ed., 1s. ‘‘ Harmonium, and How to Play it,” 
ts, ‘* How to Form and Train a Choir," 1s. ‘“ How to Tune your own 
Piano,” 1s. THos. SmituH, Music Warehouse, Bury St. Edmunds. 
Dedicated, by permission, to the College of Organists. 
IND THOUSAND.—ON TUNING THE ORGAN: 
I!lustrated. Faults with remedies. Post-free, 23, 6d. P.O.O. to 
A. Hemstock, Organist, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard, 
“Contains much useful information.” —Musical Times. 
London: WeEKkEs and Co., 14, Hanover Street, W. 
LFRED GILBERT’S SINGING-BOOK for 
PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London: Nover Lo, Ewer and Co. 


HE SINGING BOOK Series of Two-Part Songs, 


For Treble Voices, with Pianoforte Accompaniment. Suitable 
for Classes. 8vo, 2d. each. London: Nov ELLO, Ewer and Co. 


‘RIUMPHAL MARCH, arranged for the Organ 
(with Pedal obbligato), from the Oratorio GIDEON. Composed 
CurtsTtopHER Marks, Mus.D., Oxon. Price 2s. net. 
London: Novetto, EWER and Co., 1, Berners Street, Wi 

or of the Composer, 16, South Mall, Cork, 




















by J. 





Wiihl 


PIECES For THE PIANOFORTE 
1s.6d. net. 
By Grorce | 


| 
“We | 


¥ PERMISSION TO MapamMe SCHUMANN. 
THE CELEBRATED 
DY . ™~ a 
LARGHETTO 
SCHUMANN’S B FLAT SYMPHONY 
ARRANGED FOR THE ORGAN BY 
W. LYLE BIGGS, 
Organist of St. Peter le Bailey Church, Oxford. 
THe Lonpon Music Pvt G Company, Limitzp. 
Price rs. 6a, net. Post- en from the ARR ANGER, § » Quee 


N EW ORG AN SOLO.—VARI AT IONS and 
y 8 FUGHETTA on Dr. Wesley’s “ AURELIA,” by Irvine 
| DEARNALEY. 2s. 6d. net. 

London: 


INSCRIBED B 


FROM 


LISHIN 











NoveELLo, Ewer and Co. 
NEW POPULAR SONGS. el 





| GOLDEN PROMISE (with Violi “ ane Org can 
Accompaniments). Key F. Compass CtoD. By H.T.Tirtmas. 
APHNE. W ords by Walter ea fg By H. *, 
| TILTMAN. 

London : WEEKES and Co., 14, Hanover Street, _W. 








A TJ A BEARN AISE, Comic Opera (performed at the 
E Prince of Wales’s Theatre), words by ALFr M cet com- 
sed by ANDRE MrssaGer, Vocal score, 5S. net. Pi : Solo, 





| P 





| arran ged by Bi RTHOLD TOURS, 3S. net. Quadrilles Co OTE, 48. 
| Polka by Tavan, Waltzes, 4s. Songs—‘ Alwa ay,” “Silent 
| Love,” * The two » “No, or Yes,” “ I’ve only one,” “ Hush and 






| | Sleep ” (Berceuse), each 4s. Trio, “ Asleep,” 6d. net. 








| London: ALFRED Has, 26, Old Bond Street, W. +, Royal 
| Exchange Buildings, Cornhill, E.C.; also to be had of Messrs. 
Enocu and Sons, 19, Holles Street, W. 


SIX DUETS 
FOR SOPRANO AND CONTRALTO 


FREDERICK H. COWEN. 


Price Two Shillings and Sixpence. 

No. 1. Echoes. No. 4. A thought 
» 2. Cleansing Fires, » 5. What the 
» 3- Violets. » ©. Linger, oh 





SIX DUETS 


AND CONTRALTO 


London: Novetto, Ewer and 








SOPRANO : 





COMPOSED BY 
OLIVER KING, 
anist to Her Royal Highness the Princess Louise { Marchi 
Lorne). 
Price_Two Shiilings and Sixpence. 








AN DRO} [ED.: . 


A DRAMATIC CANTATA 
FOR SOLO VOICES, — AND Ps 
The Libretto written by Frepertc E. THI 
The Music composed and paanaaeed to his Pes CI 


CHARLES H: ARE ORD s LOYD. 


Price, in paper cover, 3S.; paper boards, 3s. 6d 


< ‘ <TTIT? s 
THE GOOD SHEPHERD 
AN ORATORIO 
The Words selected from Holy Scripture 
The Music composed by 
W. S. ROCKSTRO. 

Price Two Shillings and Sixpence. 

London: NoveELto, Ewer and Co. 








IAMS, 


; scarlet cioth, 





Composep FoR THE WOLVERHAMPTON FESTIVA! » 1886, 


THE 


BRIDAL OF TRIERMAIN 
A CANTATA 
The werds adapted from Sir WaLterR Scott 
The Music composed by 
FREDERICK CORDER. 


Price Two Shillings and Sixpence. 





London: NovetLo, Ewer and Co. 
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PRODUCED AT THE LEEDS TEsTivaL, 18806. 


SAINT LUDMILA 


AN ORATORIO 





WRITTEN BY 
JAROSLAV VRCHLICKY 
THE MUSIC COMPOSED BY 


ANTONIN DVORAK. 


(Op. 71.) 
e i a = 
Vocal Score, Octavo, paper cover... i Seer 35.10 
- = paper boards sas ss ~<- 8 TS 
ne “3 cloth, gilt eas ive ax 6 





DAILY TELEGRAPH. 
“St. Ludmila” became a popular favourite immediately. It was a 
n the audience and the music, of | love at first sight. 
ber elicited enthusiastic applause, and the composer- 
d with cheers on taking his ale ice, left it the hero of 








DAILY NEWS. 
The applause at the end eve as great as that shov 
1 part concluded; and after acknowled: ring t 
to return, led on this t 5 
then, ro work could } have had a 
at a first hearing 


vered down when 
vudits, Dvorak 
llivan, Clearly 








LEEDS MERCURY, 

During the course of the work, Mr. Dvorak was several times fain 
to ackno — the applause of the audience, but at the close he wa 
congrat d with extraordinary vehemence, and called back to be 
cheered ae The people liked ‘‘ Ludmila.” 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 






PRODUCED AT THE LEEDS FESTIVAL, 1886. 


THE 


STORY OF SAYID 


A DRAMATIC CANTATA 
THE LIBRETTO WRITTEN BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


A. C. MACKE NZTE, 


s. a 

Vocal Score, Octavo, paper cover... ne «a 3250 
” ” paper boards ... one sen) SG 

eS o cloth, gilt ase nae ase 2 6 


DAILY TELEGRAPH. 
In point of dramatic force and suggestiveness few examples of 
modern art are stronger than “ The Story of Sayid.” 
STANDARD. 
“ The Story of Sayid” takes immediate rank as 
very highest class. 








an art work of the 


MORNING POST. 
The duet for the tenor and soprano, “ Noble maiden,” as sung 
above-named artists [Madame Albani and Mr. Barton McGucki 
one of the gems of a work which is set with many jewels. 
ATHENASUM. 

As Sayid does not return, the Princess, who has offered herself as 
his hostage, has to prepare for death, and this gives occasion Z 
solemn march, which is one of the best things of its kind we } 
with for some time. It is no easy matter to write an original 
joyous or funereal; but Mr. Mackenzie has succeeded in the task, and 
he has scored it in a masterly way. 

THE GLOBE. 

“ The Story of Sayid”’ not merely adds to thealready high repr 

of its composcr, but does honour to native art. 
















LONDON & NEW YORK: NOVE 





LLO, EWER AND CO. 








PRODUCED AT THE Lreps FESTIVAL, 1886. 


THE 
~ eg = —\ i, = ‘ ye ¥ 
GOLDEN LEGEND 
ADAPTED FROM THE POEM OF 
LONGFELLOW 
JOSEPH BEN 


J 


NETT 
AND SET TO MUSIC BY 


ART HUR SULL IVAN. 


s. d. 

Vocal Score, Octavo, paper cover... sis wes. 33-26 
as paper boards ... 4 0 

. es cloth, gilt aes roe pis 1G) RO 





THE TIMES. 
den Legend” roused genuine enthusiasm, It is 
ic to be for once in full accord with the vox populi. 


DAILY TELEGRAPH. 
A greater, more legitimate, and more undoubted triumph than that 
of the new Cantata has not been achieved within my experience. 


STANDARD. 

In speaking of the music which Sir Arthur Sullivan has added to 
Mr. Bennett’s admirable libretto, I have nothing but praise—and 
praise the most emphatic—to offer, From first to last the hand of the 
mas ster is apparent; and the united musical forces, instrumental and 
vocal, have been turned to a proper account, 

ATHEN-EUN 

Not one of his earlier Cantatas can compare with “ The Golden 
Legend” in abstract beauty or even in finish of workmanship, This 
is high praise, but we bestow it without the slightest hesitation. 
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for the cr 





pleasant 




















LONDON & NEW YORK: NOVELLO, EWER AND CO. 


PRODUCED At THE LEEDS FESTIVAL, 1886. 


THE REVENGE 


SET TO THE POEM OF 


ALFRED, LORD TENNYSON 


BY 
C. VILLIERS STANFORD, 
Vocal Score, Octavo, paper cover... ot som ak 6 


THE TIMES. 
If “The Revenge" does not become widely popular among chora 
societies it wi!l be to the loss of those societies. 


DAILY CHRONICLE. 
A work for which there is a widespread popularity in store. 


DAILY NEWS. 
In a word, Mr. Stanford has written a vivid, powerful, patriotic, and 
masterly work of its class, which has commenced what must prove a 
long career of popularity. 
THE GLOBE. 


The work is full of beauties from beginning to end, and will greatly 
enhance the reputation of the composer, who directed this perfo 
ance, and at its conclusion was twice called for, and greeted with 
enthusiastic and fully merited cheers. 


ATHENAEUM. 
That the work will be immensely popular with choral societies a 
the public there cannot be a shadow of a doubt. 


YORKSHIRE POST. 
We think it may safely be predicted that this choral ballad will 
become a favourite study with provincial musical societies. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Printed by NovELLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at ¥. Berners. Street (Ww. ), and 80 & 81, Queen Street (E.C.) 
Sold also by Kent and Co., Paternoster Row (£.C. )—Monday, November 1, 1886. 
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